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I don’t know anybody who has an easy pat-
tern of behaviour. I know people who are just
sensational one minute and absolute bastards the
next. And these moods come from specific things
that I can’t put my finger on because I don’t know
their whole life. So I’ve gotta depend on that ac-
tor to identify his role-enough that he can express
those things. And to get it on the screen is some-

thing miraculous.

I very often have likened his films to jazz
because, much like jazz, his movies have this im-
provised and spontaneous feel. They allow for oc-
casional solo flights, for uneven tempo, and for
moments that you just go, “where did that come

from?”

Everything that affects our lives is determined

by the influence that one sex has upon the other.
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The relationships between men and women are per-

manently fixed in our instincts, not our minds.

I’m very concerned about the depiction of
women on the screen. It wasn’t decisively impor-
tant how beautiful the photography was. The ques-
tion was: what are we working for? And the obvi-
ous answer was that we were working for these
people. We’re not dealing with objects and walls
to look better. Now, it doesn’t really make any dif-
ference whether the wall behind them is white, dark,
black. I don’t think it means anything to anybody.
It’s what these people are thinking, what they’re
feeling, that’s the drama of the piece. We were
slaves to the actors. All we were there to do was

record what they were doing.

Hollywood is not failing-it has failed. Film- -

making cannot survive without individual
expression. Motion pictures cannot be made to
please the producer's image of the public. With-
out individual creative expression, we are left with
a medium of irrelevant fantasies that can add noth-
ing to an already diversified world. The answer
cannot be left in the hands of the money moon for

their desire to accumulate material success is prob-

ably the reason they entered filmmaking in the first
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place. The answer must come from the artist
himself. He must become aware that the fault is
his own; that art and the respect due his vocation as
an artist is his own responsibility. Money is the
last refuge of people who’ve been scared by life,
whose only way to survive is to acquire as much
money and power as they can to protect themselves.
But from what? The more you have, the more dif-

ficult it is to find out what really matters and to get

it for yourself.

Robert Grave once said that before he wrote a
poem, he asked himself, “Is this poem necessary?”
All that required for him to write a poem was a pen-
cil and a piece of paper. To make a film requires an
enormous equipage and personage beyond a pencil
and a paper, all the more reason we should ask our-
sglves before we make films, “Is this film

necessary?” There are mostly unnecessary films,

particularly today.

I want to put on the screen the way people can
relate to each other, the way people want love, not
money, not anything else, and the chances they will
take to have it. My films are certainly expressive
of a culture that has had the possibility of attaining

material fulfillment while at the same time finding

itself unable to accomplish the simple business of
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conducting human lives. We have been sold a bill
of goods as a substitute for life. What is needed
is a reassurance in human emotions, a reevalua-
tion of our emotional capacities. I strongly be-
lieve that we are social animals, and that the na-
ture of living is defined not by money, political
power and the like, but by virtue of the fact that
we are social beings. In my opinion, these people
and these small emotions are the greatest politi-
cal force there is. These small emotions, these

character disagreements, are a vital necessity.

IARPEEI T, PAR At ATIE 2 B A KU,
I MR R RI—F L, XFE
AEASSE B B R, TR AL A C
TR SE BN A X A (o7 B 31, FRATI LK
BARVORAEAR, RINTHEENREE
AR, EFmRERNAR. RE
AR (S RATREF SRR, A8 AR
AR &8, BOAS 1 AR B I3k &
SR, T AR S X A S
K XH o, ARZ I, X288 NFLX 2L/
S RRHRWERE IR, X8/ MES, X
AR ESR, RATSE, & |




/7
iﬁ ffi mAl: £E F4: 1998 F

AT LREDBRUNSFRE, BB
TINRBEBEER A DLFR . IHERIE
AL, MESSMIZL2HEE. B, 2D
2. hPEREEMEN “BER SO\,
PEHASE FRESLTNERHE. #HII
BEZALTHRIIBE, BEERINES, F
BERINEE.

I

Shirley T.emple Black:

Good evening and welcome to AFI’s One Hun-
dred Years One Hundred Stars. Tonight we cel-
ebrate those men and women who, by the force of
their talents and personalities, define what we now
think of as American films’ classic era. Sitting here
in this beautiful Stanford Theatre in California, I
cannot help but feel grateful that there are places

like this and national organizations like the America

§ America's Greatest Screen Legends
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Film Institute to keep our glamorous movie going

past alive. The legends we celebrate on this pro-
gram were selected by film makers, historians and
critics and other leaders from the American film
community, who were asked to consider the craft
and legacy of over 500 stars, their popularity and
the historical context in which they worked, and
finally that indefinable something known as “star
quality”. In revealing the 25 women and 25 men
that they chose, we hope to honor everyone who,
by their playing, stirred our hearts, lifted our spirits

and vastly enriched our dreams.

II

There are, as we’ve seen, as many definitions
of stardom as there are stars. But maybe this gen-
eralization applies to all of them. A star is some-
one who wears our heart on their sleeve, someone
who clarifies the complexities, daring and vulner-
ability of life, its sass, sorrow and spunk. Putting
us in touch with their feelings, they put us in touch
with our own. Magic, it always is. It’s been my

pleasure to share it with you. Goodnight.
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“Film is a disease,” Frank Capra said. When it
infects your bloodstream, it takes over as the num-
ber one hormone. It plays Iago to your psyche. As

with heroin, the antidote to film is more film.

I guess I have to say that when I was growing
up in the *40s and *50s, I spent a lot of time in movie
theatres. I became obsessed with movies. At that
time there was nothing really available that I could
find written on film except one book, sort of my
first film book, although I couldn’t afford to buy it,
and couldn’t find a copy except the only one avail-
able from the New York Public Library. I borrowed
it from the Library repeatedly. It’s called A Picto-
rial History of the Movies by Deems Taylor, and it
was a pictorial history of the movies in black-and-

white stills year by year up to 1949. The book cast

A personal Journey with Martin
Scorsese through American Movies
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a spell on me, because back then I hadn’t seen many
of the films shown here in the book. So all I had at
my disposal to experience these films were these
black-and-white stills. I’d fantasize about them and
they would play into my dreams, and I was so
tempted to steal some of these pictures from the
book-a terrible urge. After all, it’s a book from the
public library. Well, I confess-once or twice I did

give in to that urge.

I remember quite clearly-it was 1946 and I
was four years old. My mother took me to see
king Vidor’s Duel in the Sun. I was fanatical
about westerners. My father usually took me to
see them, but this time my mother took me. You
see, it had been condemned by the church, “Lust
in the Dust”, they dubbed it, so I guessed my
mother used me as an excuse to see it herself,
obviously. From the opening titles alone, I was
mesmerized. Bright blasts of deliriously vibrant
colour; the gunshots; the savage intensity of the
music; the burning sun; the overt sexuality. Jen-
nifer Jones was a half-breed servant girl, and
Gregory Peck was the villain, a ruthless
rancher’s son who seduced her. Now for a child
it was a puzzle. I mean, how could the heroine
fall for the villain? It was all quite
overpowering. Frightening, too. The final duel
in the sun, where Jennifer Jones shoots Gregory
Peck was too intense for this 4-year-old. I cov-
ered my eyes through most of it. A flawed film,
but nevertheless, the hallucinatory quality of the
imagery has never weakened for me over the
years. It seemed that the two protagonists could
only consummate their passion by killing each

other.
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