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Ye Feng, born in Fengcheng city of Jiangxi Province,was graduated from Fine Arts
College of Jiangxi Normal University and went on to do further study Oil Painting in
China Central Academy of Fine Arts. Now, he is a member of China Artists Association
and China Oil Painting Association, a professor in Fine Arts College of Guangxi Normal
University and a supervisor of graduate students.

His papers and monographs: {Methodology of Appreciating Qil Painting) , {(Selected
works of Ye Feng's Oil Painting) , {Ye Feng’s Painting Art-Qil Painting) , {Ye Feng’s Painting
Art-Sketch) , (Ye Feng’'s Theories on Art) , (The History of Foreign Art Education) ,

{Not overdo it——thoughts on “degree” in Innovative drawing) , {Importance of
knowing “gain’and “Loss” —— Brief Discussion on Nature Oil Painting and Artistic
Creation) , {The Aesthetic Orientation of Present Realistic Painting) , etc. He’s created
works of Oil Painting: “Little Courtyard in Peasant Family”, “Far Sail”, “ Snow on the
Roof”, “Grand Northern Tibet”, “Household in Northern Tibet", “Sunshine after Snow”,
“March in Li Nationality” and so on. He’s paticipated in professional Art Exhibitions and
got many awards, such as the Second National Exhibitioin of Young Artists, the Eighth
National Art Exhibition, the Ninth National Art Exhibition, Cross-Straits Art Exchange
Exhibition, Sino-British Oil Painting Exhibition, China National Painting and Calligraphy
Exhibition.

His name is included in {Chinese Contemporary Art Celebrities) , {Dictionary
of Chinese Artists of Painting) , {Calligraphy and Seal Cutting) , ¢{Dictionary of
Chinese Artists) , {(Dictionary of China Artists Association’s Members) , {Dictionary
of Contemporary Scholars) , (World Chinese Art Celebrities) , {Celebrities in the
World) .

MtigE 2= Ye Feng’s Studio

LG Tel: 0773-5840332
F-H1 Mobile Phone: 13978388649
HE4E E—mail: Ye44442005@sina.com
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An Exotic Flower in Realism
Painting
—— Preface by Li Jun

Mr. Ye Feng is an industrious and innovative artist. In a world where various painting
schools are vying for glamour, he insists on realism painting and endows it with new life.
He is undoubtedly an exotic flower in the garden of realism artists.

Having a general observation of Mr. Ye Feng’s paintings, one can perceive his
sound foundation in painting, skillful modeling, proficiency in oil painting, rich expression
of colors and rigorous scheme. Appreciating his works is much enjoyable: the peaceful
rural landscape, the primitive national customs, the magnificent highland ode will make
one reluctant to leave. All these fully express his“pleasing to the eye, cheering to the
heart, reflecting in the mind” aesthetic theory which makes us start to think and feel about
nature, society and life.

Little courtyard in peasant family, with tight structure, rigorous hue and plain
circumstance, is one of his representatives. In the three rectangles composed by
cowshed, building, and ground, the cattle and the curved woman resemble a crossbow
waiting for being issued, which forms the force expanding upward and downward and
produces visual impulse. The tableau expresses the natural and unsophisticated local
traits by describing a woman feeding the cattle. It is an ode to hard working.

In order to fulfill his ideal of appreciating beauty, he went to Tibet Plateau to
experience life and customs 4 times in 5 years. He covered Mangkang, Zuogong, Basu,
Bomi, Nyingchi, Lhasa in Tibet and other areas as Yushu and Nanggian in Qinghai
province. His footmarks were left in Tanggola Mountain which is about 5,000 meters
above sea level, and in sparsely populated Northern Tibet Plateau. Under the severe
environment lack of oxygen, he went deep into the pastoral area and lived and worked
together with the herdsmen, thus collected a large amount of creating materials and
eventually, after great efforts, accomplished Plateau Spirit, the biggest oil painting in
present China. It resembles an impressing symphony and reverberates in every corner
of China. In the painting, 3000 centimeters long and 200 centimeters high, three
themes-Grand Northern Tibet, Poetic Northern Tibet, and Plateau Life-are presented.
Magnificent Qinghai-Tibet Plateau and unsophisticated Tibetan folkways are the carriers
for the artist to realize his natural, primitive, unadorned, magnificent and forceful aesthetic
ideals.

In Grand Northern Tibet, which takes horse race festival as its theme, more than
40 major characters standing dauntlessly enrich the entire tableau. The strong and
handsome Tibetan herdsmen display vividly the beauty of “plateau eagle.” The wide and
silver-screened tableau gives people magnificent beauty and embodies the persevering
mental strength of the Tibetans. If Grand Northern Tibet is seen as Beethoven’s Hero
Symphony, Poetic Northern Tibet is Chopin’s Waltz No.10 in B minor. The painting
depicts at a frost dawn on the wide open grasslands of northern Tibet, a group of Tibetan
women carry their leglen, crouch or kneel by the cattle, and squeeze out milk on which
they rely for existing. It seems one can smell the delicate fragrance of the fresh milk.
Peaceful tableau and strong cattle communicate out the artist's eulogy to hard working.
It resembles a lyric which makes people linger around. While Plateau Life spreads out in
deep dusk and dark purplish red commands the entire tableau. The crowd of Tibetans is
resting on their way, some cooking, some feeding, some chatting, and some drinking...
what a self-satisfied scene! It is an eternal and harmonious movement between man and
nature, man and society, and man and man.

