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| remember at the beginning of the 60s, | was studying at Hangzhou city Yuhang county Sandun middle school. My principal back then
also taught art and music. He had a close relationship with Professor Wu Fuzhi at Zhejiang Academy of Art because they are from the same
hometown and they have a teacher-student relationship. My principal also taught under Pan Tianshou. At that time, he was about forty
years old, and offen publishes his artworks on magazines such as Print, East Sea and Zhejiang Daily, so he was a famous printer already. Mr.
Liu was not only humble, but he was like a father to me. He has excellent art skills that he is a great teocher. Back then, there were many
clubs when | went to school, | chose the art club. Under the guide and lead of Mr. Liu, our art club would paint static objects indoor, scenery
of villages outdoor, and then we started to carve on woods. From then on, | was interested in and started to love wood sculpture. That was
the first fime that | learn about wood sculpture. Therefore, Mr. Liu is my first teacher to learn wood sculpture. | still remember a story. Af that
time, | often go to Mr. Liu's office to ask questions about my paintings. On his desk, there was a wood image publication of Mr. Lu Xun made
by Mr. Zhao Yannian in the 60s. It was the size of a post card, but the black and white contrast was strong and Lu Xun's eyes were so bright.
Af that time, | did not know Mr. Zhao Yannian, and | just liked this artwork. | saw this artwork whenever | go to my teacher for questions. One
fime, | had the courage to ask for this artwork frorn Mr. Liu. Unlike what | have expected, Mr. Liu wéis happy to take out the artwork to give it
to me. | really appreciated that and | did not know what to say. After over forty years, | have moved around frequently and was transferred
many fimes during the Cultural Revolution, but | still have this publication of artwork. It was a coincidence that in spring of 2006, Professor
Zhao Yannina at the age of 83 of China Academy of Art came to Beijing to participate in the donation celebration of Naticnal Art Museum
of China. He came to my house after work, and | showed him the Lu Xun picture that | have kept for 45 years. He took off his glasses and
said with shaky voice: “Zheng Zuoliang, you are so kind to keep this. This is not easy, not easy!” Since | have asked him, he was happy to
write “Zhao Yannian, 2006.3.11, Beijing, at the age of 83" on the picture:

My father knew that | was studying to paint, and he was not against it at all, instead he was very supportive. He knew that | need smooth
and hard wood for wood sculpture, he would go out of his way to buy me good wood in other villages, and those wood are good to carve.
A son wanting to learn about wood scuipture art in middle school, this is very hard for generations of farmers fo understand because they
don't know what can wood sculptures be used for. My father's understanding and support made me determined to learn about wood
sculpture. When | remember these, | still feel that it was beneficial. | started my print paintings path because of my first teacher, but also
because of my father's support and understanding. Now | can tell my father who have already passed away that | did not let you down.
Unfortunately, you have never seen anything good when you were with me. Now | can only use this catalogue to soothe your soul. | deeply
appreciate your kindness.

In fall of 1964, | graduated from my middle school and went to my dream school, the affiliated secondary school of Zhejiang Academy of
Art with Mr. Liu's recommendation. Other than studying the basics and cultural courses, we would go to villages, work and live with farmers
or factory workers together. | still remember clearly the time | went to Zhedong village to have “four elimination” activity. | carried over 50 kg
of pig feces to walk about 10 km to send this feces for farmers to use. | had to walk over 20km in the morning because | have to return to my
own village. By the time | got back, | was so hungry and tired that my whole body ached. When | was working in the factory, my classmate
and | were assigned to work in the toilet. Our job was to clean toilets, and under the lead of my supervisor, | have done this for a whole
month. After forty years, | feel that working is powerful because it tests your mind, physical body and emotions.

