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YER“ EARE " (art philosophy) B3¢ “ IR 5 R é'ﬁ%’“""
(environmental aesthetics and natural aesthetics) . “ H # A4 1E R E 2
(the aesthetics of everyday life) , RS &R N LFREEH = j(iﬁ,
XEYHAEREER KEFHTHE,

2006 4 6 A, EFR3E2 M4 (TAA) MiE A IR R B v 24 3R
SV TR I £ 2 52 030X BEFREARTIT S B, R
BH T HHEREFDN ER EEE TN 225G EET -
IR ( Heinz Paetzold ) Jo4: , FE 5 MBI 3Z T A , 1t IR HE X AP 005 7E 2
TRAH—"ZARE¥" BN ENEE BRRE" B EHEY
(BIFLSARTE R “IRIERE") FWER B # R0 8 407 IR 2%
F—XEMCEERFRERT, R TLER, XHBIE IR
FREN=AFERRET M, “HPREF MR PRHEEERSZ—,
TR HRIT BHTT , AMILTFX B RS EIE,

fERARBEFRARNF N, —ERAEXLFRRE L#ETEAD
HIRR. T ZAREFE"ITH, BETE 2006 SFHMT 46 TF FEEHE
RS EAREGEZ JG—ZLARBIERREZR) —B, BH (X
FH— METEA R BEHA) — B AR T EE £ H
WAERE T, B R T (CEEEE— RN S ELF ERS
M) —F (RS “ FRBR T A R B LN, BT, 5%
FHHIE LA A 3L R B X A Ehy BT 357 - R AK4F (Amold Berleant) 3=
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SRS (SR 15 % R 5T 50 3225 6 5 B WA ) ( Brviromment and
the Arts ; perspectives on environmental aesthetics,2002) , 8.2 X % /™ 0] 81
AORFEESRTEME . IR, BN BHRRIE S B th R IR AT 1L R B2 337 41
EEZY g abuy

TE 2004 4E 5 H ,AB R 4 EERK G REHIR . EHREE DS
BT LR SR E2EF PR - AR R B RAT P B SR BT U
B AR SR REER IR RS TR —  EIPRAEF S, 3R
AEA P IR R FR b AR S #F K : R 2R KB
%2 ) (The Aesthetic Field; A Phenomenology of Aesthetic Experience,
1970) RYBR R Ak H R “ £ 22 JF” AL, X R X H(E AR 54
A (Art and Engagement ,1991) #5¢ BAR SR & R | 1 S35 (1 Al
FRAEMTEAR— SRR B i WA SCHE( R 562 (Re-thinking Aesthetics :
Rogue Essays On Aesthetics Anat The Arts ,2004) 240, SRT, X 46 5 21{A
WA AR — N J7 T, A 55— 07 T R EAR AR TR e SR S 22 40, £
EVER (R IE 3£ %) (Aesthetics of Environment,1992) FI{fF B 7E =W
r——E [n] 35 8% 35 24 ) ( Living in Landscape; Toward an Aesthetics of
Environment,1997) , {87 2005 4F837 A £ 58— Fp =
B AELL) (Aesthetics And Environment ; Variations on a Theme ,2005)

FESX B ST SE IR E AR Z A0 AR 8 F RSB A SR, — &
RS MERF/RIAREFEHIR FFELEERIAM - RRH (Allen Carl-
son) S4B B IR FE ) (Aesthetics of Natural Environments ,2005) ,
FH—AMERNTFFFOXFEERFREANCE—(RESZR),

FEARUIE YE 2 P AR AR RR 4L 4 7 7E R PR B A5 LA e B 1 7 3R
ZhA” (aesthetic disinterested) Z MR 7 & i 2R &x, X UL P 5 4t BT G v
MIFNERFEEARMET . HELNEFHER, FRRFREEDT 18
LTHMIGER LU AETHF]” I N E TR “ 286 3227 (Aesthetic
Synthesis) B SC T o BT AT, HARER RS 36 2% B AR B (R R 2624 11y
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WA, LI T —F B3R SR8 AR R F M %~ b
5 LA RBUE G R RN IR , ATk, E22 FR  E 26 4
BT B K,

LfAtRRrE H B O IR EM AR “ v AFE2E” (Aesthetics of En-
gagement) BYAFR , P45 N A R IR B X 22 W TR Athe D3R8, AAT]
HES 5 WEBHME, AR RRFERENEERE— TRHT R
MES” B LW IR, A RN RE EREIERK
THAANSMBERS SH S, XN BA TR s R E d R
HTHENEE, IASABEREEER OHEREFR - &
(Ver Vernon Lee,1856—1935) Brit i PRS0 " e, B e WL 55 — B8
IR BHEIFIGE 3 B R E S EFEH S 5 H A, AR i iy B
RPN o AT LA X BRI HER, — A B35, L &
BFRPHK AR Y P, MAERZ 58 8 TH A EARE S P 44
AR 7EERAYH,“ S “HFHF IESEHZW  RE” R
EHS SRR, € ARWHEEL P WFRAA EERBRR
ROARFR“ 700" RO 26, SRT, 7638 QN SEARGE X 28 A 18 B9 18 DU 338 e
B A7 SE S [A]” o RLSE AR b 2 07 (S A A B R B T A £,
RAG S5 B A5 LI REYR ML T (ER AT T B INEZE AR E
LR DL B A BRS B R ¢ i B AR A AR, X 5
{UE ERRRY s B R R AR R ) o

