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Landscaping in various locations in a flexible manner while
conducting dialogue with various people
Landscape dcsigncrs are required to create unique spaces, scenes and

landscapes within geographic, time, and various other constraints while

observing various rules.

The purpose of landscaping is to create attractive and comfortable
landscapes suitable to historical background, life culture, and surrounding
sceneries of the place/land.

To that end, we have been taught that we have to learn from nature,
history, tradition and our forerunners.

We have also been taught that landscaping should be a technique and skill
to make local residents and users happy by creating and offering them a
landscape that can bring about "good relationships between land, nature and
humans".though usually we cannot meet local residents or users directly.

To create such a landscape, it is necessary for us to perceive the energy
of the scenery and the land by making the best use of our experience and
senses and arouse a fresh emotion in ourselves.

By doing so, we can create landscapes that can affect people greatly while
giving them a sense of the mysteries of the unknown, of surprise and of
making a discovery.

Landscapes that arouse no emotions in people are meaningless.
Furthermore, in the process of creating new spaces and landscapes
by converting landscape designs into tangible forms, it is essential to
combine many people's support, wisdom, knowledge, sophisticated
sensibilities, specialized skills, techniques, reliance and concerted efforts.
Therefore, landscape designers are required to have strong professional
pride, as well as the necessary willpower and energy to combine all those
factors successfully by accepting and coordinating them. They are also
required to express themselves well in conveying messages to all people
concerned.

Nevertheless, final decisions regarding landscaping are made by
landscape designers, based on the accumulation of their collaborators’
contributions. Landscape designers thus must have unique and rich
sensitivity and imagination, as well as reliable technical ability.

Whenever designing landscapes, | imagine the context of the given lands

places and try to develop a wide variety of space designs in a poetic and

flexible manner while keeping in mind sceneries of the land of my heart.
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What is memorable urban beauty/local landscape?

How much memorable scenery has landscaping created in cities with
various functions and aspects?

Cities have been built by actively filling their spaces with architectural
structures.

Meanwhile, landscaping has served to create a better urban environment by
creating landscapes with their own stories from fixed yet infinitely stretching
open spaces connecting buildings and filling the gaps between buildings.
Essentially, landscape designing in urban areas is not a naturalistic and
temporary technique of squeezing flowers and greenery into open spaces
between many buildings, nor is it simply a method for supplementing
urban functions. The objective of landscaping is to build cities having a
large area of open spaces where humans can live in harmony with various
other living things.

Needless to say, essentially, architectural structures and landscapes are not
conflict with each other. Urban beauty lies in their fusion, and a healthy
and good relationship between them, since they both have their own
distinctive characteristics.

Traditional landscapes of the agrarian nation Japan were very beautiful.
Originally. beautiful landscapes in farm villages were created and
developed by villagers’ daily production and living activities, over a long
period of history.

However, many of us discarded our own culture excessively. sympathized
with a mistaken sense of urban beauty out of overconfidence in modern
civilization, and imitated the appearance of more urbanized cities. And
all this has led to the loss of a wide variety of traditional sceneries and
lifestyles unique to individual regions of Japan.

Now, landscape designers are required to continue trying to help local
residents, whether urban or rural, create their own landscapes and
recreate the"original landscapes'of the areas they live, while ensuring the
structural and functional safety and reliability of the created landscapes.

I learned from experience that beautiful things can be generated through
the combination of emotions, dreams, romance, desires, staying power

and ability to express one's thoughts.
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HEAVENLY FIELD TOWN

Converse and Create through Drawing

I always stimulate my imagination by drawing
sketches and other drafts. From this process I
get the idea of the space or the landscape, and
subsequently a concept and a design. I take
those ideas to the site once and again, sense the
atmosphere there, and feel the changes of the
seasons in my repeated thinking and sketching.
My approach would be a basic one used by
many others.

Landscape design requires no complex logic
or theory. The answer shows itself while you
"talk" to the site with your sketches. [ converse
with the site to review my design when |
prepare drawings and prototypes. That is
indeed the happiest moment for me, and that is

why I still continue with my work.
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