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Male, Born in Beijing in 1957 Associate Professor and Deputy President of College of Art and Design,
Beijing University of Technology, Graduating from Central Academy of Arts and Design, Deputy President
of Lacquer Arts Professional Committee, China's Association of Arts and Crafts; Standing Member of
Beijing Municipal Arts and Crafts Association.

Exhibitions

In 2006, Personal Exhibition in Beijing

In 2005, <No title> International Invitational Exhibition, Cheongju International Craft Biennale,

In 2004, displayed in the Tenth National Arts Exhibition

In 2004, <Intrinsic Color> displayed in the first China Modern Arts and Crafts Exhibition

In 2003, <Faded Memory> displayed in the Chinese Lacquer Paintings Exhibition Affiliated to Beijing
International Biennale Arts Exhibition

In 2003, <Plate of Dragon and Phoenix>, <Day>, and <Night> displayed in 2003

“Home—From the traditional to the modern” Shanghai Arts and Design Exhibition

In 2002, <Watcher> displayed in National Lacquer Paintings Exhibition

In 2002, <Series of Lacquer workshop> —five pieces displayed in National Lacquer

Painting Nominating Exhibition and collected by Guangdong Arts Exhibition

In 2001, participating in China—Norway Joint Arts Exhibition “Northwest—Southeast”

And involved in the academic exchange in Norway

In 1999, <Telling the story> displayed in the Ninth National Arts Exhibition

In 1996, <Headspring™> displayed in 96 Beijing China—korea Lacquer Arts Exchange Exhibition

In 1994, <Winter>> and <Spring> displayed in Seoul “Korea—China Lacquer Arts Exchange Exhibition”
In 1992, Personal Exhibition in the United States of America

In 1989, <Spring> displayed in the seventh National Arts Exhibition

In 1987, <Continuation of the Great Wall> displayed in National Youth Painting Exhibition

In 1986, <Painting of Phoenix> and <No title>> displayed in the first China Lacquer Painting Exhibition
In 1984 <Erector> displayed in the Sixth National Arts Exhibition.
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From Two to Three Dimensional

Liang Yuan's Art of Lacquer Painting and Sculpture

Our ancestors discovered natural lacquer and created lacquerwares that were both beautiful and practical. Artists today have further explored the aesthetic potential of raw lacquer, and
thus lacquer painting and lacquer sculptures have appeared simply for artistic appreciation. As the term lacquerware can no longer be restrained within the content above, the concept

of lacquer art came into being.

From another point of view, lacquer art can be divided into two—dimensional and three—dimensional types. The former includes lacquer painting and the latter, lacquerware and lacquer
sculpture. But such a division is not as clearcut as the concepts of lacquerware, lacquer painting and lacquer sculpture. In the mind of Liang Yuan, the planar and cubic become a unity,

as do lacquer painting and lacquer sculpture.

The early stage of Liang Yuan's works were mostly lacquer paintings, ranging from realistic decoration to abstract expression. The former includes paintings such as Tibetan Girl, and
the latter, Origins, both excellent creations. He was then a promising lacquer artist competent in both kinds of artistic expression, yet as an ambitious artistic reformer, he wanted to

explore further. In recent years, he has turned to using a three—dimensional approach to lacquer sculpture.

In his transition from lacquer painting to lacquer sculpture, Liang Yuan has switched from using both natural and synthetic lacquer to using natural lacquer only. Ingeniously, he clung
to the world of natural lacquer, and yet by adapting to the natural temperament of the raw material, he gained freedom of expression in this medium. The unique charm and beauty
of natural lacquer are shown to the full. In Untitled, on a vermilion background, some semi—transparent red and brown lacquer, painted in different thickness, looks simple but substantial,
and is imbued with a veiled and profound beauty. In Red Leaf, the sculpture, shaped like a leaf, has some abstract concavo—convex veins, covered with silver foil and then raw lacquer;
after grinding, the leaf emerges beautiful, with a brilliantly and splendidly pied quality. And in Combination more than 20 layers of green lacquer, with different brightnesses and degrees
of purity, exhibit a secretive yet focused beauty after grinding. Such artistic effects are hardly attainable with other materials. Given that most Chinese lacquer artists use synthetic

lacquer, Liang Yuan's creative work with raw lacquer is really valuable. Hopefully, this is the harbinger of Chinese lacquer art's returning to nature.

An introverted person with a mild temperament, Liang Yuan is not an eloquent speaker, but he has a pair of nimble hands which depict his talent; he speaks through his works. For
years, in addition to teaching, his responsibilities as the head of his department and then vice—president of his college took up most of his time and energy. He had to make use of

every scrap of spare time — before meetings, after classes, lunch breaks, and weekends or holidays — to work on his art. His art works were created out of love, not for winning
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awards or making money. His prolonged passion for and devotion to lacquer art are important factors in his success.

