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Course task

The architectural art course belongs to professional basic
course, which is a required course, and it is the only artistic
practice course at present, which is positioned at painting on
the whole. The significance of the course lies in that it is still
quite remarkable and extremely important in Chinese archi-
tectural education at present.

The teaching task of the architectural art course is tar-
geted in three aspects. The first is to study relevant art
knowledge; the second is to train and teach the ability and skill
of painting modeling, and the third is to promote the aesthetic
cultivation of art. The total curriculum class hours of the art
course are 256 hours, including two courses of sketch and
color; in addition, there is a one-week sketch practice and a
two-week color practice. The whole course will be finished
within two academic years.

The art course is a course with strong practicality, which
has been following the step-by-step teaching principle from
the shallower to the deeper all the time. Through harmony of
the eyes, brain and hands, improve studentis ability to obser-
vation and expression in the course, therefore correctly under-
stand the art as well as master the modeling law. Because the
art is closely related to the architecture, for future architects, it
is not merely limited to this single purpose of vocational train-
ing to study painting, the creative thinking and feeling caring
belonging to art seem more important than the technical ability,
which will bring inestimable potentiality.

Though the art course is limited by the workload, and stu-
dents do not have art foundation at all, the assignments of-
fered by this volume are enough to reflect corresponding teach-
ing achievement. Everything indicates a good beginning of
beautiful undertakings and ideal.
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Sketch

@ About the sketch

Just as its name suggests, the sketch is monochromatic
painting.

iSuf refers to simplicity, plain, and purify; iMiaoi refers to
drawing, writing, and copying. Generally speaking, the sketch
is painting with lines and light and shade on the plane. The
most essential function of sketch is to study the law of model-
ing and light and shade. The most basic concept that you
should understand: three sides and five basic tones.

The basic characteristic of the object is solid. When the
light shines upon the object, it produces different tones of light
or shade.Three sides are for the cube, and the three basic
tones of the three sides are light, gray and shade. Five basic
tones are for round body, which are made up of five basic
tones of light side, halftone, line of shadow, dark side and
reflect light.

Generally, the mistake that students is most likely to make
is to like portraying in local area, and neglect the whole black-
white-gray composition. They would especially like to seek
change on the light side, causing the light side is too gray,
even exceeds the dark side. Seeking change in the local area
too much, while neglecting the whole black-white-gray layout,
it is called miscellaneous, disorder, and odds in the terms of
appraisal. Some students thought the meticulous result is
based on constant enumerating of the detail, which is com-
pletely wrong. Getting to know and enriching must be based
on the integral three sides and five basic tones, which is an
issue that must be paid attention for students.

@ Indoor sketch

First of all, train studentsi ability to select the theme. Ac-
cording to the scene, consider to select horizontal composi-
tion or vertical composition. Then enter into the phases of gen-
eral outline, structure analysis, line of shadow treatment, and
spreading tone and depth. Students should be clear that the
purpose of this way of modeling is to pursue the 3D spatial
effect of light and shade, volume, and picture caused by the
light shadow. Finally, realize the organic composition among

the black, white, and gray color block with the core of the theme,
forming the order sense of the picture. That is to say, let stu-
dents set up the concept of the iwholei.

The characteristic of indoor life painting is that, the time is
longer, and both the environment and light are stable, which is
good for students to grasp the basic law and expression tech-
nique of the sketch more systematically and strictly. Transit
from the shape accuracy at the beginning to the whole
experience, distribution order of the black and white large color
block, judgment of primary and secondary, observation of empty
and solid, as well as the effective cognitive ability for the form law.

Study is a course from simple to complicated. Geometric
gypsum body is the initial subject matter. Then students should
enter into the more complicated process of gypsum flower,
column head, gypsum head portrait gradually, which is a pro-
cess following in order and advance progressively. The last
indoor subject matter is still life, preparing for color expres-
sion in the next term.

1. Gypsum

Follow the principle from simple to complicated, begin-
ning from the composition of geometric shape. Every group
will portray for 12 class hours. Then enter into such courses
as gypsum flower, treasure bottle, column head, gypsum head
portrait, etc. Every group will portray for 16 class hours.

