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Preface

Professor and director of Institute of Art, Capital Normal University

Shang Yang

Mr.Liu Yiwen, famous oil painting artist and
fine arts educator, is one of my two reverent
supervisors. Because of his arts achievement and
contribution to Hubei’s fine arts education and
his noble character, he won people’s affection-
ate respect.

Mr.Liu Yiwen has worked on arts for sixties
years. When he was young, the Chinese nation
was facing a crisis. So, at the beginning of his
career, he combined his arts tightly with the fu-
ture of society and nation. He drew his paintings
while devoting to anti-Japanese propaganda. At
the beginning of 1938, Mr. Liu Yiwen created his
oil painting “Brutality of Japanese Invaders” and
took part in national anti-Japanese war art exhi-
bition in Wuchang.

In the autumn of that year, he passed the
exam and was admitted by the National Arts
School where he studied under Guanliang, Chang
Shuhong, Fang Ganmin and other masters. Then
his school moved to south China. When they got
to Guiyang, Guizhou, the 19-year-old Liu Yiwen
painted a large-sized painting in fresco
named"“Safeguard the Great Southwest China”
with a breast of patriotism to his country and fury
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to the Japanese enemies. Later, he created a lot
of paintings reflecting the Anti-Japanese War. In
1942, introduced by Li Keran, Yiwen painted a
portrait for Mr. Guofxqo Ruo. Mr. Ruo was deeply
impressed by his gre\h[ realistic painting tech-
niques and portrait skills. Mr. Guo was pleased
and wrote a screen in person and gave that to
Yiwen. In this period, Liu created “Old Woman”,
“Street Boys”,“Self-Portraits”, “ Artist and his
Wife”, “Still Life” , etc. These highly-praised works
demonstrated his skills in such areas as portrait
and were selected in several National Fine Arts
Exhibitions some of which were purchased by the
Ministry of Education. At that time, in the rear-
area of Chonggqing, his talents and integrity were
very impressive. Many of the older generation in
the circle of fine arts still praise the “Bearded Liu”.

After 1946, Liu Yiwen was busy with arts
education in Hubei and also with his passionate
artistic creation. With the new cause he also
brought a new artistic harvest in his life. In the
spring of 1957, he and some other well-known
artists such as Cheng Shifa went to regions of
Yunnan minorities organized by the National As-
sociation of Fine Arts and brought a large num-

ber of outstanding works. Some works with the
mastery of painting techniques and skills use the
plain langue to convey the daily life of these mi-
norities like “Lisu Maiden”, “Banner”and “Jingpo
Girl"which are rigorous and concise and can be
served as models for sketch. My teacher’s works
gave me a deep impression when I first came to
the school. Decades later, they were still fresh in
my mind. Later, according to his sketch of “Jingpo
Girl”, he painted the portrait of “Jingpo
Girl"which reflected his uniqueness and neatness
in treating subtle colors. His brush was so expres-
sive that it well showed the shyness of the charm-
ing and clever Jingpo girl and her vitality. His
wonderful skills were in the description of her
head and hands, her clothing and silver
accessories. Jingpo Girl was displayed in the 1964
National Art Exhibition. Due to its success, it was
highly praised by all sides.

My teacher Yiwen was a good example for
us students for his diligence. He served as dean
for a long time and was overloaded by teaching.
The burden on his shoulder was heavy, but if
there was a little spare time, he would go to the
teachers’ painting room and paint with them. His
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painting box will never be separated form him
whenever he goes to the factories and
countryside. Once he stayed with steel workers
all day and all night in the workshop and did not
stop painting even for one day. He is easygoing
and there is a deep affectionate friendship be-
tween him and the workers.

For more than once, my teacher led his col-
leagues and students to draw from nature around
China including southern Jiangsu and eastern
Zhejiang, Qinghai and Xinjing. Whenever they
arrived in one place, he would begin his work as
soon as possible. He sat on the floor in the caves
when copying the Dunhuang frescoes and
painted for hours before stopping. Yiwen were
role models in all aspects. He was diligent, frugal
and fearless before difficulties, which are praised
by a lot of people. Yiwen always stresses on the
visual impact of the real life objects while he is
not in habit of using photographed materials to
paint. Rather he insists on sketching and then
uses them as subjects for his paintings.

Therefore, his painting shapes, textures and
colors are primary and direct with strong

freshness. In the 1980s, in accordance with ex-

perience in Xinjiang and Qinghai, he created a
number of works reflecting the northwest minor-
ity groups such as “Silk Road”, “Tibetan Master”,
“Mother and Son”, “Bought”and so on. There
works were displayed in his personal exhibition
in the international arts city,in Paris and were
spoken highly by foreign media and collectors.
Now my 75-year-old teacher is doing what he used
to just like before. Every day he tutors his gradu-
ate students in their painting and paints himself.
Some of the works selected into this collection
are some of his latest creations. From them, we
can see an experienced artist with his solid west-
ern painting skills, precious artistic vitality, will-
ingness to change and his reverence for arts.