£

Immersed in creating lacquer art works for more than 20 years, from two—dimensional to three—dimensional, and from concrete to abstract, he blazed his own trail. | believe that there
is still great potential in the beautiful world of lacquer art. Practical lacquerwares may also be worth trying; maybe this is already part of his plans. | hope that Liang Yuan, still in

his prime, will travel further along this hard and lonely path.

Qiao Shiguang
July 2006 Dagqiyuan (Great Lacquer Garden) Studio
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The Superb Craft of Liang Yuan

Among the lacquer artists | know, Liang Yuan is the one with the highest quality of craftsmanship. Nowadays such a craftsman is a rarity—one wholeheartedly committed to artistic
creation, and devoted to seeking within a limited space a perfection that allows little room for care about fame and wealth. The impulsiveness of our society these days has left fewer

people with such a quality.

"Craftsmanship” has attracted much attention recently. This does not mean a longing to return to the age of traditional technological craftsmanship, nor simply nostalgia. Mr. Xu Jiang
of the Chinese Academy of Fine Arts has pointed out how important it is for artists to attain ideas by immersing themselves in the art of painting in the prevalent state of impulsiveness
in artistic circles. This is echoed in literary circles, where it is said that if a writer can not move people with his words, how can he convey his ideas and express his artistic

conceptions? Therefore, craftsmanship in this sense is an indispensable means to gain and express ideas through the process of using artistic skills,

Liang Yuan's temperament is compatible with that of natural lacquer, which looks simple, natural and beautiful, but its inner world is not easily accessible to outsiders. Only through
prolonged and assiduous practice is it possible to approach its mysterious core. Beneath the plain and natural appearance of lacquer lies a great potential, which can never be discovered
through perseverance and hard work alone. It is just like the ancient rural sentiments that could not be experienced through the ardent pursuit of singing alone; only tacit understanding
and feeling could move a lover's heart. The same is true of the art of lacquer. The most tacit understanding comes only by chance, and cannot be expressed adequately in words, The

qualities of being taciturn and kind—hearted were important factors leading Liang Yuan to the art of lacquer and enabling him to form a tacit tie with it. With the passage of time, his



skills and materials have transcended their forms, and ideas gained in a meditative process have begun to show their brilliance in his lacquer works—in a silent universe of Heaven and

Earth where man and nature, and the material and spiritual, have been integrated into a harmonious whole.

Since early in the last century many people have sought to find out what the essence of contemporary Chinese art is. Quite a few lacquer artists | know have such an aspiration, with
the belief that lacquer, as an ancient Chinese material, technology and artistic skill, is fully justified in having a new life because it is an indigenous Chinese contemporary art. Liang
Yuan is one of them. He probes his way alone, speaking with his works through which we can see the process of his arduous explorations. For instance, he used to be an accomplished
lacquer painter. Yet as lacquer painting is obviously limited by its reference to oil painting, Liang Yuan had to make a breakthrough to explore his potential. Planar lacquer painting was
far from enough for an accomplished lacquer painter like Liang Yuan to further express himself. So he turned to give full attention to three—dimensional lacquerware, which, with their

shapes and sense of space, as well as their characters in a particular environment, give much more room to express ideas and to develop lacquer art.

In recent years, Liang Yuan has more and more chosen lacquerware as a means of expression. Considering the nature of raw lacquer, he combined the smoothness and coarseness of
natural creatures into a unity, or created and expressed abstract objects. His craftsmanship and works bring out the best in each other—the dark luster and mellowness in natural creatures,
the composure and inward grace of vermilion, the unrestrained expression of the almost primeval materials like lichen and the roughness of bark—all these form unique humanistic
landscapes in his creations. The tensility of lacquerware has been stretched to the full, the contours of the objects beneath the lacquer express the ideas, giving the modern viewer more

room for further understanding and interpretation. What the viewer sees is the rebirth of an ancient art, with the effect of a modern exposure of something rooted in antiquity.

Perceived from his works, Liang Yuan is like a gracefully styled craftsman and at the same time a troubadour. His lacquerwares are poetic and full of ideas, which enable us to see

both elements of the past and the potential of the future.

Hang Jian

une 2006Tsinghua University
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Liang Yuan Reinterpreted

A couple of years ago | did a review on painter Liang Yuan because | was touched by his paintings, which were so unconventional, profoundly spiritual, and intensely expressive that
they seemed to produce some metallic melody. The accomplishment came from bringing the traditional technology and art of lacquer from the limitation of lacquerware to the realm of

planes. In the past few years Liang Yuan has remained silent, although he has always been an understated, albeit competitive, artist.

During this period, three questions remained unanswered about Liang:
1. He has pushed the lacquer art and painting to the extreme. Would he continue to stick with lacquer?
2. Now in his 50s, does he still have the courage to make a revolution in tradition?