The characteristic of the gypsum is that neither diffuse
color nor texture sense is involved, and students can study the
relationship between the light and the object in a better way.

The modeling of the geometric shape is extremely simple,
and object is rich in square and round characteristics, which
is helpful for students with relatively poor foundation to under-
stand the laws of three sides and five basic tones. Because
there are little structural turns in the object itself, it is extremely
definite and clear to recognize two visual effects of contrast
and transition, which is good for students to make progress.
Other subject matters will increase the complexity of the struc-
tural turn and combination of the object itself gradually, which
can train the students to judge the relationship between the
whole and local while observing, to improve their coordination



ability.

The gypsum head portrait is the most complicated, for all
the subject matters painted are commonly known in the world-
wide art circles, and in the case of inaccurate image, it will be
criticized by others at once. So, if the students can pass the
test of image and accuracy of color block in this subject matter,
they will feel easy in still life painting and outdoor painting.

2, Still life

Mainly through the still life sketch, students can increase
the factors of diffuse color and texture sense, The students are
required to have sharper observation and judgment ability to
the tone. Every group will portray for 16 class hours.

The characteristic of still life lies in the richness of the tone.

Students should note that, mistake that is mostly easy to
make is to draw the background too clearly, so as to cause the
visual highlight, and to seize the centricity of the main body and
front layer.Intentionally to weaken or neglect the clarity of the
background and intensity of the black-white contrast is very
important, which can take the subject highlight as the standard.

Rigorous painting is what the indoor sketch is different
from the outdoor sketch, from big to small, from the whole to
the iocal, from primary to secondary. This is its principle. The
outdoor sketch often adopts the method of being careful about
the local while regarding the whole.

@® Outdoor sketch

In the architectural art teaching, it is an important teaching
link to teach students to be familiar with and grasp the sketch
expression technique of the building. The teaching means we
adopt is: that through outdoor life painting, to train students to
skillfully grasp the correct observation method as well as ex-
pression method of building form, building structure, spatial
relationship and relevant views. After the gypsum and still life
painting training, students have laid a preliminary foundation
of the basic principle and expression technique of the sketch.

As the students go to the vast outdoor environment out of
the studio, facing the building in larger scale, as well as con-
stantly changeable spatial environment and strange descrip-

tion subjects, such as trees, vehicle, street, etc., they will be at
a loss as to where to begin for a short while. At this moment,
teachers generally adopt the progressive teaching method.
Firstly, choose some objects with simple subject matter, such
as a small house, a tree or a group of simple buildings, and
then explain the general law of outdoor life painting, support-
ing with sketch demonstration, to enable students to know the
correct observation method and expression technique of the
outdoor life painting intuitionally. in the following teaching
course, it is the key point relying mainly on studentsi practice of
life painting, and the teacher makes timely explanation and
tutorship according to the real condition.

The specific expression target determines the specific
content and focal points of teaching. Generally speaking, the
teacher iays particular emphasis on the following several re-
spects in the outdoor life painting teaching: firstly, analyzing
the form and structure of the building and relevant views, and
then teaching the observation and expression technique ac-
cording to his/her own experience. Usually, it should stress on
such issues as the general principle of composition, correct
grasp of the perspective method, proper use of the light and
shade relationship, various kinds of expression techniques, etc.

In the respect of style and mode of sketch, it is divided into
two types of line drawing and light and shade sketch on the
whole.

The line drawing is a painting way with rich expression
and great flexibility as well as expression space of individuality.
Generally speaking, the line drawing focuses on expressing
the form, structure and outline of the object. It can be either a
simple and condensed sketch, or a careful and profound
painting. It can both train the accurate grasp of the shape and
train the sharp impression to the lines. Therefore it is a kind of
effective sketch training method. The light and shade sketch
focuses on emphasizing the light and shade change law of the
object under the action of the light, as well as the structuraf and
spatial effects created therefrom.

