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Summary

East Modern Art Centre (EMAC), 200 meters to the south of Ciyunsi Bridge, Chaoyang District, Beijing, is only two kilometers
from the famous East Third Ringroad and World Trade Center in Beijing. It is the first modern art museum reconstructed
from an old industrial plant in Beijing, the investor is COSRED. EMAC has 5000 square meters of outdoor space and 2000
square meters of indoor space for exhibition and performance, suitable for art exhibitions and performances of many varieties
like modern drawing, sculpture, original science and technology, film, music, opera, dance and fashion show etc. Since
being opened to the public in 2001, more than 10 times of various exhibitions were held here. At the end of 2003, due to
municipal layout, the EMAC will be dismantled.

Now, with prosperous development Beijing CBD, the OCEAN PARADISE that belongs to COSRED stands firmly in the
downtown area beside the Eastern Fourth Ringroad, but 3 or 4 years ago, here is an area of remote and ruined industrial
plant.

COSRED (COSCO Real Estate Development Co., Ltd.), the owner of EMAC, left a Xinwei Plant as the site of the EMAC
and built this open, non-profit modern art exhibition and performance center for public welfare while building the project
of Beijing OCEAN PARADISE and reconstructing the plant of the former Beijing National Cotton Textile Third Factory.

At present it seems that the mode of EMAC is a destined development orientation for modern art houses, a successful non-
profitable managing in China. But three years ago, when facing the ruined plant of the Third Factory, it can hardly be
imagined that the idea of EMAC was gradually forged out with the ups and downs of the fate of a building reception section.
Naturally neither can it be imagined that behind commercial logic it is idealism works. It is the representation of an ideal
of the young participants like Xugian, Zhang Yonghe, Zhang Yong and Weilai etc.

In September 1999, "OCEAN PARADISE", the new project of COSRED, was started fully and formally. The vice general
manager Xu Qian of COSRED was in charge of the overall marketing layout of the project.

The reception center originally decided was a building of six floors facing Chaoyang Road and situated at the gate of the
Third Factory - the hospital of the former Third Factory. Later due to internal reason of the company, another address was
chosen. So the Xinwei Plant was remained out of expectation. In August 2000, the new reception center was decided to be
built in the Xinwei Plant facing the City Fast Speed Road in the eastern fourth Ringroad.

Xinwei Spinning Plant was the last dismantled plant of the Third Factory, which was a rather new building with industrial
taste in the factory area. How to reuse the old plant became a question most discussed by the COSRED people.

' Afterwards the designers from HOK, an American Company inspired Xugian. They said that such good culture and history,
and such good opportunity, why not have it remained? Let the people who would live in the OCEAN PARADISE later could
know what here was like before. It is an interesting thing and things with culture must be of value.

At that time, many people took a fancy over the place. They wanted to build a dance college, a fitness center, a restaurant,
an outdoor dining place as well as furniture shop, supermarket...so many ideas emerged continuously, but at last Xugian
decided to absorb the concept and idea related to art into the plant, so that many interesting things could be done. Zhang
~ Yong, a designer of OCEAN PARADISE mentioned accidentally that whether the Xinwei Plant can be kept and reconstructed
into the building reception section and to establish an art center.

~ After having this inspiration, Xugian invited Cuijian (the first singer in Rock music of China), a famous designer - Zhang
Yonghe and some artists to the site for consultation. The idea was unanimously agreed. After thorough investigation and
analysis, Xugian submitted a design plan for the new reception center to COSRED - reconstruct at the site of Xinwei Plant,
the first floor used for sample suites, the second floor as EMAC, which could not only attract the young and active white-
collar group and boost house selling, but also raise the fame of COSRED, as well as produce far-reaching influence on

the enterprise culture and overall image of the whole company.



The work was greatly supported by Mr. Liming, the general manager of COSRED, and the president of the OCEAN PARADISE
Committee. The establishment and development of EMAC was benefited from the care and coordination of these people
who love art and life. In the early operation process, many people were excited of it. The concept of the Art Center was
enlarged by different people, and different thoughts - artistic, commercial, ideal and actual - were knocked out. It was the
people with COSRED's open mind, people who understand art and who dont, after mutual influence, between inspiring
and being inspired, made this decision.

COSRED entrusted the designer Zhang Yonghe to design the Art Center. The preliminary design of EMAC is more ideal
than the present actual condition. It includes an exhibition center and 10 original art workrooms, as well as a committee
formed by artists and entrepreneurs, with a wish to become a base of modern original art with blood-production function
in China. Although this idea failed to be realized at last, but the enlightenment it left is of much value.

