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Le Corbusier and His Houses
Tadao Ando

This project began with a model of the Villa Savoye unexpectedly produced by a student who
was a fan of Le Corbusier, as part of his research. The student then wanted to carry on with Le
Corbusier's other housing projects. To make the most of this huge undertaking, we proposed this
exhibition at Gallery MA on the condition that all of the houses would be modeled. The goal was
to follow the processes of thought and design apparent in the development of Le Corbusier's
works, whether they had been built or not.

The number of houses designed by Le Corbusier, including those built before the “white
period®, is said to be over one hundred. Once we started, there were many unexpected
discoveries and surprises, as most of the publications on Le Corbusier include only a selection of
his work. By carefully studying the completed models in the chronological order of their design,
we were able to discern the spirit of the great master, fighting and struggling at the dawn of
the Modern age. For the students, living in our information-flooded society, this must have been
a new experience. Seeing them enthusiastically making the models, | recalled the days in my
twenties when | was deeply involved in the architecture of Le Corbusier, tracing his drawings and
making models. At that time, Le Corbusier was for me someone far beyond mere admiration.

The Villa Savoye was also the first house by Le Corbusier that | actually saw. It was thirty-five
years ago, when | was twenty-four years old. At that time, before its restoration, the villa was
almost in ruins. This condition, however, seemed to expose and reveal all the more clearly the
architectural concept which Le Corbusier offered to the world of the twentieth century. in this
house, of course, the compositional features enabled by his discovery of the Dom-ino structure
- "The Five Points of a New Architecture* including pilotis, strip-window and roof garden - were
powerfully realized. Le Corbusier reworked the conventional *dwelling"- his planning reconstruct-
ed it as an assemblage of elements, provided it with a sense of volume freed from the restrictions
of masonry structure, and overlapped the interior and exterior spaces. All of the achievements of
Modern architecture were packed into this house.

When looking again, with the help of models, at the series of 1920s houses - the *white
period*“~ we can truly understand what Le Corbusier sought and from what he tried to be free,
as he lived and worked in European cities built of solid masonry. This development involved
the process of seeking a logical clarity in architecture, and the struggle between ideals and
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a contradictory reality. Works created under different conditions, though based on similar
architectural concepts, each have their own solution. While he tried to create architecture within
a logical and intellectual framework, some ambiguous, inexplicable elements always remained.
These include some imperfect detailing, or the disruption of the rigid composition with irregular
elements, but they never destroy the beauty of the architecture. Rather, those parts outside the
logical framework seem to give the whole building depth and breadth.

However, Le Corbusier's legacy was not merely an urban architecture on pilotis. While seeking
to apply the pure aesthetics of machine to architecture, he also created indescribable labyrinthine
spaces, as seen in the vernacular and figurative works of his later period, such as the chapel
at Ronchamp, the monastery of La Tourette, and the series of works in India. In his houses, he
created buildings as if they had been excavated in the earth, as can be seen in the Sarabhai
House and the Shodan House.

The difference in expression between his earlier and later works cannot be described as any-
thing other than a conversion or metanoia. The turning point may have been his work in the
non-Western world, such as the plans for Algiers begun in the 30s, although there were already
indications of the change in works such as the La Roche-Jeanneret House or the Villa Savoye. The
extreme spatial drama, skillfully integrated into these plain white boxes, can't be explained simply
with logic.

The will to realize the pure ideal, the response to the various actual conditions including
technical problems and the client's requirements, and the creativity which flowed from Le
Corbusier's very being - between these interacting factors he suffered and struggled, and his
lifetime of fighting is revealed in his series of houses, all gathered and represented here as
models. More than anything else, it is because of his approach to life as a challenger, continuously
fighting, that | am attracted to Le Corbusier.

What would the students have thought about as they drew the plans and made the models?
For young people studying architecture at the beginning of the twenty-first century, what is the
meaning of the footsteps left by Le Corbusier in his residential architecture? | hope they can learn
as much from the architect's life as from his architecture.
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Une Maison=Une Ville=Un Cosmos
An Essay on Le Corbusier's Houses

Michio Katoh

1. Introduction

Charles-Eouard Jeanneret, also known as Le Corbusier, was born in La Chaux-de-Fonds, a
provincial town in Switzerland. What established him as an architect of global importance,
perhaps more than his architecture proper, was his series of writings for the magazine L'Esprit
Nouveau, of which he and Amédée Ozenfant were the main editors. (x1) These essays were
republished several times in books such as Vers une Architecture(+2), and became widely
known. Above all, it was Le Corbusie's proclamation that "the house is a machine for living
in* that made clear both his departure from conventional architecture and his new ideal of an
architecture founded in the rational spirit of the Modern age. However, when his proclamation
was published in 1921, work towards realising his ideal had just begun - it was to be realized
through his experiments in designing houses. Thus, to see his houses of the twenties is to observe
Le Corbusier in the process of realizing his ideal in architecture.

At that time Paris was the center of the world for avant-garde artists, and a number of houses
were built there which were later to be categorised as Modern architecture. Among these
buildings, what would make Le Corbusier's unique, and give them an appeal which remains even
now? This is the main theme of this essay.

2. The House as Urban Component

The first point to be noted is that Le Corbusier's houses were conceived as urban components.
The reason he treated housing as the most important consideration in discussing urban problems
is that it was his strategy for obtaining commissions to design houses. But, arguably it was also
because he had already realized that the housing supply was one of the fundamental problems
facing the industrialising cities of the time. His prototype was a series of apartment block projects
beginning with the Dom-ino house of 1914, and the Citrohan houses of 1920 and 1922. In
these projects we can see his endless search for a general solution for the independent house as
an urban component, and for aparment blocks as their aggregation. Furthermore, in examining
his early urban plans, we realize that the main architectural components were designed mainly
for houses. In his Plan for a City of Three Million Inhabitants (1922), the presence of agricultural
villages, factories, and suburban housing is mentioned, but in the drawings he presented only the
transport system, subdivisions for housing, and a central area for public services. (#3) Where are




