LITERATURE AND CULTURE

A Gateway to (-ood Books and a (-ood Living

NFEESXWIER e,

EY AN

¥ ABRT &R



LITERATURE AND CULTURE

A Gateway to Good Books and a Good Living

XFESXHER o)

ERE T ANEESRERAARS
| HIEO

wBAT KB
4 E



TiELE . Fam BB
EBERSE (CIP) 8

XEFSiEA . BEM/ BB S . —I0R R IEEE H Rt ,2006. 8

ISBN 7 - 5637 - 1165 -1

I.3¢ D& M OEEHRNEBEFxBFER—BHOX%¥—E
Eb—fﬁm——igﬁ IV.H319.4. I

B RA A R CIP S8 (2006 ) 55 088831 5

Literature and Culture
XEHXUIESR
B=M
AFFE S EBFREELRARET
FR %
R B4 HRWEBH H A
i it tEmERRERERR 1S

W & 100024
ZiTHRIE (010)65778403 65728372 65767462 ({£ &)
Rt www. tepcb. com

E - mail tepfx@ 163. com

EP Rl .44 b AHE TREN R A BR AT A A

B¥Rg Fe s

o 2006 £ 9 A% 1 YRENR
# 23.00 7T
(EHMARITEEF S RITHRER)

¥ 787 x 1092 1/16
U S 16.75

E I 244 TF

B & 2006 4£9 A% 1 kR
£

E



—E HH T & #iE

(XFEIMNBERA) R —EUNREBZAXFREFALIEZAS,BFENBEA

RKEFHITRBIEEER IS BT EM, SARZAETF I, FEAL
A, FEREALY, BRUAREIRD, WNEABRESH SEARERER I
ERARAIIARBELER R BARPFRYBARBHR AR TRERF R
BELFLGETEBAL BINERFAL L) QEAIERGEBRER,
EE MM RDES AR KM, LERTFHEINETSHE,
‘ AEBEMAERANMR EQRXRF—HIFEIANFEEA, AEHMRRE
RAFBF LG EFER PR EL G, Ry LFRK T o0 RLE
TEABR . 3L FHEMPEINER, MAKREIZAZEABHRE, X
NE, EABE, G ELFARN-ALKAERKT R RAGEEER, F AR
ik RELAARE IR, AMNOEART B FLEGETRAEHAWRE
MA B IR ILERBGRE,

RLAMBEAERE RASHK B TRAARLEXFHLEEBLER
XL HZI RORETEFERFTRARRBEBAING TS PHERAKLFHER
oM AR, M SR D B FEIR R B e L R e, $45
A KL EEF, ALAFELHRE, A CEIHRFRBL REL",

FHEHFTIEABLR BANAEAOLIEAT ZAE KRB

— BEXFRiE, ERXTALAPHA, wRIAKE Y&, UAA
#haB2BAEMA, RXEAEERARANEEM M, TRAFARS
BH RAKEALHHER, F—MELEHMANLER FEHFF AR
AP FRAEBEGFIFXLR BRI EANHFARET, KNE—HRRER
FL A Rt A RRN AT F 5 G s, KB A Rk —
ek K Loy &,

=L AMAERE, AAAEHASE TR IHAE 2AERE . KESE
R EEAFERBET ZFTHLFEMMR, 2 NFIHNELEBEE
L, AR EXGETHRAE,

Z.RNAGRHABREREALFELEML A, ARG AN SR HE
AFAATHEWTERE BN THALIIHEEAPIEF, F2EL
I ERFHR L FERERRABRYES,

A RFGIER AP R ERR, BT EFRAXKE 2 EH5 LN
HEHE N FFAEBRIBA AhkR, RRYXEEFER HBFERR
ALERERFED BRRERBEFLHRE H R BREE S,

HBRRF XESLFZ R H KA, ARE SR IF D AT6 TS
hi, AHFHRSFT,FEALART R EAEERIHE, RE LR o

e1-



wHE, ZEFASTHRBEALBE  ATAR T RO LM, RAHFR
M., $AABOEM AHAR BRRERYGRETERSAFTEFBIT, L
AATHEHERE, BN LI B EBLFEINGFT , REEEREEE
BTRAGEN EEALHEREL, RABALEFHARERFELAX
r

BEZXFAAEREFIRRTRERNESEAME, B ik F A2 (reading
journal) , Ak AW BARL, FFXHERFEZ I RE- AT EGLFH
B, BRI RB LA TR EH B TRAR R B P (book review) ,
5 LI B, it 3%, (oral presentation) K % & 4t 548 £ R XS AR T
(group presentation) , 2R A EHA R kA X RN RARSH S AR,
BT RRHBERER B FLA RN RAMELERTHEEI T BRGETR
E LRI R Y

BAEHMXEREEETHFIE RS, I FFAEELEE L4
K FERAL L LR FHHIETHR, TRAHELA -ER0REREE
H NGB EFER TRy RAHHM,



Preface

Congratulations on becoming a university student of English studies and entering
this course of Literature and Culture! Beginning today, you will be privileged to have
direct access to the great treasure house of some of the world’ s best works of literature

and culture.

