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Unit 1

Doodles
Words and Expressions
doodle #ABEBH AR house-proud # X K EIEX G
scribble £l let oneself go & -F AT A
gregarious X X FFéy stroke —%
ailment kAR B R) sadistic E&FIE
squiggle #Li& inherent R &£ #
complacent B % %) masochistic & ERFILE
stark XEEH keep in check &%
embellishment 4% entwine 1&2%%

do one’s bidding B8 % Ao spontaneous — & 7 3h 4§
¥

Text

Most doodles are done unconsciously when you are holding a pen in
your hand and just happen to start scribbling. However, there is more to
these “diagrams of the unconscious” than meets the eye. Free from the
restriction of the conscious mind, they can be a useful insight into your
character and personality, revealing many important aspects of your se-
cret hopes, ambitions, fears and drcams.

A. Faces are a sign of sociability or lack of it. 1f you doodle happy,
smiling faces (1), you have a friendly, out-going disposition which peo-

ple respond to, and you enjoy an active social life. You also have a ten-
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dency to be sentimental. If your
faces are grumpy (2), this may
indicate anti-social tendencies.
Faces looking to the right (3),
are a sign of gregariousness and

anticipation about the future; to

the left (4), a sign of shyness

and reserve.

B. Bare or narrow trees

show a lack of warmth, while
landscapes demonstrate coldness

and spiritual weariness. You've

probably been disappointed in

love or could even be suffering

from a minor ailment that needs

attention.

C. Confused lines and squig-

gles show that you're a bit of a
{ ) muddle-head, lacking the organi-
7~ ‘ g zational ability to cope with ev-

eryday living. This makes for

/ chaos and a lack of self-control.

’ 3 D. Houses are wish-fulfil-

ment doodles indicating a desire

for a home, family, children and happiness. How you doodle your house
is important. If you have curtains at the window, smoke coming out of
the chimney, little trees, flowers, figures, a path or a fence, you are
seeking emotional security and a happy, fulfilled marriage away from the
outside world. Beware of becoming too complacent. If your house is stark

and bare with no embellishments or signs of life, no door or garden,

2| Unit1




you're lacking love and warmth
in your life.

If you build a house in
layers, each layer separate — you
could be too houseproud, too ea-
ger to make your loved ones do
your bidding. A little untidiness

in a house makes the occupants

I

K4

feel comfortable, secure and happy. Are you repressing your emotions

and neglecting to let yourself go now and then?

&S

defensive measure.

F. If your doodle resembles
a web, you are making a cry for
help in solving a problem. You
feel trapped, and are seeking a
way out, perhaps you even want
to travel, try out new ideas and
spread your wings. But you lack

confidence to step out into the

E. Filled in or shaded
doodles with heavy pressures are

often a sign of aggression or an-
ger. The heavier the pressure the
more angry you feel; the lighter
the pressure the more likely you
will be to use sarcasm and a high-
ly developed critical faculty as a

e
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world on your own because of the web you've created around you.

G. Knives, daggers, guns, or thin and angular strokes show ag-

gressive behaviour patterns and sometimes even sadistic tendencies. Such

% A 53 1
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things as whips and instruments

of torture can reveal inherent
masochistic tendencies.

H. Heavy lined shapes are
often a sign that you've built a

barrier between yourself and the

external world. You keep your
emotions in tight check because

you feel that you can’t cope with

them and yet underneath that
carefully erected barrier you
know that once you meet the

right person all will be well.

I. Hearts, flowers, animals

with furry coats, entwined letters 8

and groups of faces indicate that

you're in love. You enjoy daydre-

Y~ aming, and building castles in the

\,\.__ W air. Sentimental, kind, affec-
OM/_,Q/‘N tionate and spontaneous in your
emotions, you long to belong to

someone special.

3
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Exercises

I. Find the sentence in the introduction, which explains what
“doodles” means.

II. The pictures are not next to the paragraphs, which explain them.
Read the passage through and match the paragraphs to their corre-

sponding pictures.
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Paragraphs Pictures Paragraphs Pictures

A 1 B 6
C 2 D 7
E 3 F 8
G 4 H 9
I 5
Translation
BBZIE

REBBRBZERYUFBEET . HIFHREFALRNOMET R
HZHafEdkm. R, X “EEREX" FESHEX AR
FIAMEERE, A TAZARRKRRAHY, ENERBREER
eERs EARAR, WTLUBRGRBTAENAE ., o, RMEBELN
ZNEETHANE.