Technologically, compared with the indoor long-term sketch
assignment, the outdoor life painting lays more emphasis on
its generalization and sketching, to train students for the rapid



expression ability.Students are generally positive and passion-
ate towards the outdoor life-painting course. After adapting for
a short time, most students make obvious improvement in
sketching ability. Painting is in itself a discipline with very strong
practicality. Although the teacheris guidance is very important,
in the finial analysis, all progresses students make are the
result of their own efforts. Because a lot of students demon-
strate a good style of study with vigorous, enterprising, and
diligent spirit, and their performances are reflected at the end
of the course, most students have made progress on the paint-
ing ability, and many students with excellent performance are
constantly emerging.

@ Sketch practice

Sketch practice is an important teaching link. The purpose
of the practice is to consolidate the knowledge learned in the
classroom, and make up for regrets due to insufficient class
hours.

The sketch practice equals a course professional week
on the whole, and the total period is 40 hours. It mainly de-
pends on self-study during the period of practice. Students
independently seek and select the subject matter according to
teacheris assignment requirement as well as workload, in
order to train the ability of independent life painting and creation.

The teacher regularly and timely gathers students together
in the period of practice, and the teacher and students review
and discuss the assignments together. Through reviewing
and discussing, summarize the experience in the life painting
and general problems, in the hope of achieving the goal of
mutual study and reference. As for teaching within the
classroom, the teacher sets the subject matter for students, or
selects the target of life painting in person, even makes a life-

painting demonstration. When students have broken away from
the teacheris immediate guidance, they will firstly meet the
puzzle of subject matter selection, which is a test for studentsi
ability to find the composition and beauty, and this is abso-
lutely not an unimportant link. It is proven by the fact that, when
students paint from life independently in the beginning, the
probiems that are mostly represented lie in the theme selec-
tion and composition treatment of the picture. At this moment,
it is necessary for the teacher to timely correct and make cor-
rect explanation according to the problems exposed in stu-
dentsi assignments.

The effect of example is enormous, and there are some
students with excellent performance in every class. Under the
influence and drive of these ibellwethersi, in certain sense,
the academic discussion and experience exchange among
the students are more proper than the teacheris teaching,
which is more effective for students to improve their profes-
sional level. After having overcome the puzzle and difficulty at
the initial phase of practice, the level of their assignments in
the middle and later phases of the practice generally demon-
strates the confidence and improvement.

In general, all previous students demonstrate high study
interest and enthusiasm during the period of sketch practice.
In order to seek the interested subject matter, solve the tem-
porary difficult problem effectively, and paint a successful sketch
work, everybody makes nothing of hardships, often traveling
everywhere in the parks and streets of the city with portfolios
for drawings on their back. When they come back to the cam-
pus with exhausted but happy expression, you may guess that
should be filled a lot of depression, joy, failure, success, con-
fidence of the whole day in their heavy portfolios.
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Color

® About the color

Color is a kind of phenomena in the nature. However, in
human visual experience, color is distilled as a mysterious
art. In the Chinese and Western art history, color is the visual
experience that goes beyond common people. In painting, color
art has always been a knowledge and skill that need to be
grasped specially. As for designing, painting is the source
from which the color experience can be obtained.

The purpose and the most basic way of painting are to
study and observe the change in the light color in the nature. In
general, the most perfect combination of painting experience
and color knowledge is life painting.

The life painting course is a traditional course in architec-
tural education, and there is the most far-reaching relation-
ship between the architecture and painting art. The life paint-
ing is the introduction course to study architecture, and is also
the main method and approach to obtain the artistic percipient
as well as to improve the artistic cultivation. Each change of
the artistic conception has direct influence on the architectural
art. The change of aesthetic conception is the characteristic
and necessity of times change. But both natural law and artis-
tic law have relatively stable parts. The general law of life-
painting color is associated with oneis visual physiology and
psychology. Its corresponding relationship will not be changed
with the time, which should belong to parts that are more stable,
but the observation method, expression angle, the theme and
conception, and the subject of the art feeling are changeable,
for example, the artistic criterion has already changed greatly
from perfection, aesthetics, sublimity, to the artistic taste of
living, naturalization and individuation.

