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Full Length Statue of Buddha Sakyamuni
at the Age of 12

The full length gold-plating copper statue of Buddha Sakyamuni at the
age of 12 was produced by his disciples when he was still alive according
to his twelve-year-old size. The Buddha himself had directed the opening
ceremony. According to historical records, in the 4th Century, the ancient
Indian King Dharmapala gave the statue as a present to the then King
Fujian of the Qin Dynasty in China to show his gratitude. In the Tang
Dynasty (617-906), Princess Wencheng brought the statue to Tubo for
the purpose of cultivating Buddhism. The statue was originally placed
at the Ramoche Monastery and then at the Jokhang Monastery in Lhasa,
becoming the statue most respected by Buddhists and the pilgrims in

Lhasa.
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FENG JIANGUO CLASSIC IMAGES

VISION OF THE WEST
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FOREWORD

FENG JIANGUO 8x10 LARGE FORMAT
BLACK AND WHITE PHOTOGRAPHY

SONG JIANMIN (China Photographic Publishing House Chief Editor)

Photography, too, is a kind of language system. It narrates, portrays and describes objective things with images. In more in-depth
words, it includes a series of language characteristics such as exchange and transmission. As for the languages of mankind, ordinary
people can use the language in daily life, but few are able to express their own thoughts and feelings accurately, clearly and artistically.
When using the language of photography, Mr. Feng Jianguo has already reached higher artistic state, especially in the field of large format
photography, becoming an influential photographer in contemporary China.

When appreciating Mr. Feng Jianguo's works, we are often impressed with the artistic atmosphere within.

Sense of art is the primary thing to mention. Art is the reflection of social life, so is photography. Photography reflects social life in
two ways: testification and revelation. While testification is the abstract and logical approach and process of reasoning, summarizing,
analyzing, deducing and judging, revelation is a kind of concrete and visual description, which is the basic feature of photography.
Some photos are characterized by testification obviously, subordinate to letters or a pure record of reality, lacking of independent
artistry. Photographic works, visible with images, are characterized most with emotional indications. Artist arouses thus the audiences’
imagination by his vivid description of the real life. Mr. Feng Jianguo’s works, almost no trail of testication and obviously featured by
revelation, are impressing strongly with the sense of art.

Secondly, it’s the texture of the works that counts. We often say that the works of photography and the fine arts are both within the
scope of visual arts. While creating a work, the usage of dot, line, plane and shade of color, along with the rules for composition, light
application and contrast, is extremely the same because the created theme images all stem from our daily life. “The nature is the only
goddess,” (says Rodin, the famous French sculptor.) But there exist some differences between fine arts and photography, which are
even essential. That would be the texture and realistic sense shown in photography works, which are not to be found in the works of fine
arts. Appreciating the texture is to meet the need for mankind to watch carefully. In the history of photography, a lot of photographers
have insisted on using the large format cameras in order to defend the purity of photography. Actually, it is kind of insisting on the
characteristic of texture in photography works. To display the texture thoroughly, Mr. Feng Jianguo has chosen the technological camera
with the format of 8 x 10 inches. The camera is a kind of representative technological machine since photography was invented, which is
extremely outstanding in displaying the texture of details. When it comes down to operate an 8X10 camera, complicated to some extent, a
lot of people hang back, and even some prove to be unsuitable to use it. With the gentle and considerate disposition, meticulous thought,
cultured temperament as well as his tenacity and perseverance, Mr. Feng jianguo has combined himself perfectly with the 8X10 camera,
which has ultimately become the best tool for his artistic creation.

Thirdly it is the rhythm of the works. The rhythm is another key element to make impressed in an artistic work. Aesthetic value, a

complicated psychological course mainly lying on the feelings felt when appreciating the artistic works, is one of the important standards