A. [ RETRIERZ I BIFRIC, WRVREER R E &
b, MR (1), BAEARREE AR TR KA. TF5
HIPEAR, IREH —MBURMM AR, RRERAR ZRE R
Ml ANERARIE SR MRS RZBSA (2), XWFRBIKEA MK
Wi, A EKKEE (3) REXRAAFRRNERSR, BEARR
(4) WRBEMFEHREER

B. FEFREE K MR BN B Z A%, TR 5 R %R
R EEEAR, S RESAEREENETREBATNER"
H/pi o

C. SALMLFAMBRATR ML TR HARAE G RRI%R, BE
Rt HHAETERALRE S, BARALMEZ A% #Bn .

D. BFTFREWME. RA. BEFAREHEERHLEEXN
RS RUATIRERA S T RBEEEN ., MRRNESEF LE
EH, MEEEMELTH, HAW, 8. Y. —FPMER—B
BE, MARETREBLHBXEN TR M ROEE .
WREN. ZCEAET AMMAE. MRRERE TR, ERR
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HBAE MR NRERELEN, WATISEE, BAVREERE TR
T EMRE.

WERE R BT E—HEN, 8—H8EMIHN, RAUERELT
HRRERB . 2ATFIHRAZEMA BRI EROIRFM AN FFP
B R EERAERITE. XMW, KREEMASHHF
B, TiERREHRICS H S — ML

E. ZHHEAREEARERARNREZEEEREBRAES
MFRIE. EHBARITRZIANMBRREE, EHBRBRRRA
iz FHRIFI RS BE R 15 O HEVEAS SVE M B T 1 o

F. MBHRERBESBR—KM, PAKRENRTRE—EE
TSR BB GALSEE, EATREE; WiFhEKkT, AilFEKN
Bk, BEE € ERERSD THRELSCABEREMAXKM, H/RE
THRASBEAHRBHEL,

G. ¥, LH, B¥X, RRHKN. ARAEANEERALR
BT AR, A EREFENMIE ., S¥TFRHE T B E
AOTRLEL BB I B tH P 7E O P R R EE A1) o

H. HBUBSERIZR KA SATEIRE % B IR B SR 2 8 3 B
BEtRit. EARETEIAE SRR, FFUKERBIBEESIT.
AT OB RN EETRAE - BREBMEH AL, —
HERWMAE.

L0, 8E, WENSDY . EEFHM—HAKRIERIRK
BET. RERBABE, BET8E, ROBBRPEERER.
BA R, ZECUKFWPSIN—E, KEEOEFTR,

Key to Exercises
1.
Most doodles are done unconsciously when you are holding a pen in
your hand and just happen to start scribbling.
I.
A.4 B8 C.9 D.6 E.2 F.3 G.5 H1 1.7
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Unit 2

The Mysterious Ingredients of Coca-Cola

Wards and Expressions

vault W% syrup R

franchise %% concoct FFe
merchandise  # Jw impound 3=3F
defy 1Rt

Text

In a safe-deposit vault at the Trust Company of Georgia, USA, lies
the secret of one of the world’s most popular soft drinks — Coca-Cola.
And, it is said, only the company directors can authorize the opening of
the vault.

Although numerous outlets around the world have a franchise to bot-
tle or can and distribute Coke, none knows the precise ingredients. They
are simply supplied with syrups and other ingredients from the Coca-Cola
Company — and mix them with carbonated water. Many competitors —
and even the US Government — have tried to discover the secret formula
of Coca-Cola’s distinctive flavor. But none has yet succeeded.

However, the American author William Poundstone did some pains-
taking research, which he published in his 1983 book Big Secrets. He
suggests that Coke’s basic i.ngredients — numbered one to nine and
known as “merchandises” by the company — are as follows: 1. Sugar;
2. Caramel; 3. Caffeine (although a caffeine-free version is available);

i The Mysterious Ingredients 7
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4. Phosphoric acid; 5. Coca-leaf extract ( with its cocaine content re-
moved) and a small amount of cola-nut extract; 6. Citric acid and sodium
citrate; 7. X. Lemon, orange, lime, cassia (a type of cinnamon), nut-
meg oils and probably others; 8. Glycerine; 9. Vanilla.

