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Scene during the opening of the exhibition“the last
cry " Kunstmuseum Duesseldorf, 1454, This exhibi
tion was organized by Julia Lohmann and by Lecht
enberg.

{The man with the hat is Joseph Beuys.next pro

file ; Julia Lohmann.next ; Adolphe Lechtenberg. !
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The floor in the studio
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Adolphe Lechtenberg comes from Germany.or more

exactly .from the Ruhrgebiet. But this is not so important.

it shall be mentioned only on account of completeness Installing a work for an exhibition in a street.
koenigsallee in Duesseldorf, [ 450

when | try to describe his work with some words.

Already during his studies at the Academy of Fine
Arts in Duesseldorf.Lechtenberg liked to visit remote re
gions of the world . his fantasy encircled the adventure of
journeys. He reflected aboul places and ways.his ideas
were occupied with stay and go . with interchange and
peculiarity .even with planetwalks. In fact Lechtenberg is
a cosmopolitan. In his own manner he appropriates the
world in its different mouldings and appearances. He com
pre — “hands "it. He looks at stones. walls. ways and
touches the material. In his drawings he follows the lines
of certain topographies. creates own systems of signs.
noting them on pebble — stones. taking them home like
tourists do with souvenirs. With this materials he con
structs small sceneries.and the actors are cardboards.
shreds and strings.

Taking from exact perception.he works on big can
vases or wooden planks. with his whole body. His hands
are palette and brush at the same time. Lying on the
floor .he pushes the colour in the ground and creates real
islands of colour.then.in upright position.the pieces are

finished. He doesn’t hide traces of his activities in the

painting. Stamps of fingers and hands give evidence of the
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working — process. The material substance.the density of

o o [ty
clear and unmixed colours live in the pieces.using the ef In Gabo San Lucas Mexico. 1111
ficacy of a colour with its illusionary deepness. An ultra

marine blue enters into the infinite space.rose — coloured



clouds or a rich blood — red are pushed into the fore
ground. If it's necessary.Lechtenberg gives more space.
connects wooden pieces with the canvas.to lead the un-
hampered current of the colour. He makes it flood.
damming up a yellow on one canvas only to inundate the
next one.

He concentrates his activities just in this process. He
doesn't describe anything.much less he copies or cap-
tures something. He himself wants to associate free.as
well as to associate is the method of his appropriation of
the world. And he wants to make associate.courageous
and generous. He doesn’t work with the intention to make
art.but with an intention of sincerety and to lift up the dif
ference between art and life. In his consideration painting
means to work with the hands. With his manner to work
he reduces complex appearances to its central elements.
It's a reconstruction of an existent reality out of simple
rudiments. His paintings appear like angular puzzie
stones of one bigger piece.it's possible to combine them
among each other. They result in series of loose continua
tion. combinable only in the imaginative faculty of the
spectator. Often the essential facts of unity are incom
plete.are overlapped and intersected by the borders of
the paintings .accumulations of colour don’t end at the ad
justable frame. One piece continues in another one. And
so it', also consequent to cut out of wooden planks the
surface screen. which shall be painted.and to use ob-
jects.which he found.as an image carrier .and to admit
the irregularity of the canvases or the combination with
wooden parts as a third dimension.as a spatial element.
where the spectator has a position and tries to perceive a
painting .moving himself in its sphere.

Adolphe Lechtenberg experiments with scientific
claim. He attempts serial investigations of various materi-
als. His work is a research.his paintings are results of ex
periments. Sensitive colours.hard materials are contrast
ed.their heterogenity is not harmonized .but accentuated.
The conception is to limit the medium to only some few
colours.some few signs.some usual ones like ., for exam
ple. crosses or triangles. These are not considered as

symbols.but as something of everyday life.and are used

1 L4 ] 4 as groundwork to paint.
Working in the studio.invited for the In ternational Artist and spectator reflect in like manner about that

f i i irs c i ;_-h'.'_) . . H H
Weeks of Painting in Piran ‘Slovenia what is painted over.about the substance of painting.



about drawings .and about that what is marked with lines.
The artist is not mediator of the sublime.his attitude is
democratic.in so far as he is presenting an offer for a mu

tual discussion.and the paintings are its medium.

Andrea Raehs
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Spray drawings on the ground.in Kaarsl. near

Duesseldorf, | 592
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Nobuko Sugai — & ## )
Adolphe Lechtenberg with a mask.giving a perfor
mance in the Paul Pozozza Museum during an open

ing of an exhibition (together with the japanese

artist Nobuko Sugai’. [957
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Conversation with students in the exhibition“Rota rinsEsE,

tion  the social question”.Forum Ludwig. Aachen L or T .
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With a three dimensional piece in the exhibition
“Prototype”.in the Gottfried Hagen Foundation.
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In the Forum Ludwig Aachen.during the exhibition

“Hotation  the social question”.

ground the work “"Messa voice

ration™

452 in the back
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SHORT STORY ABOUT ART

Breathing ~ changing places and renewing circula
tion. As soon as identification functions through change.
one will cease being a servant. And at some point one will
realize . that one should not move too far into civilization
and one starts to move from a world of interrupted move
ments into the actual world. One can swim in the basin
and one can run on the earth.