This course is designed to open your eyes to a new way of looking at yourself,
others, and the world around you. Through reading great books by great authors in
English, you will cultivate your sense of truth, virtue, and beauty; at the same time,
you will develop your ;1bility to think critically and creatively; and, naturally, you will
acquire a much higher degree of English proficiency. \

The course will be conducted with a heuristic approach, leading you to find out

answers for yourselves. In addition, the course is intended to:
Open up wisdom instead of cramming in knowledge;
Encourage independent thinking instead of spoon-feeding;
Nourish boundless humanity instead of providing only skill training; and

Provide pleasure and excitement in a dynamic process of discovery through your

own experience and practice.

In sum, you will be guided to work on your own initiative and fully develop

your inborn powers of learning and understanding.
The requirements on your part are to:

1. Relax and enjoy the lessons. When you enjoy doing something, you do it best.
With a happy mood and open mind, you will find the texts very interesting, inspiring,
thought-provoking, and rewarding.

2. Preview each unit carefully before coming to class. The focus of your prepara-

tion should be on understanding the ideas in the readings and thinking about the ques-

.1



tions that follow each lesson instead of merely memorizing vocabulary and grammar.
You are encouraged to imagine wildly and ask questions of your own and bring them

to class for discussion.

3. Participate actively in class. Instead of lecturing, the teacher will conduct the
class through a two-way communication with students involving many questions and
topics for discussion. Unlike the fact-based questions you may be used to from your
previous schooling, here you will be challenged with abstract qtiestions to which there
are no definite answers. To obtain the maximum benefit from this course you must

become actively involved in the class discussions.

4. Read extensively outside of class. The course texts only provide a small clue to
the vast treasure house of world classics. You are encouraged to undertake further read-
ing and independent research whenever your interests are evoked. Your broad reading

should in turn enrich and enhance your learning experience in class.

Through this course, it is hoped you will be placed on the path towards life-long
learning and pleasure in the reading of good books and will become an enlightened
and happy citizen of the universe.

Huang Xiaohong
Summer, 2006
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The Wind in the Willows (Excerpt)
By Kenneth Grahame

About the Author

Kenneth Grahame (1859 —1932) was born in Edinburgh, Scotland, in 1859.
His mother died when he was five years old. Soon after, his father left him on the
care of his grandmother, a stern woman who lived in a great rambling house in Berk-
shire, on the banks of the Thames. The riverbank may have served the boy as an
idyllic refuge from an unhappy childhood, for it reappears as the setting of The Wind
in the Willows. The young Grahame’s dream was to attend Oxford University, but his

relatives insisted he go into business instead. A clerkship was arranged for him at the
Bank of England, where he would remain for the rest of his working life.

While the public Grahame toiled at the bank, rising gradually to a prominent po-

sition, the private Grahame escaped into fantasy, writing sketches and stories about

children that were published in The Yellow Book and collected in two volumes, The
Golden Age (1895) and Dream Days (1898 ). These were tales ( based on his own

childhood) that made gentle fun of children and adults, and they came to be admired

by English and American readers of all ages.

Grahame did not marry until he was forty, already an officer at the bank and a

published author. The marriage seems not to have been a happy one, but it did pro-

duce a son, and it was the boy’s need for a bedtime story that provided a new outlet

for Grahame’s imagination and an occasion for his mest enduring work.

The boy, Alastair, born in 1900, was nicknamed “Mouse.” Grahame began

telling him an extended story one night in 1904 and committed parts of it to paper a
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few years later when the child was away from home. He was finally prevailed upon to
put it into book form, and The Wind in the Willows was published in 1908. The book

was immensely popular from the beginning and remains a classic. But it was

Grahame’s last literary effort. He left the bank the same year it was published and
spent much of his time traveling, often alone. His son died tragically in 1920, and

Grahame never wrote another book. He died in 1932.

About the Book

Since its first publication in 1908 ; generations of adults and children have cher-
ished Kenneth Grahame’s classic, -The Wind in the Willows, a book written for chil-
dren and loved by both adults and children. For in its entrancing, lyrical world of
gurgling rivers and whispering reeds live four of the wisest, wittiest, noblest and most
lovable creatures in literature—Rat, Mole, Badger and Toad of Toad Hall. Like true
adventurers, they glory in life’s simplest pleasures and natural wonders. But it is
Toad, cocky, irrepressible in his goggles and overcoat, whosé. passion for motorcars
represents the free and fearless spirit in all of us; as it is Toad’s downfall that inspires
the others to test Grahame’s most precious theme—the miracle of loyalty and friend-
ship.