One important characteristic of Ye Feng’s paintings is using realistic techniques to
express abstract ideas: traditional techniques transfer the modern form; plain scenes
show deep thoughts. It expresses perception and pursues reason. This cparacteristic




is realized in many of his works such as Far Sail, Sunshine after Snow, March in Li

Nationality, Roof in the Sun, Dawn Fog in Huangshan Mountain.

The other characteristic is that his paintings are realistic but not rigid. His works are
free, rich and unified in hues, and intelligent. The tableau is grand and powerful. This got
sufficient embodiment in his works such as Girl’s Portrait, Childhood, and Winter Snow.

His technique in oil painting has not only the characteristics of “Northern European
Painting” and “the 19th century Russian Realism”, but also has its root in the soil of
Chinese culture, which can be rated as oil painting art with Chinese characteristics.

Appreciating Mr. Ye Feng’s sketches, | felt thrilling and deeply moved. His sketches
have broken the traditional technique of “light and shade”, but they are not simple lines
as well. They are the high combination of line and surface, and have not only the volume
structure of Western paintings but also “bone law” of Chinese paintings. The sketch
mold-making for Plateau Spirit, solid but rich in the sense of sculpture, is like the work
assisted by the God.

Mr. Ye Feng is very fond of art. Having studied Chinese traditional painting
since 10 years old and specialized in oil painting since university, he gets splendid
accomplishments today through scores of years’ perseverance. He is learned and
artistically accomplished. He has thorough research in Philosophy, Political Economics,
Pedagogic, Psychology, literature, poetry, music and dance home and abroad, which
can reveal that his substantial achievements today are indispensable from his broad
knowledge. He often says: “To paint is to develop one’s accomplishment; only in this
way can an artist be brought up.” Yes, Mr. Ye Feng is the very one. Through his erudite
learning, he integrates perfectly traditional ideas, Zeitgeist, national language with modern
forms. This integration displays eternal charm in his works and has realized the dream
literature and art has been pursuing for half a century —— returning to nature and reality.

| sincerely believe, the publication of Ye Feng’s Painting Art-Oil Painting and Ye Feng’
s Painting Art-:Sketch will certainly drive the development of the realism painting in our
country and the realism painting will bloom and bear fruits with its root deep in Chinese
culture.

L1 YJun
2006.8,in Beijing

Li Jun — Prize-owner of Russia Pushkin Literature and Art; Honorary professor in
Russia Academy of Arts; Professor in China Central Academy of Fine Arts

MigE®IL$H Ye Feng, in pasture of Northern Tibet
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Grand Northern Tibet——Series Paintings of “Plateau Spirit” (1)

§ 10 FEEHENX (BEz—) Grand Northern Tibet, Part (1)

| 11 ¥%#E#K (BE =) Grand Northern Tibet, Part (2)

12 ¥E3EHNX (BEz =) Grand Northern Tibet, Part (3)

13 E#E#HX (BE>P) Grand Northern Tibet, Part (4)

14 EEHNX (BE>H) Grand Northern Tibet, Part (5)

15 EEHNX (BEz7s) Grand Northern Tibet, Part (6)

16 EEHNX (BEz+t) Grand Northern Tibet, Part (7)

17§k Tibetan Youth

18 #dtansk
Poetic Northern Tibet—Series Paintings of “Plateau Spirit” (2)

20 #dtanF: (BE=—) Poetic Northern Tibet, Part (1)

22 #itin% (BE= =) Poetic Northern Tibet, Part (2)

24 #AttnF: (BF =) Poetic Northern Tibet, Part (3)

05 #Attn® (BF=PW) Poetic Northern Tibet, Part (4)

26 BEREKE— «BEREHM HEZ=

Plateau Life—Series Paintings of “Plateau Spirit” (3)
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| 08 BEEWIE (BB —) Poetic Northern Tibet, Part (1)
| 30 SEWIE (¥ =) Poetic Northern Tibet, Part (2)
32 K4t A S Household in Northern Tibet

33 &% Winter Snow

35 R Z/\Bx Little Courtyard ih Peasant Family

36 Izif Far Sail

| 37 &Ml (B3B) Far Sail, Part ‘
38 /b & Girl’s Portrait J

39 %3 = A March in Li Nationality

40 FZEHRHX Childhood

41 ZE3 Sunshine after Snow

42 PFA¥ T HYERTR Roof in the Sun

43 #|1|BEE Dawn Fog in Huangshan Mountain

44 B3Rk View of Distant Mountains

45 L#/N& View in Mountain Village
\ 46 PEERRIEYR Mosuo Girl
47 FEEGHIR Xinjiang Girl
/ 48 i&fk Destiny

49 # A& Old Man’s Nudity

50 % A& Woman’s Nudity

51 ##47 Still Life



EiEEN— (BEZ) AEZ— Grand Northern Tibet——Series Paintings of “Plateau Spirit” (1) 1000cm x 200cm
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Grand Northern Tibet
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*=iEHER (BE=—)  Grand Northern Tibet, Part (2)




FIEHER (/HEZ=)  Grand Northern Tibet, Part (3)
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FYEEX (BEZH )  Grand Northern Tibet, Part (5)




EiEHEN (BE=Z7<)  Grand Northern Tibet, Part (6)




