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The Resplendence at One Time

To write a high—grade book on the ancient Chinese folk
houses has long been a goal in my heart.

The Ancient Chinese fok houses are distributed mainly
In rural area. The rural traditional folk house is not in the
position to compare with urban one in terms of its scale and
luxury, but it has less or has no influence and restriction
from official architecture. The rural traditional folk houses
are featured by their artful combination with surrounding
natural landscape and local folk art elements. Therefore,
the rural traditional folk houses filled with life are richer in
terms of their styles.

The decorations of the Ancient Chinese fok houses are
stone carving, brick carving and wood carving. The latest
one represents a major part, because the skeleton of the
houses are made by wood.

| have had a special love for the woodcarving art of
the ancient Chinese fok houses since long time ago. One day
in the afternoon of the late autumn of 2002, a friend of
mine, a specialist of antique architecture came to me from
Beijing, and went together with me to investigate wood
carving art of anclent folkk houses. When we entered an
antigue township we planned to visit, a scenery appeared:
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relocation and demolishment work was undertaken at full
scale. Tractors transported the removed old tiles and
bricks; antique merchants were bargaining and purchasing
the antigue doors and windows. Most ancient houses were
remained without roofs. Only the old—aged columns and
beams were standing aloof, giving a feeling of dreariness
and loneliness at a sunset. This is a resplendence and
priliance at one time.

| was deeply impressed by the scene of this antique
township. Since that day | have decided to compile a high—
grade album that records the foregone resplendence and
priliance of Ancient Chinese folk houses, with an aim at
being left for future generations.

In the past three years | dealt with this job. During this
period | took pictures and collected photographs related to
ancient Chinese folk houses. It amounted to thousands pieces.
| lowovor, a half of thom showod tho docayod and broken

architectures. It was not my desire Lo expose such images
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to public, because it could detract ancient wood carving
artists. | should try my best to “adorn” them and to
reappear the resplendence and briliance created under the
carving knives of ancient artists. That is why the exhibits
selected for the album are relatively complete, and let
future generations can enjoy the original resplendence of
wood carving art.

The architecture art represents a monument of history
and culture. The ancient Chinese folk houses and the wood
carving attached to them is an important component of
architecture art, having its rich artistic and scientific
value, therefore it is a valuable treasure of Chinese culture
and history.

It is my sincere wish that this high—grade album may
record the resplendence and brilliance of ancient Chinese
folk houses at one time, and my readers may enjoy it
forever.
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While jogsging along the old streets and narrow alleys | came across old folk
houses. | saw the outstanding corbiestep, upturned eaves and aged corbel arches
in addition to frequently seen three kinds of ancient carvings (wood, stone and

brick carvings)---Facing Lo these great historic changes one might have many
fancies.




14

E—F ZSHENETHHEmAE

Magnificent Scenery at Sunset

BRI PT84 T ERBRE - 15)

EREHER R RIE KB, 58 A0 #— BTy
Pis,

FEE P JE AR T iy PRI M AR AR T A, TR R
TTERAEE KPR RS, R EHYIR R
HHE, AR B REBGE RA) AN,



Magnificent Scenery at Sunset
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Entering to a Chinese traditional folk house you may
feel that you are staying in an ancient history flow.

When the heavy doors slowly open with a strident
noise you may note a magnificent scene expressed Dy
thick columns and heavy beans, and you may enjoy the
classic elegance expressed by Geshan (partition—like
board), doors and windows, and briliances of angle tables
and sparrow braces.
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