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Ye Shangqing

After graduating from China Academy of Art in 1959, Ye Shangqing started his career as a teaching member
there. With a multi-identity of painter, calligrapher, educationist and poet, Ye specialized in traditional Chinese figure
painting, flower and bird painting, landscape painting, finger painting and was also adept in calligraphy, seal cutting
and poetry. In 1960’s, Ye began to learn painting from Pan Tianshou, who was one of the greatest masters of Chinese
art. It was from this experience of education that Ye benefited a lot and formed his own style of vigor and freshness.
Ye is a professor of China Academy of Art, a member of Chinese Artist Association, Xiling Seal Association, the chief
honorary president of Zhongyuan Academy of Art, a standing trustee of Chinese Traditional Painting Association,
and artistic advisor of many organizations home and broad. His works of art have won many prizes and awards in
national or international competitions. Some of them have been collected and published by many famous museums and
publications. Meanwhile, he has exhibited in Canada, Singapore, South Korea and several European countries, where
he has won the praise and appreciation. More than 20 dictionaries have included Ye and his works, namely Chinese Art
Annual, Dictionary of International Intellectuals, Dictionary of Chinese and Japanese Arts, Annual of World Famous
Chinese Artist.

Honor and Award:

Elite of Chinese Scholarship — by Chinese National Learning Council

International Predominant Intellectual — by Cambridge Celebrity Biography Center
World Excellent Chinese Artist — by World Art and Research Center

World Chinese-Poetic Artist — by World Chinese Poetry Association

Major paintings:

The Portrait of Martyr Fang Zhimin
Burning the Title Deed

The Beautiful Fisherwomen

An Autumn Day

Fish and Water

Morning Song

The Chrysanthemum

Lotus

Major published books:

Basic Chinese Flower and Bird Painting

Xieyi Flower and Bird Painting

Chinese Flower and Bird Painting Tutorials

The Catalogue of Ye Shangqing

Poetry of Ye Shangqing

Pan Tianshou: on Painting (recording)

Appreciation Dictionary of Chinese Art (compiling)

The Illustrated History of Chinese Flower and Bird Painting
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Foreword

In the 20th century, the literati paintings appeared and succeeded the tradition of Chinese painting. In that case, a
new form of value focused on Bimo (i.e. drawing and painting) and Yiqu (i.e. thought and taste) was established. On the
other side, a typical Chinese complex of painting, poetry, calligraphy and seal was put forward to a new realm. Upon
that, a group of excellent artists appeared in China, such as Wu Changshuo, Qi Baishi, Huang Binhong, Wu Hufan, Pan
Tianshou, Zhang Dagian. A splendid chapter with great Chinese qualities of modern art history was therefore opened.

With an advantaged condition of learning from Pan Tianshou, Ye Shangqing was attached to the above tradition in
his youth. After a long-termed practice of painting, writing, reciting, seal-cutting, inheriting a better ability of Bimo and
a comely taste, Ye majored in flower and bird of Xieyi (freechand brushwork aimed at catching the spirit of the object
and expressing the author’s impression or mood) with a particular style. On the other hand, emphasizing on learning of

national culture, he made progress both in theory and practice and fed back art more other attainments besides painting.
In this way, Ye carried out Pan’s “four perfection™.

This probably accidental artistic intention gradually helped Ye form the character and style of his painting and
offered a turning point for his self-exceeding.

A comfortable structure, a vigorous strength, terse writings, vivid forms, Ye’s painting showed a modern way
of reflection and perception. The autumn flowers, the lotus pond, the eagle, the fish, every subject of his painting
balanced the likeness and the unlikeness. They declared the artist’s calligraphic genic taste and also the variation of the
traditional factors after being baptized by the modern life, modern culture and modern aesthetics. As the breakthrough
and exceeding to the tradition, the variation was not simply about finding new motif or unveiling the personality, but
was an attitude—an independent consciousness which was no longer bound to the cultural conventions.

One might find that the above tendency was not obvious in Ye’s popular standard painting series. Then when we
specially focused on the works of his latest 20 years, which were named by the artist “poetic painting”, “calligraphic
painting” or “antique style”, we immediately noticed the artist’s self-expressive and exploring spirit. He was unwilling
to follow the conventions and unsatisfactory to the uniformed continuation and self-repetition. Therefore he abandoned
the usual mode of flower and bird painting and got inspiration from the primitive jade article, pottery, tile, bronze ware,
oracle and even calligraphy. The unsophisticated brush-print and the nearly planar structure constructed a simple,
fresh but abundant image. The common and familiar visual virtuality was absent; instead, the self-discipline and form
and the cultural quality of painting were emphasized and enriched. The historical images were carefully conformed to
each other and shaped to a unique style of the artist. Then those images showed different significance to spectators of
different educational background accordingly. A gate to a fancy world might open in Xieyi flower and bird, or Xieyi
Chinese painting exactly.