Contradictions always exist in reality. When design was in process and Designer Zhang Yonghe had made out the design
plan basically, the Xinwei Plan faced an accidental change almost abortive. The Bureau of Planning required that the road
of the construction site of OCEAN PARADISE must be built first. Being built later was not allowed. However, the road in
planning just traverses the middle of Xinwei Plant and occupies half of the plant. There was no other solution except two
choices left then. One is to dismantle the plant and build a new reception center, and the other is to dismantle a half and
keep the other half for reconstruction.

Contradiction between EMAC and the municipal road, contradiction between dismantling and keeping, contradiction between
ideal and reality were presented overnight before COSRED people and the designers. To insist was much difficult than giving
up. At last, the design of EMAC could be said to be "change with changes', at the same time of dismantling, the life of the
building was continued and reborn. To keep design as real and simple as possible seems to best conform with the spirit of
construction art and modern art at present. At last EMAC was born of numberless haphazard and young ideals.

Because EMAC had no fame at all, the outside world did not know how to participate in the work of the Art Center. Before
reconstruction, the Art Center held the first art salon of EMAC and invited some modern artists and critics as well as related
media. This special art salon activity raised great interest of people from many circles. The guests presented include Zhang
Yonghe, an architect, Fan Di An, master of the Central Art Institute, Sui Jianguo, dean of the Sculpture Department, Cao
Chengyuan, the general art supervisor of Beijing Modern Dance Group, Li Hanzhong, the general executive supervisor,
Shen Lin, opera critic, Song Dong, Wu Wenguang, Wenhui, the modern artists and famous artists from various circles and
many media from "Beijing Youth Daily", "Sanlian Life Weekly" and many professional art magazines. The guests presented
made hot discussion on the design of the Art Center, realization of the functions, art exhibition and performance later and
operation of the COSRED Art Fund that would be set up soon. And many constructive suggestions were put forward.
Architecture is an everlasting status, while art is a pose of advance, when architecture and art meet at an intersection, the
spark collided out is a kind of ideal enthusiasm full of aesthetic feeling. EMAC is an artwork full of the sense of super-
realism.

The principle of EMAC is a most important standard in the whole operating process of the Art Center as well as most meaning
spiritual freasure in the process. From Li Ming, the general manager of COSRED and Xu Qian, the executive to all participants,
all unanimously agreed on the principle of being open and for public welfare.

EMAC always insists on the principle of non-profitable for art exhibitions and performances, the purpose of which is to
encourage the arfists to prospect modern art, enhance their communications with public. At here, those who enter the Art
Center all have a taste of the great fun of participating in art as well as a spiritual concept of absorbing all and commitment
to innovation. Beginning from the modern dance performance exhibition - "Dance with the Civil Workers", one performance
exhibition after another attracts people who love art. Among the exhibitions and performances, there is not only fashionable
modern dance, but also international modern art exhibition; not only DV video, but also exhibitions of personal drawings
and photographic art. Each exhibition or performance activity held by EMAC can be said to be the accumulation of the

brilliant thoughts of a group of wise people.



The prevalence of EMAC, same as its development cannot be separated from the effort of all working staff. There is also
certain accidental degree and it is a gradual process. Public acknowledgement within the circle of art is very important;
EMAC is accepted and acknowledged by more and more modern artists. Not only free public welfare, hardware conditions
of the exhibition house, the influence of fame, space with innovation and imagination... more important is the concept
focusing on all exhibitions, what each art space gives to the artists is a challenge and creation. Here more original thing

being expressed out, more respect and understanding are distinguished. Free space always gives more things.

Modern art directly faces actual society with widest critic meaning while exhibitions of modern art are direct communication
and inspiration. Communications between modern art and public, communications between modern art and EMAC endow
EMAC with the task of carrying more deep and profound content. Behind each exhibition, there are some touching stories.
Including those exhibitions failed to be held due to various reasons, though after much efforts of various kinds, which contains
much regret. Few audiences who have seen the exhibitions know the stories behind the exhibitions, but efforts of the artists
and EMAC in the past are still as vivid as before eyes. Modern art values more the ideas shown in the process, therefore,
in this meaning, the process of exhibition is also a process of creation and explanation. When looking back of each exhibition,

there always is a kind of touch that is boundlessly memorable.

EMAC offered a very good platform for those who have ideas and wisdom and who want to express their own thoughts
and soul, and transmitted a kind of real voice. The meaning of EMAC is not only a building and nor lies in the exhibitions
held in it, perfection and regret exist oppositely in a process. The principle of the Art Center and the influence it brings

about has active function on the development of modern art in China.

As a house for modern art exhibitions and performances with historic sense and modern taste, which is reconstructed from
a ruined industry plant, EMAC was, is and will be experiencing the process from being ruined, discarded to newborn, brilliant
and then to disappear again, itself is a carrier of social history and a witness of growth of modern art in China. After the
born of EMAC, more and more exhibition houses for non-profit are distributed all over the city; Before EMAC is dismantled,

this book records the realest stories in the process; After EMAC disappears, more things are waiting for us...
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