of the artistic criteria for evaluating photography works. With relaxed rhythm, gentle contrast, romantic and graceful relations in the
scenery, Mr. Feng Jianguo's works can cause positive and healthy mood for the audience. In understanding and appreciating art works,
people are inclined to be unanimous. However, there are also great differences between the Chinese and Western people. The reproduction
in the West and the expressionism in China are two kinds of methods for expressing and appreciating, which are related with differences.
Reproduction is required to be more evident. And expressionism, however, is more inclined to sensation. Take drama and Beijing opera
for example. The former is obviously inclined to reproduce, while the latter is to expressionism. They have represented the orientation
of two kinds of artistic concepts in China and the West. With scenic elements outweighing the documentary ones in the fundamental key,
Mr. Feng Jianguo has infused his own expression into the reproduction of the nature, which the relaxed rhythm has suited perfectly. It
is just like the idea of handling affairs by the Chinese scholars vestured in Chinese-fashion garments and Chinese tea: mellow, relaxed,
and gentle with aftertaste. Appreciating Mr. Feng Jianguo's works reminds people of Ansel Adams in the opposite seashore. The graceful
texture and rhythm in Adams' works, especially the latter, are so impressing that it may occur to you the D major key of Beethoven. One
of the reasons that Adams has a greater influence in China than in the U.S.A., I wonder, lies in the similarity between Adams' mode of
expression and Chinese people’s habits on aesthetic preference.

Fourthly it’s the style of the works. Style is also the spiritual characteristic of an photographic work. The formulation of a style is not
only a mark to evaluate whether an artist is mature or not, but also another artistic criterion to evaluate photography works. In terms of
style, Mr. Feng Jianguo's works are harmonious in content, while graceful and neat, rigorous and sincere in form. The unique accuracy
and specific control of the 8x10 camera, along with the artistic and superior craft characteristics shown in the unified content and form,
have featured his individual creation. It is strongly shown in the expressing way and artistic language of his works. Some people do not
think this is rare abroad, but the fact that most people in China do not pay attention to the rigorousness and perfection of the art work
enables the implication gone beyond the works themselves.

Certainly, the final formation and judgement of an artist's style is a course of continuous accumulation. Fundamentally speaking,
it is also to distinguish his own feelings and discovery with those of others. One's own impression and discovery are the soul of the
uniqueness characterized by the spirit and thoughts in an artistic work, with which the artist would be able to lead the public towards the
kingdom of art, and out of which to become the key factor for the public to accept and recognize at the same time. We should say that
inheritance and development, acting as a motive force to excite an artist's inspiration and passion in creation, are not to be gone beyond
according to the law of artistic development, Mr. Feng Jianguo is now in his prime period in life and at the peak of creation. I believe that

we will eventually witness a master in the art of photography along this way.
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PREFACE

MY SHANGRILA: 1996-2006
FENG JIANGUO

The cause and effect of all things in this world is mostly originated dependently. Ten years ago, I shouldered for
the first time my heavy 8x10 large format camera flying from Tokyo to Beijing and then to Urumchi, starting my
journey in the western area of China along the Silk Road. I was confused at that time yet had a faint expectation,
resulting probably from the call of one-thousand-year-old icy mountains on the Pamirs, from the distant echoes of
ancient camel bells in the Taklimakan Desert, from the footsteps of pilgrims on the Qinghai-Tibet Plateau, or from the
chanting of prayers...

Since then, one thing is for sure, that I took up photography as my career and formed a close tie with the western
area of China. During the last ten years, I've constantly explored the magic west and looked for a long desired oasis
among vast desert through my 8x10 inches ground glass and through black and white films, searching my dream
sacred place in a snow world. That place is my Shangrila.

Whether life is transient and full of sufferings depends on your attitude towards life. Living in this world, nobody
is free from common custom; but our spiritual home is a free and sublime world, in which everyone can fly freely.
Whenever I went to the western border area or ice-capped mountains on the plateau, I would devote my mind to the
vast plain and to those silent pilgrims showing their respects by prostrating themselves all the way to the palace. The
heaven and the earth, as well as the people and the nature, are perfectly connected and combined. The vast, original
and profound western area unfailingly enlightens me and bestows me with numerous fancies during my each visit.

Taking pictures is a special way of observing the world. An old and heavy camera, with its clumsy yet serious
method of observation, serves well my purpose of seeking dreams in the west and corresponds with the ritual of
pilgrimage. This is my understanding and pursuance of photography.

My footprints left in the last ten years have already gone with the wind in the vast west. But thanks to my camera,
I have endowed the western images with rich historical and cultural connotations, which have also reflected the

changes of times. These pictures have created a legendary Shangrila, a real Shangrila, and my dream Shangrila.