Within all .one uses the hands.

The course of a shore.

The elevation of the surrounding mountains.

The white circle around the sun.where many colors

unite to become none.

Then

land

water

clouds

horizon

mountains

houses

Yet sometimes astonishment about this hatered in
pink. Plush hurts. Exclusiveness can be a mistake at
times. The record may have a crack and life may be dead
for 60 years. And from to just now if therefore so because
but distance.

Out of which if there many where.

Navel — strings can be drilled through the meat —
chopper. From the world of repetitions to the actual

world. Even if it should last for one week. Afterwards we

1985 47 W 42 0L 2 18 B T2 20 R B T A R 4R
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Installing a work in the Santa Monica Museumn of Art

.Los Angeles 1989(for the exhibition"BonAngeles™)



can still watch TV.
In the desert we find water.
On the concrete lies salt.
Someone speaks this and another one speaks that.
Inbetween levels there are angles.
Someone looks and
sun
sand and hands
Your kindness to another pays unusual dividends
Your wish will be granted next year
You need not worry about your future

Adolphe Lechtenberg.Santa Monica . 1985

Real

striking fire

dark

one time in a circle

turning in the circle three times four times
desires to go further away

to hide oneself in the green

when the other track is dried up

remember .
drinking from the sky
and moist lips rubbing one with the other

a tear
where a boat is floating in

and cannot find another shore

granite
reascnable reason

concrete

reasonable reason

iron

e Eolug B

1996 5 76 H1 B Ar 0 71 i
Placing the foundation stone for the Paul Pozozza

reasonable reason

Museurmn in Berlin, 15946

iron of separation

heart —cut

afterwards life in plan — squares

again

feeling

coldness gnawing



beginning to devour

dancing

to keep cneself warm

50 that breath doesn’t curdle
and out of

ten thousand meters of deepness
again to another horizon —line”
green

as a place after it

Adolphe Lechtenberg 1903

To sit.

To be silent.

To see.

Tao think.

To dream.

But what about.if the circle is getting closer and you
have to think more and more about its limits. Life seems
to be possible only under a canvas roof.

Sullen corners of the mouth moved downwards. Eyes
rolling. Upwards. Downwards. Searching for the sense of
social integration. Perceivable only very blurred among all
these raindrops. More and more dispersing drops. All is
plane.round about.in any case toc low to repulse an e
cho.

Adolphe Lechtenberg 445

Matutinal Streamlet

Dense air stands still. Heated worm of breath. Black
insects with long and thin dorsums. extended as a long
and thin instrument to sting.dancing along white stones.
Murmur of conversation. Cooking — plate brain. Stone
heat. And then the brain climbs into the ivy.Staying there
for a while hidden behind nests of song — birds. Thoughts
at the summit of mountain. Green blossom blue blossom
red fade. So far one refers to the other and life extends
for a long time over the margin of a flowerpot. Over the
margins of almost all flowerpots. Pale feeling in the veins
of the temple. Laughing small ships in the veins. Two per
fect connections grant a premium to each other and offer
themselves as comfortable conversation — partners. A
friendly therefore hovers through the room.colliding with
the long —dorsum —insect and shakes the foliage and is li
censed by the post  office and informs about the ingoing

10
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Performance with the group of Helga Duerr Dues-

seldorf 4957
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The Pacific Ocean. passing along the coast of the

Baja California

messages . and expanding bellies verify the arrivals and
complete the sound  locator — functions of eyelids which
are getting tired and the skin is lighting up in the gutters
silver gray. It is warmer outside than inside. It is warmer
inside than outside. If one closes the eyes.it is possible to
see one's own face. Voices on the balcony pronounce
words to fly upwards and to make rainy weather .together
with the swallows.
Adolphe Lechtenberg |45

about the knowledge over and under the knowledge .
if one enters into the orange body. Feeling in the geogra
phy of the non  visible. Blue body and seeing in odd line.
After having filled out the papers the papers are filled out
and you receive new ones. They propose life. The permits
form a circle running along the temple — veins. A little
knocking laughs out into the world and is not able to slip
through open windows. Growing forms on the meadow .re
covering body.it is romantic to lock upside. A long view
remembers a living face of a living figure and for a long
time regarding the profile of a face remebered for a long
time. For a long while the long view lives in a world of
plants. Stairs of leaves. Between fibre columns. Stumble

thorns. In the late afternoon walking from cash —desk to
cash — desk potflowers flowerpots purchase — carriages
poultry —counter coffe — packs in the offer deep — fréeeze
hellchowareyougoodbyeintheyouarewelcomeworld with
autormatical entrance and register —machines. The permit
ted happiness is guadrangular. one has to ask for the
length of the borders. An arrow trembling upwards regu
larly and some combinations are allowed. Clean raked

paths.

Adolphe Lechtenberg 1996
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Installation in the exhibition“Place and Time” Paul Pozozza Museum Duesseldarf | 657
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Stage-installation for the theater play”ARTikulationen Reise ins Innere” . Westtaelisches Landestheater Castrop Rauxel;measures

of the stage approximately 6 .- 14 -0 metres 1987
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