R DL, SRR 2 1 2 B YRR, 1A 1A VT LUk 2 2 RR 4k 8 4h
BRI, FEX T, P E RN T BEE SR, B
FHCAY“ 37 VRO A R —" BB BB R LY
B8 B OD B ERE R E R R R, DR
N S A [ O E T = VS

AR AR, ARV P MR R AR BT B 2R ITAE,
JESte fih e 3 [ AR — 7 3 44 W R R HIT , ZE e S AT BT R IR 1B
b RNRBEEBEDN THLZ AP EEEER, BRHEIRASAT
“EEET BT, BTN KBS B T R B e Ge R LK AR R AT
37 ORTERT IR AR R (SPER MR R ) MBS, WiF, 3
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# HUANJING YU YISHU

BRERGEAULE" B EHRSE", T ERR—F L BRAT" 1
K%, [AMFFSHRARNFZGN"  BF PRI 5N
“ERIEHAE

—JMERBREREFHFREE

WBE R MBI M 20 A2 50 SFEARTFFIE M4 B ST 22 ), BlAS
B s iR —M B HAEERSE, S8, IRREMZR T W
IR R —Fh . XKRME RN T HERFHRE BRI,
EAABREE N AR H B EBWFLEY, EREA BN BEARR
R, 5 A8 B8 AEVE & RSB B A, WX MBEERE, SR
KRV E S, RIE AT LU AT, — MR A ZARE #8
K H—AMREH B EEENEE MAREFWRBETEE.

o  HEEEREREFEREEFIGREN? MRERFIES
HIER A E AMATWE? XM SRR R R ERE iR
(Analytic Aesthetics) #R#2, 20 40 B4 BT 2224 “ B R 3E” (natural
beauty) FIMHIE T THEERXZHN, B TERRETER, UZARR
Hrs , BT A5 HL At 7T AR B 38 A SCA S ME LA M A SR 24 8T o

PO 20 tHOREABRE R FE T W, HA LI B LLUZ AR A
BHBsE L. LIRS ¥ M7 (the linguistic turn) J 88 #9501 58
2, MFE 24 7 X FRET 00 I s 5% R A < 5B , RN E S MPLH A
THEEMFMESE, Thilb, BHIMEFFRENZIARZI, EF
B B2 R A AR, ST SR 1A 00 R 2 T X Fh Ak 4 JEE ) 3224
HE, RHEEMTEERERLMZE, X—RFERRENERS
Hepd KREHB AT B R BB EARBRER
“EREX BB EEHME LE, MEFTRAREA, BER
B9 SE R , SE 36 B R X RGNS, BRI AR S
bR —Bok, T BT — B 5kt B R E R HRERTE S BT LA, BREE SR
SEFNFER BOX A B LR, AR EE T IRILA S BB Pk
S0 B ISRFFATER - BIFVHT (Joseph Margolis ) B 4 9 . 8 X
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HHEMCAEFF AR R EEICE) (Philosophy Looks at the Arts:
Contemporary Readings in Aesthetics 1962 ) Q&&= 3k A | M T e 46 37 78 43
MraeFry RGBS/ D T “ AR 4R,

78 20 gt iR AR IO ERES R E
BB AR IR — IR LR T ok, BRERF MR RS
AT X — R, —MEBH“BTE, MR EREET N
f& - #1082 (Ronald W. Hepburn) , fth I} 55 55 %1 B A (ZE [ 43 A7 35
2£) ( British Analytical Philosophy,1966) FJ{ 24{CE 25 HXT HRER
ZY ( Contemporary Aesthetics and the Neglect of Natural Beauty) —
O, B RBGE T M AREFFRIKRE . 720 LG, X
Fob % i 2R B DL R IO, AR B AR R MR R 5827, T AR
BRUAZAR A 0 T R 2 ) E AR G, LR A ] i 2 B o 26
GG, REEVFE 0T IR BME G4 R4 BB

ML FE, X BRE” RIERE M, 1B 18RI MBI R K%
LR ZR EARTI S B R RME B3, 7 R —
FEA T BREEMNCRAERSD B, HX 2 AR R 2H B IL R,
Hrm B ER =" WHHEERESMEN. B TXHES R
R AEGIT R B ER” OLF EES TR B X I /M
WA G RWE ST, AMMTEMRTHESE“ 2R BARA™H
I . AR, M EE M FERE KR, ERVERES TR
BIPIER, ATBR R R B T X b Z A SR AR B, T 2 B R 3E 287 (0
EESWATHZ G BREER, ESAEAZ, XL T EFRREFH
BRPATLUEREREE.