It is easy to see why The Wind in the Willows has become one of the classics of
children’s literature and why it continues to appeal today. The characters are individ-
ual masterpieces; the setting of the English countryside shown in all its seasons is to-
tally charming, the language is a combination of the poetic and the humorous. A fan-
tasy set in a natural fairyland of the inner life of the river-side; “with his ear to the
reed-stems he caught, at intervals, something of what the wind was whisp;ering, 80
constantly among them” , The Wind in the Willows is a timeless tale that should be a
part of everyone’s childhood.

The riverside adventures of Toad and Mole and Rat and Badger was made into a
play—7oad of Toad Hall by A. A. Milne while the author was alive and later made in-

to Disney cartoons and TV series.

Comments on The Wind in the Willows

fta (A A, Milne——%E ) #: “BRARBEXAS, BERILHK,
RARXE, IRRIFBRE BRER” IE AR “EHFERRER
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Chapter 1 The River Bank

1 The Mole had been working. very hard all the morning, spring-cleaning his
little home. First with brooms, then with dusters; then on ladders and steps and
chairs, with a brush and a pail of whitewash; till he had dust in his throat and eyes,
and splashes of whitewash all over his black fur, and ah aching back and weary
arms. Spring was moving in the air above and in the earth below and around him,
penetrating even his dark and lowly little house with its spirit of divine discontent and
longing. It was small wonder, then, that he suddenly flung down his brush on the
floor, said “Bother!” and “O blow!” and also “Hang spring-cleaning!” and bolted
out of the house without even waiting to put on his coat. Something up above was
calling him imperiously, and he made for the steep little tunnel which answered in his
case to the gravelled carriage-drive owned by animals whose residences are nearer to
the sun and air. So he scraped and scratched and scrabbled and scrooged and then he
scrooged again and scrabbled and scratched and scraped, working busily with his lit-
tle paws and muttering to himself, “Up we go! Up we go!” till at last, pop! his
snout came out into the sunlight, and he found himself rolling in the warm grass of a

great meadow.

2 “This is fine!” he said to himself. “This is better than whitewashing1”
The sunshine struck hot on his fur, soft breezes caressed his heated brow, and after
the seclusion of the cellarage he had lived in so long the carol of happy birds fell on
his dulled hearing almost like a shout. Jumping off all his four legs at once, in the joy
of living and the delight of spring without its cleaning, he pursued his way across the
meadow till he reached the hedge on the further side.

3 “Hold up!” said an elderly rabbit at the gap. “Sixpence for the privilege
of passing by the private road!” He was bowled over in an instant by the impatient
and contemptuous Mole, who trotted along the side of the hedge chaffing the other
rabbits as they peeped hurriedly from their holes to see what the row was about.

“Onion-sauce! Onion-sauce!”® he remarked jeeringly, and was gone before they

@ onion-sauce ;the sauce usually put on or eaten with rabbit meat

LN
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could think ofia thoroughly satisfactory reply. Then they all started grumbling at each

other. “How stupid you are! Why didnt you tell him—” “Well, why didn’t you
say—" “You might have reminded him—” and so on, in the usual way; but, of

course, it was then much too late, as is always the case.

4 1t all seemed too good to be true. Hither and thither through the meadows
he rambled busily, along the hedgerows, across the copses, finding everywhere birds

building, flowers budding, leaves thrusting—everything happy, and progressive, and

occupied. And instead of having an uneasy conscience pricking him and whispering

“whitewash!” he somehow could only feel how jolly it was to be the only idle dog

among all these busy citizens. After all, the best part of a holiday is perhaps not so

much to be resting yourself, as to see all the other fellows busy working.

5 He thought his happiness was complete when, as he meandered aimlessly

along, suddenly he stood by the edge of a fult-fed river. Never in his life had he seen

a river before—this sleek, sinuous, full-bodied animal, chasing and chuckling, grip-
ping things with a’ gurgle and leaving them with a laugh, to fling itself on fresh play-’

mates that shook themselves'free, and were caught and held again. All was a-shake

and a-shiver-glints and’ gleams and sparkles, rustle and swirl, chatter and bubble.
The Mole was bewitched, entranced, fascinated. By the side of the river he trotted as

one trots, when very small, by the side of a man who holds orie spell-bound by exeit-

ing stories; and when tired at last, he sat on the bank, while the river still chattered
on to him, a babbling procession of the best stories in the world, sent from the heart

of the earth to be told at last to the insatiable sea.