My teacher Liu Yiwen has been insisting on
the creation of realism. He advocates truth and
naturalness rather than falseness and macaroni
in artistic creation. He is respectable since he has
always been faithful to his artistic ideal.
Meanwhile, he holds a tolerant attitude to the
different styles and types of art and academic
discussion. As an art educator, he implements
these ideas in his teaching.

For decades, he has been working closely
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together with Mr. Yang Liguang to ensure the
stable development and to establish a good aca-
demic atmosphere and teaching methods in the
school. In their leadership, the basic courses and
specialized courses are formulated in strict ac-
cordance with the curriculum. Students training
and development are carried out step by step and
demands on students are rigorous and
comprehensive. On the other hand, academic
discussion between teachers and students are
heated.

Particularly, since the late 1950s, the fine arts
department in Hubei Institute of Arts has been
focusing on creativity, so painting societies, aca-
demic journals and small-scale exhibitions
emerge among students and teachers. From the
middle school to the institute, the students have
been very active in creation. Before the Cultural
Revolution, many students displayed works in the
national exhibition. The students have benefited
alot from the strict requirement for basic training,
active academic atmosphere and creative
practice. Over the years, Hubei has formed a team
of creative artists and showed their talents in the
country. It is inseparable from the academic at-
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mosphere initiated by Mr. Liu Yiwen and Mr. Yang
Liguang.

I have been his student for nearly 40 years,
and I was deeply influenced by the art and per-
sonality of Mr. Liu Yiwen and Mr. Yang Liguang
when I studied and worked with them in these
years. They make me gain a deeper insight into
arts and life. They have been very caring, sup-
portive and understanding in my exploration. For
me, this is very precious. Only for their guidance
and encouragement can their students succeed
their causes and walk their own routes.

Yiwen, my teacher, gained widespread re-

'spect for his unceasing pursuit of truth in his ca-

reer and his integrity and a good-hearted
personality.

It is a pleasant news that the collection of
my teacher’s works is published and we are grate-
ful to the editors.

On this occasion I wish my teacher a healthy
life and an evergreen tree of art.

Guangzhou, November 1994
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Un-repeated Meaning.
Headmaster of Hubei Fine Art College

Xiaohe Tang

Some people said that the oil painting was
originated in China because it was thousands of
years earlier than the west that Chinese began to
choose the dry oil and nature colophony as the
binder and added them into the mineral powder
to paint. You could stick to it; however, this means
little to the modern oil painting that we are talk-
ing about now. Generally speaking, in the Europe
oil painting tradition, people thought the history
of oil painting began in Holand in the 15th
century. Jan and Hubert van Eyck created a set
of technique and used the linseed oil dye to rep-
resent the sense of quality and the sense of space
successfully.

Oil painting was a science system with a com-
pleted development history. It kept the simulate
development step with the humanities since Eu-
rope Renaissance, besides the science factor in
chemistry and optics, which are used to research
and develop the dying material and assistant
material. What's more, it is even“Going ahead of
the times”(Leonardo da Vinci). It has its own dis-
tinctive characteristics and dating meanings.

During the May 4th Movement, the oil paint-
ing was introduced into China with Mr. Democ-

racy and Mr. Science, which was welcomed by
those who with the reformation idea and ac-
cepted by the whole society gradually. Meanwhile
a great number of people began to learn oil
painting. After weathering some political twists
and turns, the developmerft-i of oil painting in
modern China caught up the steps with the world
oil painting development. '

It is hard to be an oil painting master, which
requests the painter with the comprehensive
background knowledge, solid sculpt bases, and
the understanding of different materials’ perfor-
mance through long term practice. But once you
can handle these freely, you can create visual
miracles.

Li Tiefu, Fen Gangbai in the southern China,
Xu Beihong in the central China, Liu haili and Yan
Wenliang in the east China, Li Shutong, Li
Chaoshi, Ni Yide, Shou Tianlin, Situ Qiao, Tang
Yihe, Wu zuoren, Lv Sibai, Chang Shuhong etc,
all these are typical pioneers in modern Chinese
oil painting development road. They studied hard
overseas and then came back to China. They all
had their own distinctive style and were
influential. Toghther they created a new era of

painting in China. These painters are generally
classified as the first generation of Chinese oil
painters and stayed on the top area of the grow-
ing Chinese oil painter pyramid.

