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Preface: A Flying Spirit My Impression of Shizhong Yan
by Ai Xuan

| met Shizhong Yan in the sixties of last century. In 1963, we simultaneously entered the Affiliated School of Central Academy of Fine Arts.

Even during that period. Shizhong Yan already showed his unusual artistic talent. His keen yet exquisite feeling of color and his remarkable ability
in form, are awe-inspiring. Every time when he presented effortlessly and precisely a piece of practice work, we were so overcome with frustration and
helplessness that we wanted to ask his parents how did they raise such an enviable artistic genius. At an early stage, Yan studied diligently the works
of European classical masters. Particularly, he had a thorough understanding of Velazquez’s unique observation method and the firm grasp of overall
form. He was able to see from Velazquez’s painting The Maids of Honour the strange expression of “diffused sight” in the eyes of the artist’s self-portrait.
For a long period of time, with the aid of this “diffused sight” we captured the correct relationships of our objects during our drawing and creative
processes. No matter whether we were dealing with the relationship of sketches or of colors, this observation method worked very well. Yan admired
greatly Russia’s Valentin Serov. He was able to discover the “harmonious relationship” in therich colors of external light in Serov’s painting Young Girl
Under the Shade of A Tree, while it took us many years to appreciate Serov’s remarkable talent. Yan also paid a lot of attention to Russia’s outstanding
Konstantin Korovin, the master of colors, and was aware early on of the “elegant air” in Korovin’s colors. Meanwhile, he pursued the cultivation of colors
and the quality of nobility in his own work. People were surprised by many of Yan’s work, “How can he find such elegant colors in so ordinary objects,
and create such clever and flowing brushwork? Why does he see differently from others?” Without a doubt, all of these came from his artistic
endowment.

Like most of his contemporaries, Yan suffered a great deal from various political movements during the Cultural Revolution. But even in that
terrible conditions, Yan stubbornly and diligently studied painting, and finally passed the entrance exam in 1978 to become a graduate student at the
China National Academy of Fine Arts, studying under Mr. Quan Shanshi, one of China’s most influential master in higher art education.

Later, Yan quoted the words of Qi Baishi, the old master, “Best painting exists between similarity and dissimilarity.” These few words illustrated
the “Middle-Road Principle” obeyed by Chinese artists and are deemed as the highest state in art. In fact, my own exploration and pursuit in art for the
past thirty some years can be summed up with these few words. Nothing more. Yan is very particular about composition, while at the same time, he can
paint his object into a concrete form, detailed yet without losing its overall effect. This is why his painting can withstand the test of distance. He really
possesses the good sight of an artist and the rich experience for controlling the overall arrangement. Recently | saw some of his paintings done in the
States-his Ballet Series, his American Indian Series, and some work of American scenery and customs. The remarkable manifestations of these
paintings inspired us tremendously. They showed us the explosiveness, creativity and passion which we had not seen in him before. It could be that
his colors was ignited under the influence of Russia’s master, Abram E. Arkhipov. For instance, in the Ballet Series, in the rousing atmosphere woven
with actions and fiery colors, the composition of the entire painting, the primary and secondary formations as well as the perfect relationship between
black, white and gray, all appear rational and orderly. The running and leaping dancing poises and the deliberate arrangement of still figures in front
of profound backdrops, all are skillfully designed. The flowing brushwork and passionate expressions give us the illusion that we were actually there
listening to the ballet music and witnessing the joyous, stirring scene when Yan created his paintings.

We are happy for Shizhong Yan’s exceptional achievement. Once again we see the flying spirit of that little genius at the Affiliated School. From his
painting, we can feel vitality, we can feel life, we can feel the force of youth, we can feel music, we can feel motion and the wonderful harmony of colors.
These are the joys and pleasures an outstanding artist can give to his audiences.
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6. B A  Silver Moonlight 20024 122cm x 122cm 48in x 48in
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TamzZE 12 (JHEF) Red Ballet No. 1(details)
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