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Ming TombsS, comprised of the

mausoleums of 13 emperors and 23 em—
presses of Ming Dynasty, have a history
of 600 vears since the first mausoleum of
Chengzu Zhu Di was built. It's more than
350 years since the last emperor Chongzhen
was buried in Si Ling.

Overlooking the Ming Tombs area from
the top of the Mangshan Mountain, where
the "Pool of Heaven" is located, (it's also
the upper reservoir of Shisanling (Ming
Tombs) Pumped Storage Power Station
where I am working at), I can't help
admiring this eternal and fortunate ground
that was selected by emperor Zhu Di for
himself and his offsprings. In the 5th year
of Yongle (1407 A.D.), along with sev—
eral Fengshui masters, Zhaohong, the min—
ister of the Board of Rites, was assigned
by Chengzu Zhu Di to choose the site for
his mausoleum around Beijing. When they
came to Tianshou Mountain (formerly called
Huangtu Mountain), they found that it was
such a large and open area which is flat in
the center and surrounded by the tiger and
dragon hills sitting on both sides, symbol—
izing the supreme power of emperors. Fi—

nally they enclosed this auspicious ground

of about 40 square kilometers around for
construction of the emperor's mausoleum
according to the regulation of Ming dynasty.
At the entrance to the mausoleum where
the tiger hill stands as a guard, a archway
was built in 1504 A.D. (the 19th year of
Jiajing) by the order of Emperor Zhu
Houcong. From then on, this ground be—
came a forbidden place with soldiers guard—
ing around day and night and no one would
dear to offend it.

[t's known from historical resources
that the Tianshou Mountain, grand and
huge, is the north part of the Kunlun
Mountain, which looks like the spirit of
the supreme emperor. In the encircled ba—
sin of Tianshou, Mangshan Mountain sits
on the left, the Tiger Hill on the right
and Fenghuang Mountain at its south. While
Huanghuacheng and Sihaiye embraced it
from behind. From its outside are Xishan
Mountain at the west and Malanyu at the
east. A number of hills and mountains
circle around like the emperor's officials
and guards.

The architecture of Ming Tombs is
the significant example of the Chinese prin—

ciples of geomancy (fengshui), and also a

masterpiece across centuries. Just like what
the famous British scientist Joseph Li de—
scribed in his book, the architecture style
and the mausoleum layouts of the Ming
Tombs were great accomplishments, and
the complete plan was the greatest example
of combination of its architecture and the
landscape.

Over six hundred vears of history,
Ming Tombs went through difficulties and
hardships, including destruction of wars
and natural disasters. It is not as resplen—
dent or magnificent as be before after hun-—
dreds of vears of wearing away by power
of nature. However, people like to pore
over it and are deeply touched by the massive
history when visiting any of the
mausoleums.

In January 2006, I was very glad to
be approved by the heads of Ming Tombs
Special District to take pictures in every
corner of the mausoleums, including those
which are not open to the public. Each
time when I came into the mausoleum, a
mixed feelings of admiration, pride and
regret to the great traditional Chinese cul—
ture rush into my heart and all my feel—

ings have been condensed in each of my




pictures.

Along the Sacred Road, I came into
Chang Ling where Chengzu Zhu Di was
buried. [ appreciated the significance of
the mausoleum. However, when I came
across the zigzagged country road and stood
in front of Si Ling where the last emperor
Zhu Youjian was buried, looking over the
tomb which is not that bigger than a com—
mon person and watching the remained
raspy bricks of the existing Ling'en Hall,
[ can't help sighing the circumstance of
the emperor of a conquered nation.

[ was also devoted to the Yu Ling
where Zhu Qizhen was buried and Mao
Ling where Zhu Jianshen slept since the
two mausoleums were on the maintenance
list in the near future. The original ap—
pearances of the incomplete mausoleums are
more attractive because of their ancient taste
and deep historic meanings. However, ev—
erything will not be the same anymore
after a year.

When vyou read this photographic
album, vou may feel that the pictures of
Ming Tombs are far more splendid than
that in your memory or reality. If you
visit the Ming Tombs by following up the

clues in this album, you may find that the
beautiful scenes are even more magnificent
than the photos. All the possibility is rea—
sonable because the scenic splendors and
cultural connotation inside the Ming Tombs
is never ended. Its profundity is to be
recognized by later generations. That is
why the Ming Tombs is taken as the
world famous historical and cultural heritage.

The Ming Tombs were listed in the
World Heritage Record in the 27th anni—
versary of the World Heritage Organiza—
United
photographer, I was very grateful to have

tion of the Nation. Being a
this opportunity to show the mausoleums
to the public through my lens, in particu—
lar those which are unfamiliar or unknown.

On this occasion, I would like to deeply
appreciate Mr. Ouyang Zhongshi, the fa—
mous Chinese educator and calligrapher,
for inscribing the title for this album.

[ would also thank Ming Tombs Spe—
cial District for providing convenience of
North China Grid
Company Limited and Shisanling (Ming

taking photos for me,

Tombs) Pumped Storage Power Plant for
great support and help to me.
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Each mausoleum of the Ming Tombs has
a Sacred Road. The one of Chang Ling with
the most diverse monuments and statuaries is
the longest, with the length of 7.3 Kkilometers.
It is also the reflection of the supreme status
and grandiosity of the ancestral mausoleum.
There stands a huge stone archway at
the southern end of the Sacred Road. Built in
the 9th vear of Jiajing (1540 A.D.), it is the
earliest large ceremonial archway in China and
is also a masterpiece of carving. The archway
appears to be timberwork even though it is
actually made of stone. On both sides of the
Sacred Road, there are stone animals and hu—
man statues. The stone human statues standing

behind the stone animals, full of power and
grandeur, tall and grand, are masterpieces of
arts. With realistic style, they are integrated
with the solemn mausoleum and in function of
protection.

The architectures of the Ming Tombs have
the unified characters of red wall and yellow
glazed—bricked roof, which indicate the idea
of the grade order of distinguishing the su—
preme and the lower ranks according to the
ancient custom and rites. From the Confucian
ethnic idea, red-is the most honored color for
the emperor therefore it was used for painting
of the metope for all of the palaces and mau—

soleums in Ming dynasty.

The culture of Book of Changes deeply
affects the construction of the imperial palace
and mausoleum in Ming dynasty. For example,
the Book says the ancient emperors always
chose the central point under the sun to estab—
lish their kingdom and built their palaces at
the central point of the Kingdom. According
to the Chinese wuxing theory, east stands for
wood with the color of green; north stands
for fire with the color of red; west stands for
gold with the color of white; north stands for
water with the color of black, while the cen—
ter stands for soil with the color of yellow.
That is why yellow was grandly used for the
roof of imperial palaces.
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