This exploration undoubtedly required an artist’s profound cultural qualities. The artistic tendency based on
the “four perfection” led Ye to a different way of truth-seeking; meanwhile, it admitted the artist’s renovation and
innovation. It might be a rough adventure to realize the renovation and innovation; after all, it was a decent starting
point. Ye insisted on the comprehensive cultural cultivation rather than the instant effect on the writing or painting
skills; he insisted on the pursuit of artistic ideal rather than catering to other’s pleasure. In this case, we reasonably
believed there would be something expectable in Ye’s career.

It is my honor to preface Ye’s new catalogue. Viewing a great amount of paintings of my teacher, I was really
touched by the artist and his art.

Lu Fusheng
Jan 16, 2007
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Preface —— Selected Notes on Paniting

Intended to be fine and original, Chinese traditional painting keeps on self-developing in order to bloom among
the art world and leave a good fame forever with profound sentiments and high spirits. A Chinese traditional painting
should be original in idea, Bimo (which refers to typical Chinese method and theory about drawing and painting),
conception, composition and manner; meanwhile it should be fine in color, form, taste, verve and mood.

Chinese traditional painting has always been bearing the responsibility to inherit the essence of our national
tradition and carry forward the traditional spirit. The development and renovation are based on continuation; therefore,
the innovation of Chinese painting is based on tradition.

Chinese traditional painting is characterized with a combination of poem, calligraphy, painting and seal. Pan
Tianshou once mentioned “the four perfection”, which means all these four parts are important to work together to
show the cultural connotation. However, an artist may choose one or two of these four as his major and learn something
more besides painting to advance his accomplishments.

Art is infinite. However, every artist has an ultimate objective of scholarly attainments, about life, Bimo, learning and
morality, etc. Lu You said, ““Skill lies beyond the poem itself”. Different scholars of all dynasties emphasized on the artist’s self-
cultivation. Deng Chun considered painting as the peak of civilization. Dong Qichang encouraged us to read more and travel more.

Zhang Zao’s theory of “imitating the nature meanwhile comprehending one’s own inmost feeling” is deeply
rooted in Chinese artists’ hearts. The nature and the inmost feeling should be combined organically and perfectly as a
relationship of subjective and objective. The artistic creation is from but above the life.

When people are getting along with others, everyone detests fake, evil and ugliness and hopes for truth, goodness
and beauty, to which Chinese artists pay a tribute in their paintings.

To make western principles a Chinese function is to critically absorb and use for reference the foreign painting
skills, such as perspective, color and composition; thus, we draw their good qualities to make up our deficiencies.
Differing from science, Chinese painting is a quintessence of our country; and with a complete artistic system and
cultural atmosphere, it need not to be internationalized.

Nowadays, the new explanation of Bimo is ex parte; it denies the national spiritual connotation and the life-
bearing function of Bimo. Bimo should be adapted to the time; it should be developed and innovated constantly, in this
way, art reaches a higher and deeper cultural realm with a comprehensive language.

Chinese traditional painting is designed to make the form show the spirit. Many great masters have brought
forward their opinions about this aesthetic viewpoint. For example, Xie He considered “shaping according to the
object” as a basic law. Shi Tao claimed that: “Likeness in spirit resides in unlikeness.” Both Qi Baishi and Huang
Binhong reckoned that a painting should be something between likeness and unlikeness.

Above are passages of notes about reading and painting during my recent years. I try to prove and embody my
understanding of traditional Chinese culture in this catalogue; meanwhile to make a self-interpretation of this catalogue
through these notes. Due to my limitation of learning and artistic skills, some passages and viewpoints might be shallow
or superficial. I am here sincerely looking forward to any instruction of readers and experts.

Here I'd like to pay my sincere homage and appreciations to my teacher Pan Tianshou. To Wang Geyi, Fang
Jickan, Han Dengan, Qian Juntao,Yu Rentian, Lu Yanshao, Lu Yifei, Wang Bomin, Li Zhenjian, Liu jiang, Zhou
Changgu, Hong Shiqing, Wu Zhenhua, Ding Maolu, Zhang Gengyuan, Zhu Guantian, Wang Dongling, Zhu Suizhi, Liu
Shi kai, Su Donghe, Qiu Zhenzhong, Chen Zhenlian, Cheng Muzhi, Wang Yongjiang, Lai Yishi, Zhang Jianping, Shen
Yingli whose inscriptions and sealing have perfected my works, here are my special thanks and also the deep memory
to the departed.

This catalogue would never be completed without the warm-hearted people around me. 1 am indebted to Mr. Lu
Fusheng of Shanghai Painting and Calligraphy Publishing House for the valuable advice and the preface, to Mr Yu Jianhua
for the cordial in struction, to Mr. Li Jining and Chen Daguang of United Eagle Airlines Co., Ltd. for their consideration
and generosity. Great appreciations to them!

Ye Shangqing
Oct ,2006
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