SMFEHAERNXRFUARR-MEA, MEHERARE, BRI
R RE T W, R REARAZ BN EMN, AT BREH

@ Joseph Margolis (ed. ), Philosophy Looks at the Aris: Contemporary Readings in Aesthetics,
New York: Charles Scribner’s Sons, 1962.

@ Ronald W. Hepburn, “Contemporary Aesthetics and the Neglect of Natural Beauty” , re-
printed in The Aesthetics of Natural Environments, Allen Carlson and Amold Berleant (eds. ), On-

tario: Broadview Press, 2004.



PHRMAR B HER Lvh, B WRMM, “RATWEHBEH T K
MR E 2R, AT A B T AR AR 2 R, IR “ PR SR 22
DB T A" Py

FIB-RRAS B RAR , AMEBR o, “ PRI R MR B WA TEmR
270 AMER I EA TR £, b FE R A E A T NE X -
FfRASE MR BB AR R, X IREE: AR
(the natural environment) . 3 77 2 3% ( the urban environment ) 13243
#% (the cultural environment)”®, {HLAZFE H , RIRAS S HMAREX BIfL
LRI R T BB, A Tx F IR R MO R —
“BHSRH 3" (the appreciation of nature) 5 “ ZAREFE” Fklp—=EHR
HAMFEW, iHE FRZARFREBT“H A “FHIM” (contempla-
tion) , T BARF AR BN W “ Ao A7 8T, J5 & MBI “ Ar A%
HR,HEBRFESZARFREEMAT N A" B LT,

B HZ, IR ERE" MG, & BT ITRE I 21 HEX¥ R
JRH— T i, R 20 2S5 M EREFHEE EWIAER TEX
DUk, (HFEE 2 BRAEHR ARG, M E R F R XGEB RIS 2 T B bR
b HEPE T A B AR T . BT, IR E ARKEN
CERB RN LU AR T 507, M A T 2 RREET KT
RS

ZHRMARE  KMERE EREF"NSE

FELIRIEIBHY, BARFMIFE 2 C BROVMREA P ERZER
HRCEMRA, B4, BRER 2R E b R E A N BT+
DR TR EMAAS P E, RFWES N KA LGP H

@ Allen Carlson, Aesthetics and the Environment: The Appreciation of Nature, Art and Archi-
tecture, London and New York: Routledge, 2002, xvii.

@ Allen Carlson, The Aesthetics of Landscape, London: Belhaven Press, 1991, chapter 1.

® Amold Berleant, Environment and the Arts; Perspectives on Environmental Aesthetics, Lon-
don: Ashgate Publishing Company, 2002, p.2.
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WRER,LEL AR IO M FTEEER, X FERER 25k
K2 (global aesthetics) B E.L Y FEFpIE P,

PR b IERFEIBRET HAZHLER“HELAR” (Environ-
mental Art) BYFEfH, “ K HL 5 AR” (Land Arti. e. Earth Art or Earth-
works ) @R B 2 4E” BURHES) T XA B %,

“RIER” , BRERBREZARPHEERIRZ —, BRMAEZ 4,
MAETLUMR o a2 IREERZARUER R MR, ZEARES)
IR T 20 tHhad 60 AR, AR A K b 2 1968 441 L4757 14
VB RT I R YE A 1969 4EFRZS/RAZEMY) Earth At JB, FEREAY
BZEFE - $ %% (Robert Smithson) K &K/R - ¥ ¥ ( Michael Hei-
zer) JEAE - B (Richard Long) | 72 B i 6 ( Christo) I I — 7o 35 1%
(Jeanne Claude) RIF IK/R4F « 8 - ]IV ( Walter de Maria) FlF}JE
Wr « BAHGH (Dennis Oppenheim) %545, Hh, BA%: - & H AL
HW& AR, ER AR ZEARBREEMNT 5 LM H MEEEE
x,

KZARUCEEFERAER, ES5 T “ MK 75
BLAEHLFNTE 2 SGI AR AR, N R T —Fp“ I Tl Fn
RAERTT R EF T @1

{EBRAY R, KB Z AR B 4R X2 MR AL, #1478 52045
REFZR . HFXEEAKRMEAREZTENZRMERERAR
HRM—F AR, T B RFEFE TR AR S8R5 L FR

@ Heinz Paetzold, “ Aesthetics and the Challenge of Globalization” ,in International Yearbook
of Aesthetics , Volume 8,2004 ,p. 134.

@ Land Art.Farth Art i Earthworks X =AM AR EH A FW BT CGREEN KL
AR”),Z W Oxford Dictionary of 20th — Century Art,p. 133. IR —EEEES LEHK 4, =%
WA LA R EAR” KRR A KHER” o

® MEEHMIGE 2005 FHF , REZARRNET A - 2ERFEETRR LN
SRS R ZEARER H ok, Z ARG N BI5” , EEMNB KB E s, o
B X B—FEE S TR AR, SHMET LT HEEN" KR ULE
FrX 5o

@ From Expressionism to Post-Modernism ; Styles and Movement in 20th-century Western Art,
pp. 231 ~232.




