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Series Editor’s Foreword

Walking into the Fields of Culture

While everyone knows the common meanings of “field” in terms of “plowed land” or “a stretch of grassy land”, the
term “field study” is generally used in the academic circles to means a unique cultural milieu brimming with folk wisdom
and local knowledge. As the well-known anthropologist Li Yiyuan in Taiwan says, “All the on-the-spot researches, in a
broad sense, can be called ‘field studies’, which include social surveys and interviews, various questionnaires and inquiries,
situated archaeological excavations and ethnological investigations, etc.” Culture is the most important element of what it is
to be human. In recent years, with the development of globalization and the acceleration of the modernization process the
world has turned into a “global village”. However, there still exists a lack of mutual cultural understanding. As a result, the
concerns of culture, especially, with respect to intangible cultural heritage, are highlighted as among the most important
themes in contemporary societies. For years, many scholars have devoted themselves to field studies on the subject of
cultural diversity with a stress on intangible cultural heritage. They have worked with an expectation of a channel for
publications that will represent their thoughts on folklife and culture. It is fortunate that the Guangxi People’s Publishing
House shares the same expectations. Thus, “A Series of Illustrated Field Study in Cultural Context” has been produced for
our readers. A

Having adopted the format of the scholarly essay, “A Series of Tlustrated Field Study in Cultural Context” is designed
to provide an engaging selection of quality books that merge image and text to communicate information on the intangible
cultural heritage of several ethnic groups. The goal was to produce actual accounts that relate their topics in concise yet
vivid detail. The high-quality pictures express through tangible images what cannot be fully expressed in text - thus two
mediums merge to engage readers in an appreciation of the dynamics of tradition and modernity. Represented in the series
are the actual stories and personal experiences that happened in the various scholars’ field studies, often related in the form
of recorded interviews and events held during on-the-spot investigations. The unique advantage of this series is the simul-
taneous presentation of image and texts, making the field experiences seem to come alive. It is designed to assist readers not
only in gaining a more explicit awareness of the results of the researchers’ investigations but also to aid them in appreciating
the interactions and exchanges between the researchers and the informants - readers can listen to the interviewees’ voices
instead of only the monologues of the researchers themselves. We believe that readers of this series will experience an
intense spiritual resonance with these stories from the field, and the text will become a multidimensional map by which they
will be able to walk into the cultural fields together with the authors.

Based on the specific content, “A Series of [llustrated Field Study in Cultural Context” is divided into two book sets,
one for domestic practices and another for those overseas. The domestic set includes three volumes as follows, “Echoes
from Eastern China”, “Echoes from Western China”, and “Local Voices of Bagui Guangxi”. The overseas set is composed
of two volumes, namely, “An Overseas Mirror Image” and “The Third Eye”. The series offers a wide spectrum of accounts
that echo each other in the presentation of material on the intangible cultural heritage of a special region in southwest China
which is sure to captivate and inspire readers of many backgrounds.

Let’s walk into the fields to experience cultural diversity with my feet, your eyes, and with our hearts and souls...
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