6  As he sat on the grass and looked across the river, a dark hole in the bank

opposite, just above the water’s edge, caught his eye, and dreamily he fell to consid-
ering what a nice snug dwelling-place it would make for an animal with few wants and

fond of a bijou riverside residence, above flood level and remote from noise and dust.

As he gazed, somethitig bright and small seemed to twinkle down m the heart of it,
vanished, then twinkled once more like'a tiny star. But it could hardly be a star in

such an unlikely situation; and it was too glittering and small for a glow-worm. Then,

as he looked, it winked at him, and so declared itself to be an eye; and a small face
began gradually to grow up round it, like a frame round a picture.

7 A brown little face, with whiskers.
A grave round face, with the same twinkle in its eye that had first attracted his

notice.

Small neat ears and thick silky hair.

t K
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8 It was the Water Rat!

9 Then the two animals stood and regarded each other cautiously.

10 “Hullo, Mole!” said the Water Rat.

“Hullo, Rat!” said the Mole.
“Would you like to come over?” enquired the Rat presently.

“Oh, it’s all very well to talk,” said the Mole, rather pettishly, he being new to

a river and riverside life and its ways.

Il The Rat said nothing, but stooped and unfastened a rope and hauled on

it; then lightly stepped into a little boat which the Mole had not observed. It was

painted blue outside and white within, and was just the size for two animals; and the

Mole’s whole heart went out to it at once, even though he did not yet fully understand

its uses.

12 The Rat sculled smartly across and made fast. Then he held up his fore-
paw as the Mole stepped gingerly down. “Lean on that!” he said. “Now then, step

lively!” and the Mole to his surprise and rapture found himself actually seated in the

stern of a real boat.

13 “This has been a wonderful day!” said he, as the Rat shoved off and took

to the sculls again. “Do you know, I've never been in a boat before in all my life. ”

14  “What?” cried the Rat, open-mouthed: “Never been in a—you never—

well I—what have you been doing, then?”

15 “Is it so nice as all that?” asked the Mole shyly, though he was quite pre-

pared to believe it as he leant back in his seat and surveyed the cushions, the oars, the

rowlocks, and all the fascinating fittings, and felt the boat sway lightly under him.

16 « Nice? It’s the only thing,” said the ‘Water Rat solemnly, as he leant for-

ward for his stroke. “Believe me, my young friend, there is nothing—absolute noth-

ing—Hhalf so much worth doing as simply messing about in boats. Simply messing,” he

went on dreamily: “messing—about—in-— boats; messing—"

17  “Look ahead, Rat!” cried the Mole suddenly.
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18 1t was too late. The boat struck the bank full tilt. The dreamer, the joy-

ous oarsman, lay on his back at the bottom of the boat, his heels in the air.

19  “—ahout in boats—or with boats,” the Rat went on composedly, pick-

ing himself up with a pleasant laugh. “In or;put.of 'em, it doesn’t matter.:Nothing

seems.really to matter, that’s the charm of it. Whether you get away, or whether you

don’t; whether you arrive at your-destination or whether ygu, reach somewhere else, or

whether you never get anywhere. at all, you're always,busy, and.yow never do any-

thing in particular; and when you’ve done it there’s always something else to do, and

you can do it if you like, but you’d much better not. Look here! If you've really noth-
ing else on hand this morning, supposing we drop down the river together, andthave a

long day of jt?”

20 The Mole waggled his toes from sheer happiness, spread his chest with 'a

sigh of full contentment, and leaned back blissfully into the soft cushions. “ What a

day 'm having!” he said. “Let us start at once!”

21  “Hold hard ‘a minute, then!” said the Rat. He looped the painter
through 4 ritig inHis landing-stage, climbed up into his hole above, and after a short

interval reappeared staggering under a fat, wicker luncheon-basket.

22 “Shove that under your feet,” he observed to the Mole, as he passed it

down into the boat. Then he untied the painter and took the sculls again.

23  “What's inside it?” asked the Mole, wriggling with curiosity.

24 “There’s cold chicken inside it,” replied the Rat brieﬂy, “cold tongue cold

ham cold beef plckledgher kmss alad fren chroll scresss and wiches potted meatgmger‘

beer lemon ades oda water—

25 “O stop, stop,” cried the Mole in ecstasies: “This is too much!”

26 “Do you really think so?” enquired the Rat seriously. “It’s only what I,

always take on these little excursions; and the other, animals are always telling me that

I'm a mean beast and cut it very fine!”

27 The Mole never heard a word he was saying. Absorbed in the new life he




