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Originally, we have planed to publish a periodical for limited circulation. But friends proposed to
publish a book openly instead of a periodical. Then we talked with more teachers and friends about
this idea. Unexpectedly, months later, we received more than 300 congratulatory lefters. These letters
not only mean kind congratulation, but also contain lofs of academic views, ardent expectations,
encouragement and striking literary talent and so on. There are too many things for our eyes fo take in,
and we are beset with welling emotions! As the first commmemorative work, there should be a forward,

but the words from their heart are more above our design, so we borrow these words in the letters as the
forward of “Archaeology of Art”
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Splendid Palette in the New Century
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In 1990s, the author put forward a view point, that is Chinese arts education
should include wide fine arts academy, wide esthetic arts and wide liberal style.
Now the author also thinks archaeology should be fused into the whole. Wide fine
arts academy should have the teaching idea of archaeology of art, requirement
of instructor, space and teaching materials. Wide esthetic arts, of cause, include §
archaeology while wide liberal style stands for the spirit and representation of
archaeology of art lies
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Persistence and Contribution——NMr. Wang ziyun’
achievement in the field of archaeology and art

s and He zhenghuang's
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Building a bridge between arts and cultural relics

Archaeology with arts and poetry— brief discuss the characteristics about Wang ziyun's
activity of archaelolgy and art.

He zhenghuang the greatest woman in Chinese cultural relic and museum circles in 20th.

There are three articles in this group to infroduce Mr. Wang ziyun's and Mr. He zhenghuang's practice in
the field of art and archaeology. They lay equal stress on arts and cultural relics, concern both substance
and arts, expatiate on works and comprehend authors with their art experience, and pass on the
objective information of the original completely from scientific archaeology point of view in many forms
That is a poetic process overflowing with passion fo praise arts, history and nature. They know well arts
legacy. By means of enlightenment and reference, they build a bridge between arts and cultural relics.
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Set Each Other Off Wonderfully
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In China, the development of archaeology and the study of history of art is inseparable, and benefit each
other. To research and explain ancient literary legacy from aesthetics and history of art point of view , we
can make the wisdom and deep humanist existing in ancestorsi' autograph and shining brilliant splendor.

P e R T oL e Sy e o]
BNZXHINRZEREEE mep ves 5 0

We Recognize Archaeology“of Art inr_This Way
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There are three supports in human social culture, which are environment,
use of utensil and aesthetics. In contrast to these three supports,
archaeology of environment, general archaeology and archaeology of
art belong to the basic branch of archaeology. At present, the theory and
practice of archaeology of art is relatively immature. We offer our own
theories just under this situation.
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Systematic Illustration of Arts Legacy
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Some questions in archaeology and art therapy must be solved through the

cooperation of two sides. The foundation of Chinese archaeology of art will
play an active role in studying both art therapy and archaeology.
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Rewriting Chinese Art History with the help of
Archaeological Achievements
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Combining with their relating research for years and present situation of

art history study, two professors, Wang ningyu and Liging, put forward their
opinions with sincere words and earnest wishes.

"Being realistic is a generally applicable perspective and method in all
subjects. “ "Modern archaeological achievements are worth the keen
attention of art historian.” "Archaeology of art can not be departed for
evaluation and analysis of sight object.”

"Arts need to introduce in strict standards like those in the field of
archaeology.”

All these talking is very inspiring and striking.
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Trying Locate Historic Site in Qin Jin Yu
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In recent years, | often take the students of history of art to the countryside
to practice. We choose to inspect historic sites and cultural relics in
Guanzhong, Hedong and Zhongyuan areas. All of us leamed a lot by
inspecting, checking the past relics, acquiring the knowledge about
the historical events and recognizing the strengthened Chinese nation
classical culture in rising period. With the growing in knowledge, there are
more beset with welling emotions. As the old saying put it, we may feel
more nostalgia when standing on the earth against heaven and we may
recite poems when standing alone on the boundless land

EMEARETR a2
1 Plus 1 Do Not equal 2
tten by Zhao Yuze
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The article elaborate the academic value on the combination of arts
and archaeology.
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Returnmg of Beauty
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Since modem archaeology founded, archaeology has an indissoluble

bond with art history. In the end, archaeology and arts became one family.
The blood bond connected each other is just one word — beauty.
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Reappearance of Empire
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In people's eyes, Qin culture had been formatted. Qin dynasty was
considered as an age with a foul wind and a rain of blood and
family’s separation. But after 1990s, with those new archaeological
discoveries, people's old concept has been changed, and
the exciting points about the history of Qin empire has been
enhanced repeatediy.
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Relief stone sculpture “Chiyou with five weapons” in Yinan
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On the relief stone sculpture excavated in tomb of Han in Yinan, Shendong province, there are picture
planes of mythical characters, strange birds and animals. There is a fetish with crossbow and arrow on his
head, weapons in his limbs. The archetype of this fetish ought to be Ares Chiyou in legend times.
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The Artistic Characteristics of Anjia Tomb’ s Carved Stones and the
Significance of Excavation
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Anjia tomb is a grave of Beizhou times which was found in Changan, the capital of Beizhou. It is a Lite
noble tomb which was first excavated by scientific method in China. The occupant assumed the office of
Sabao during his lifetime, which was a official Joining politics and religion. The carved stones in the tomb
were made exquisitely, had rich contents, and had been kept completely. It provides valuable information
for the study of anclent Wo religion arts.
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Sancai Pottery Excavated in tomb of Tang in Xi An

Southern Suburbs
tten by Yang junka
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At the tomb of Tang(M31) in
Guodu town, Xi An southern
suburbs, more than 60 potteries
of Tang Dynasty three-colored
glaze and mono-colored glaze
were excavated at one time.
The pofttery figurines of camels,
horses, Tarars and maidservants
are extremely brilliant. Among
these potteries, a group of
aerobatic figurines is rare
treasure in this world.
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Beautiful Flags Fly and Adorn Imperial Especially Pretty——The artistic
characteristics and achievement about Tang Tomb's mural painting

written by Han Jianwu and Zhu Sihong
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Tang tomb's mural painting is good at to show a special kind of vigour ,among characters' murual
relation.Figure paintings lived in same environment foil and echo each other.
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