The teacher should lead students to experience life and
appreciate art with new idea and aesthetical interest constantly
as the times and art change while teaching. As for the color

life-painting course, we maintain to find the change law and
combination principle of the color through observating the natu-
ral object, using these laws and principles to organize the
picture and model the shape,and to express the feeling and
perception of the essence. We do not maintain simple skillful
painting, but emphasize on exploring the combination law of
the change in the light and color, light color and shape. Through
accurate expression, know the combination change law of the
color and understand the principle and method of color sci-
ence and color organization. The color teaching accounts for a
half of the whole art course, and from the second academic
year, it will stop learning sketch and turn to color life painting.

At present, main tools of color course are gouache and
water color. Water color and gouache are generally referred
as the water color customarily. The commonly so-called water
color refers to the transparent water color, while the gouache
is opaque water color, that is, adding powder additive in the
dyestuff, to increase the opacity, which is suitable to be repeat-
edly revised; While taking the water as the thinner, the trans-
parent water color is high in liquidity and transparency, so it is
suitable for the large-area thin painting. Therefore, the color of
picture is exquisite and delicate, which is suitable to express
the whole sense and big tone unity, and is also suitable for the
technigue of painting layers upon layers.

In the color teaching, which kind of expression tools to be
selected depends on studentsi own interests, and some stu-
dents keep changing to try different expression performances
between both.

The color teaching is generally divided into indoor still life
painting, and outdoor landscape life painting, and the last two
weeks of the semester are for life painting practice at other
places.



@ Indoor still life

With one yearis foundation studying sketch, students en-
ter into color study stage in the second academic year. At the
first semester, it is indoor still life painting, painting from still
life painting exercise the teacher places. In this stage, it is
mainly to train studentsi correct color observation method, and
establish beautiful color relationship between things through
the method of comparison. The existence of color is different
from that of the sketch to some extent. Color is a kind of con-
trasting and harmonious relationship that is corresponding to
each other, and the colors are interdependent and mutually
complementary.

Correct observation method is beginning of correcting stu-
dentsi understanding mistaken ideas on diffuse color of things,
as well as establishing the correct observation method. At the
still life stage, such problems as modeling the shape with
color and organizing the picture need to be further solved. Com-
pared with the still life painting, it needs more initiatives from
students to solve the problem in the color course, from orga-
nizing the picture structure to coordinating the color relationship,
which require students to have creative consciousness.

@® Qutdoor landscape

Besides the selected subject, the most important differ-
ence between the indoor and outdoor life painting is striking
change in the light and the light shadow. The outdoor light is a
pure natural state, and is also the best subject for students to
know the nature and observe the natural change. Change in
the light color can train studentsi sensitiveness of observing
the color and the ability to organize the color. Strong change in

the color and space requires that students must organize the
color of the subject and well handle the change in the color
and space during the course of life painting, and it is impos-
sible to copy indiscriminately. Therefore, the outdoor life paint-
ing is the best approach to train the students for the color
relationship, which can greatly improve studentsi observation
ability and artistic creativity. In addition, due to rich change in
the natural scenery, it is also a challenge for the over-all ability
of students to find a view and organize the picture in the out-
door life painting, and the outdoor life painting is an overall
summary of the painting exercise, which can bring overall
knowledge, experience and active psychology feeling function
into full play.

@ Color practice

From the view of the content, the two-week life-painting
practice is a continuation of the life-painting course, but from
the view of the result, it is beyond compared with the ordinary
life painting. One reason is that the centralized time arouses
studentsi whole energy and interest, and the other reason is
that the experience of art expression is getting richer and richer,
as well as the ability is getting higher and higher. It is closer to
the realm of artistic expression at this stage. As an important
step for comprehensive improvement in the studentsi artistic
ability, life-painting practice can allow students to put their de-
sires for artistic expression to good use, and express their
artistic personailities. in the intensive training, the teacher mainly
uses elicitation method, to lead students to the higher realm
of artistic expression, expressing their feelings more freely
and experiencing the beautiful reaim that art may bring to the
human in a more focused and direct way.
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