Four years of secondary school went by fast. | studied for two years and the Cultural Revolution went on for two years. In 1968, |
graduated from the affiliated secondary school, and this is a turning point of my new life. During the Cultural Revolution, someone’s
“nature” was the most important thing. It was fortunate that my nature was poor farmer. Also since | passed the physical examination, |

was approved to join the Chinese People's Liberation Army. The army went from Shanghai to Hubei province. Affer about three years,







as an army officer at the bottom, higher ranking officials of the military commission thought highly of me and sent me to Beijing. Twenty five
vears of military experience, | was only a soldier and then gradually became a colonel. | wenft to island military tfeams twice on mosquito
crafts and Yunan front twice. When | went to Xinjiang construction team, | spent half a year walking around the construction sites of south
and north of Tian Mountain. Sometimes, to go to one site, | had to walk for a whole day. | have made many painting for soldiers who died
when they were constructing and confributing to the country. Therefore, | have a special feeling towards Tian Mountain. Being a soldier
means sacrifice. Being a soldier is our responsibility. Being a soldier is something a patriotic youngster must do. Contributing to my country,
self-defense construction, | have no regrets. Military lives test one’s integrity, quality, courage and perseverance. It is completely true that
military is a large school.

in 1982, | went to Zhejiang Academy of Art to study print paintings. It was the first fime that the faculty of print paintings recruited research
students. The school had the rule of research students can choose their professors freely. After some consideration, | chose Mr. Zhao Zongzao
who was the dean at that time. Back then, the academic atmosphere in Zhejiang Academy of Art was very open and free. Other than your
own professor's classes, you can also voluntarily attend other professors’ classes. Therefore, | was able to participate in other professors’ classes
including Zhao Yannian and Zhang Huaijiang. Actually, our classmates enjoyed the full benefits of graduate students. Zhejiang print paintings
are famous because of Zhao Yannian, Zhao Zongzao and Zhang Huaijiang. In fact, we should also include Mr. Zhang Yangxi. He was a founder
of faculty of print paintings in Zhejiang Academy of Art and he passed away in 1964. | like all their artworks. | feel that Mr. Zhao Yannian’
s artworks are passionate black and white because they are strong and full of tension. Mr. Zhao Zongzao's artworks should be tender black
and white. Mr. Zhao Yannian's artworks are handled delicately with gray color. Mr. Zhao Zongzao uses knife fo handle the middle zone color.
Mr. Zhao Yannian uses straight knife and filted knife to depict all kinds of ‘people, and Mr. Zhao Zongzao uses triangle knife and circular knife
to carve out beautiful scenes and gorgeous girls. For Mr. Zhang Huaijiang, he combines the two Mr. Zhaos characterisitcs. In other words, he
is passionate and tender at the same time, yet combines these two characteristics. When | was creating print artworks in military and in other
places, | was influenced by the three of them to some different extend. At the end of the 70s, | once admired a Soviet printer Ushin, and |
have introduced his works to Mr. Zhao Zongzao. Mr. Zhao also liked Ushin's artworks. After 2000, | fried hard to get away from their influences,
and fried to seek simplicity, bright and more powerful style. Also in terms of the size of my artwarks, the longest | have done is 2 meters which
is longer than anything | have ever made. Entering the new century, | do not admire Ushin's knife usage anymore because | think that his
artworks are too western. Therefore, | started to study Chinese culture such as stone relief style, brick relief style, stone carving and fengni style
of Han Dynasty. In terms of tools, | like to use flat knifes and concave knifes sbeciolly made for me. Inspired by Mr. Qi Bashi’'s saying of “big
brush painting small paintings”, | am not into details when handling the whole structure. | use big tools to carve some detailed parts, to create
the overall environment, atmosphere, and structure.

China is the country that created print paintings, or we can say that China is a big print paintings country. Mr. Lu Xun said: “China is the
first country to have print paintings.” China's duplicate print painting can date back to Han Dynasty in 2000 years ago. Although Chinese
print paintings have a long history and are well-known internationally, the public in China know very little about print paintings. Only very few
people collect print paintings. Print paintings are good things. Even some oil painters and Chinese painting painters say that print paintings are
good. Print painting is an international art language. Print paintings do not only belong to China, but they belong to the world. We have to
know that, print paintings are elegant art forms. Printers can become famous and print paintings can be sold for a good price.

I am very fortunate to meet print paintings, to know print paintings and fo love print paintings. | have worked hard to explore, and print
paintings make me happy. Print arfworks give me strength and courage. t have to thank my father! My teachers! My family and all friends who
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Old Leader of Red Guard Team
47.5cm X 42.5cm

1972
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Black and White wood sculptures Print Painting
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Tian Mountain Scenery
28cm X 26cm

1975
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Black and White wood sculptures Print Painting
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