In the 1920’s, the oil painting art began to
rise in Hubei, the interior province of China, and
the Wuchang Art College brought up a group of
oil painters. During 1930s and 1940s, the profes-
sor of the college were the famous painters with
great honor, such as Xu Dungu, Guan Liang, Ni
Yide, Zhuang Ziman, Lv Xiaguang , Tang Yihe,
who ended their study in France or Japan and
came back. Wuchang Art College combined the
different style of arts and insisted on a steady style
of study. After 8 years Anti-Japanese War, its gradu-
ates were all over China.

Mr. Liu Yiyang accepted the initial education
in the Wuchang Art College in his early year and
was deeply influenced by Mr. Tang Yihe’s paint-
ing style and techniques. And we can even say
“First impression is most lasting.” so he was so
strongly attracted by Mr. Tang Yihe’s style and
techniques. Mr. Tang once studied in Paris Art
College with Chang Shuhong and Fang Ganmin
and they were greatly influenced by new-
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classicism’s tendency of perfection. They advo-
cated the art should be realistic and close to
people’s life. His painting style was strong and
serious, filled with charm of masculinity, and
undoubtedly brought deep impact to young Liu
Yiwen.

Liu Yiwen transferred to Kunming and
Chongging Art College during the Anti-Japa-
nese War, and pursued the study under the in-
struction of Wan Liang, Fang Ganmin, Chang
Huahong and Ly Xiaguang. He owned his repu-
tation in Chongging because of his honest and
diligence personality and his understanding
and skillfully use of the European realistic
painting techniques. In more than 50 years,
China experienced wars, unrests and many
earth-shaking events. Like a mighty wave crash-
ing on a sandy shore, only few oil painter
among the second generation insisted the oil
painting career and made great achievements.
In the central China, there were Yang Liguang,
Liu Yiwen, Chen Baizhou, Qian Yankang, Sun
Baochang and Zheng Changzhong.

Liu Yiwen devoted most of his energy to
the art education career besides insisted on
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the art creation. After 1940’s, he assisted Mr.
Yang Liguang to revive the art education cause
in Hubei Province. He devoted himself to take
cares of everything dlay after day. After 50 years’
work, he made a gréa,t contribution to the de-
velopment for art education in Hubei Province.
Therefore, he was not only an excellent oil
painter but also a successful art educationalist
with noble sentiment.

You can judge a person from his art
works, or we could say “Like painter, like
painting”. Mr. Liu’s oil paintings indicated his
plain, honest and modest personality and rep-

resented the combination of Chinese Confu-

cianism and European Humanism. He loved
and respected people; he conformed to the
Nature and was loyal to life; he was good at
finding the beauty of life, especial from the
ordinary people’s life. From his oil paintings,
you will find the true love instead of the
gaudy or showy stunt, the new style only to
running after the current trend, or the artifi-
cial passion. The masterly ability and tech-
nique concealed behind the ordinary and
simple style, and you could feel the friend-

ship and the sincerity if you appreciate his
work carefully. From him, we can not only
learned the realism of Chinese oil painting
tradition, inherited from preceding
generations, but also find his vivid art feature.

He was never satisfied with his
achievements. When he was 40 years old, he
took part in the meeting in Beijing to com-
municate with the famous oil painter from
former Soviet. This meeting brought the new
idea for the usage of oil painting color. Based
on the skilled use of new-classical painting
style, Mr. Liu showed great interest in the
performance of “out-side lighting”, which
focused on how the lightening would make
the harmonious atmosphere in different
environment. Over 70 years old, he went to
Paris and continued a further study in Lv
Xiaguang Studio. He visited kinds of art mu-
seums and formed a number of revelations
from the classic. Nowadays, he still painted
with his post-graduate students and renewed
his knowledge persistently.

In my opinion, the value of Mr. Liu’s oil
painting was that it was the link between the




past and the future. The oil painting artists
of his generation were the crucial part in the
long Chinese oil painting history, which con-
sisted of 5 or 6 generation of painters. It is
an un-repeated age because the striving his-
tory of this generation was just the process
that the oil painting began to form Chinese
feature. Un-repeated age and un-repeated
work was precious. Today’s oil painting field
was filled with pragmatism and a desire for
quick returns. As to the 2nd generation oil
painting artist, who are not good at “sell
themselves” or “decorate themselves”, but
worked silently and devotedly, we should re-
acquaint them and pay more attention to
their accomplishment.

Oil painting is the refection of its time.
Today’s Chinese painting was greatly differ-
ent in terms of concept as well as expression
methods. However, the descendants proceed
along the way exploited by the predecessors.
Among the students who received the edu-
cation from Li Yiwen for decades of years,
many had already become successful artists,

including some young generation artists who

are remarkable both home and abroad. We
should see a white haired, nice, humorous
and energetic gentleman stood behind them.

As one of the students of Mr. Liu Yiwen,
I here address this article to express my ap-
preciation to him and also congratulate on
his publishing of this research corpus.

15 August 1995
in Huazhong Village, Wuchang.
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