Although the proportions of some of these ingredients ~ all mixed
with carbonated water can be discovered by chemical analysis, the most
important and most elusive is the mixture of essential oils in “Merchan-
dise NO 7X”. (The use of the X has never been explained. )

The flavor of this mixture is not simply the sum total of the oils, be-
cause other flavors are created by the interaction of the oils. Anyone try-
ing to reproduce the mixture would need to know the exact ingredients —
which are difficult to analyze with certainty — and their precise propor-
tions, which have hitherto defied analysis. The question of the coca cont-
ent has even been before the courts.

Coca-Cola was originally formulated by Dr John S. Pemberton, a
pharmacist from Atlanta, Georgia, more than a century ago. In 1885 he
concocted his own version of a popular contemporary drink called Vin
Marian, Pemberton’s formula simply involved adding leaves of the coca
plant, which grows in South America and contains the stinwlant cocaine,
to red wine.

Discouraged by poor sales, the following year he revised the formu-
la, leaving out the wine and adding the African cola nut, which contains
the stimulant caffeine. To dull the bitter taste, Pemberton added sugar
and flavorings. His partner, Frank M. Robinson, designed the now-fa-
mous Coca-Cola logo, writing the name in the flowing script still in use.
The drink then went on sale at local pharmacies as “an esteemed brain
tonic”, which could either be taken neat or diluted with water. To begin
with, it sold steadily at the rate of about 13 glasses a day.

In 1887, Pemberton sold the formula to Willis E. Venable and
George S. Lowndes. Five months later they too sold the rights to Wool-
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folk Walker and Mrs. M. C. Dozier whom, a year later, sold out to Asa
G. Candler. That year, Pemberton died — and Candler mixed the syrup
with carbonated water. He was the first to recognize Coca-Cola’s poten-
tial as a popular soft drink — plus the need to build up a mystique by
keeping the formula secret. Although by this time at least seven people
knew the ingredients, Candler revised the formula, took on Frank Rob-
inson as his partner, and in 1892 the Coca-Cola Company was incorporat-
ed.

Until 1903, only Candler and Robinson were allowed to mix the
syrup — behind locked laboratory doors. They removed the labels from
the ingredients delivered by various chemical supply companies. Only
Candler dealt with company mail, paid the bills so the firm’s accountants
could not learn the ingredients, and kept the sole key to the file where in-
voices were kept.

As the company expanded,
Candler and Robinson could not
prepare all the syrup themselves,
so the ingredients were simply
numbered one to nine. And the
managers at the branch factories
were told only the proportions

required and the muixing proce-

dure.

In 1909 the US federal gov-
ernment impounded 40 barrels and 20 kegs of Coca-Cola — and charged
the company with violation of the Pure Food Act , because the “Coca” in-
gredient implied the presence of the illegal drug cocaine.

But during the trial — various counter-appeals continued for nearly
ten years — none of the analysts who gave evidence could find traces of

cocaine in the form of coca extract, nor cola. Yet a witness for the com-

h The Mysterious Ingredients 9
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pany which supplied Coca-Cola’s ingredient No 5 described how it was
made from coca leaf, with its cocaine content removed, and extract of co-
la nut.

So, does Coca-Cola contain either ingredient? As author William
Poundstone says in his book Big Secrets: “Indeed, there is precious little
coca or cola in Coca-Cola ... neither coca nor cola has much, if any-
thing, to do with the taste.” )

Certainly it was the taste that appealed to General Eisenhower dur-
ing the Second World War. As chief of the Allied Forces in North Africa,
he asked for 3 million bottles of Coca-Cola and machinery for ten bottling
plants, capable of 6 million bottles a month. It was not until after the

war ~ in 1955 — that Coca-Cola was packed in cans.

Exercises
I . Please fill in the table with proper information from the text.
TIME PERSON EVENT
William
1983 Published his book Big Secrets.
Poundstone B
(1) b (2)
John S. Pemberton
(3) Revised the fonnula.
1886 Frank M. ”
Robinson
1887 (5) Sold the formula to Willis E. Venable and George S. Lowndes.
Woolfolk Walker 7
(6) | Mrs. M. C. Dozier ¢
(8) Mixed the syrup with carbonated water.
(9 Candler; Frank (10)
Robinson
US Federal
1909 (11)
government
Coca-Cola
(12) Began to pack the drink in cans.
company
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