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Anecdote of the Jar

I placed a jar in Tennessee,
And round it was, upon a hill.
It made the slovenly wilderness
Surround that hill.

The wilderness rose up to it,
And sprawled around, no longer wild.
The jar was round upon the ground

And tall and of a port in air.

It took dominion everywhere.
The jar was gray and bare.
It did not give of bird or bush,

Like nothing else in Tennessee.
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The Snow Man

One must have a mind of winter

To regard the frost and the boughs

Of the pine-trees crusted with snow;

And have been cold a long time

To behold the junipers shagged with ice,
The spruces rough in the distant glitter.
Of the January sun; and not to think

Of any misery in the sound of the wind,
In the sound of a few leaves.

Which is the sound of the land

Full of the same wind

That is blowing in the same bare place,
For the listener, who listens in the snow,
And, nothing himself, beholds

Nothing that is not there and the nothing that is,
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Final Soliloquy of the Interior Paramour

Light the first light of evening, as in a room
In which we rest and, for small reason, think

The world imagined is the ultimate good.

This is, therefore, the intensest rendezvous.
It is in that thought that we collect ourselves,

Out of all the indifferences, into one thing.

Within a single thing, a single shawl
Wrapped tightly round us, since we are poor, a warmth,

A light, a power, the miraculous influence.

Here, now, we forget each other and ourselves.
We feel the obscurity of an order, a whole,

A knowledge, that which arranged the rendezvous.

Within its vital boundary, in the mind.
We say God and the imagination are one. . .
How high that highest candle lights the dark.

Out of this same light, out of the central mind,
We make a dwelling in the evening air,

In which being there together is enough.
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