3. How has the new nationalistic trend in China's artistic exploration impacted Liang Yuan?

| was surprised and delighted to see a group of photos of Liang Yuan's latest works he sent me, which answered all my questions. Art history shows that the development of art has
often been made at the sacrifice of practicality. In remote antiquity, there was no pure art, only practical utensils created to meet the daily needs of survival. Little by little, as people's
practical and physiological needs became easier to meet, their psychological and spiritual needs began to surface. The material and technology of Chinese lacquer undertook the transitional
mission between these two kinds of needs, by developing from simply practical lacquerwares to being more spiritualized and artistic, and then to lacquer painting. This was a revolutionary
and cultural process leading toward modernization. As lacquer art is a typical example of such an evolution, it is academically valuable to study its representative artists, among whom,

Liang Yuan is outstanding.

His personal exploration is a condensation of the transitional process of lacquer works from lacquerware to pure art. The works of Liang Yuan show the avant—garde state of pure lacquer
art born out of its traditional shell, in which the functional and practical property of lacquerware is laid aside and negated. Lacquer art has gracefully bidden farewell to the world of
lacquerware, and entered the ranks of painting, making Liang Yuan a major artist in the field of modern lacquer painting. He has succeeded in modernizing, spiritualizing and purifying
traditional lacquer work as an art medium. Years ago, after viewing some of Liang's paintings, | came to believe that this special material, lacquer, could well visually express the
concepts of religion, inclusiveness and pure beauty. Liang Yuan has thoroughly filtrated out the functional use of lacquerwares and brought pure lacquer art to its pinnacle. His enhancement

of the purity of modern lacquer painting means that he has repudiated traditional lacquer art.

Yet Liang Yuan didn't follow my conjecture and go to the extreme of his art. He made a highly difficult spiral turn, pushing his artistic exploration to a new height. It was a brilliant

maneuver .

His recent works show that he has turned to manipulating lacquerware from a fresh height. He no longer harshly excludes its practical functions; instead, he rationally tolerates its
appearance, creating a balance between practicality and artistry, and matching shape with color. Liang Yuan's lacquerwares have achieved another breakthrough from a two—dimensional

plane to three—dimensional space.

The works of traditional artists show mainly rural themes—fields, mountains and countryside landscapes—as the artists were products of an agricultural civilization. As a contemporary
artist, Liang Yuan has the vision and taste for the expression of industrial civilization, whose man—made culture can only be reflected by artists who appreciate the beauty of industry.
He became more mature in his aesthetic approach by turning again to lacquerware. A true contemporary artist should be very close to the civilization of industry, even of handicraft
industry. Pure art usually takes little notice of technology, regarding exact and fine craftsmanship as philistine and low, and thus unable to express the details of the microworld. Such
pure artists usually work by improvisation and passion, and can not go deeper into their subject matter. Liang Yuan's recent works, however, are wholeheartedly devoted to expressing
objective matter, and committed to bringing out every detail perfectly, thus making his refined works aesthetically valuable and at the same time highly spiritual. His return to the use
of lacquerware has expanded his technological approach from two—dimensional lacquer polishing, color tracing and coloring carved lines to three—dimensional space, which provides him

with a much wider scope to enter the realm of three—dimensional art.

Liang Yuan has positioned himself now as more avant—garde than before as a lacquer painting artist. This can only be perceived from beneath his calm appearance and such materialized
aesthetic elements as precise skills, and visual and tactile quality. | admire him for being totally devoted to lacquer art by a bond of love over so many years. His golden years were
spent in continual exploration in this field. In the process of making Chinese lacquer an independent art, Liang Yuan, as an expert with a mature and rational approach, is progressive

in selecting the excellent and rational elite aspects of traditional resources.

China is the birthplace of lacquer art, yet it is surpassed by its pupil Japan in this regard. Japanese lacquerware is outstanding in its refinement, precision and technological quality,
and outshines the overall level of Chinese lacquer art and technology. But now Chinese artist Liang Yuan has succeeded in creating lacquerwares as good as the Japanese ones, contributing

greatly to the revival
Zou Wen



05 / /J\B / 40 X 30cm / 20064 / AR, KiE
Xiao Lou / 40 X 30cm ,/ 2006 ,/ Planks Natural lacquer



506 / @& / 70 x 70cm / 19894 / A#i. SHZ
Tibetan Women / 70 X 70cm / 1989 / Planks Synthetic lacquer



—-07 / A55 / 60 x 60cm / 19894 / KiR. &HZH
Man and Horse / 60 X 60cm / 1989 / Planks Synthetic lacquer



08 / 43 / 60 x 50cm / 19894 / AH4f.
Trekker / 60 X 50cm / 1989 / Planks

BRE
Synthetic lacquer

R e —



BRE

Green Light / 45 X 38cm / 1990 / Planks Synthetic lacquer

509 / 3% / 45 x 38cm / 19904 / A#f.



—10 / #kjg / 65 X 50cm / 1991 &F / Kix. &%
In a Woods / 65 X 50cm / 1991 / Planks Synthetic lacquer



11 / %H / 65 X 50cm / 19924 / A#R. &HZE
Winter / 65 X 50cm / 1992 / Planks Synthetic lacquer



BRE

Spring / 80 X 80cm / 1992 / Planks Synthetic lacquer

—>12 / & / 80 X 80cm / 19924 / A#f.



