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| am in love with architecture.

The universe | find is full of beauty.
Every little thing in it can be reflected in architecture.

Architecture is the representation of the universe that holds all kinds of
human emotions like joy, happiness, sadness, anger and pain. In this book,

you will be able to feel the universe.

World-renowned architects who are leading this century have been chosen
for Top Architects. Archiworld will guide you through the present and future
of architecture and introduce you to the world of leading architects.

Now, it's time to feel the breath of the architects who creates a space for

human being.



12

16

26

32

38

46

52

58

60

68

72

H %

FFLEF TIEE

BRIz 5

Mur Island

O BRI K IEEN BISEITHIRE S Rl
Performing Arts Center for a Floodable Island

Arquitectonica2 {28 & B
amER
Cyberport Technology Campus

e iplin s 3E S TIE S J Y

HydraPier

HydraPier

AARB TR R B 41E
Guggenheim Guadalajara Museum

BAREENESHM
ROMHIE R I KA L RTE

Memorial to the Murdered Jews of Europe
AT I A

City of Culture of Galicia

BREE - KX - EREAESH
Medschool.com

Medschool.com

e BT R T A BIE

Jose Vasconcelos Library

FXFOWLER % & Fr
BB AR @IS 17

The Reuters Building @ 3 Times Square
PE #:)

Tiandin Tower

EEEEF
B HEEEERE
Marta Herford

82

84

92

94

104

110

114

118

126

132

142

148

156

BEE AR
The Science Library

GenslerZ R E ST
ERRRT

Shanghai Pudong Bank
RITEER, HTRFR

Bank Headquarters, Stella

Kohn Pedersen FoxZ 55 A
Endesa= &

Endesa Headquarters

a5 2= R ——3647 X

Songdo Convention Center - Block 36

A% - IRERETERNESF
42555 h KA % AR

425 Fifth Avenue Mixed-Use Tower
=5

Three on the Bund

AT ENE S

IR X 75 BER A
Caltrans District 7 Headquarters
EEIAF B

Cooper Union

HE-HRAESH

i N

Post Tower, Bonn
RER® I KEREZRESH
Highlight Munich Business Towers

dAR S E KR

BEZAPOHIE

Tongxian Art Complex and Gatehouse
PR AR ETihs

Issam Fares Institute




162

170

174

184

194

198

208

216

224

230

238

M-~ mEHE SR
EZEARIE

National Museum of Art

e hi e B R

The Bank of Oklahoma Center

B R SE A R R VR S5 AT
TERBEZARR
The Holland Performing Arts Center

FEER - HIEERAESAT

BTSSR Tl

Boston Convention and Exhibition Center
BERT AR F5 Rl

The John F. Kennedy Center for the Performing Arts
Plaza

HER - EBERESH
NN R L

Burda Collection Museum

RTKLEZF R KA
AR EYE

Shanghai Museum of Science & Technology

SEEETE R

Pepper Canyon Hall

Pepper Canyon Hall

8 AR

Normandy Interpretive Center

&S - ERERESH
BRREK AR
Whitney Water Purification Facility and Park

FRR - BAfie TIEE
REEH AR REF O

London Metropolitan University Graduate Center

246

252

260

266

272

276

284

288

300

ENTHTESFEYIE

Imperial War Museum North

T AZHIHE LA

CSE=E

HOUSE C
MRANFRE AE BB

Visual & Performing Arts Library

TVSAH

B EREWHIL

Puerto Rico Convention Center
Bl

Business Bay

X EEMSAFESER
ERRER

Lehigh Valley Hospital

A AN ZED

Edison School and Headquaters

Zimmer Gunsul Frasca&{k AEZ BT
FRYNEEERHREES

FDA at Irvine
ERRAFNE E R0

University of Hawaii Cancer Research Center of Hawaii




BIRITZE
Mur Island




Site; A river that runs through the city.

Project: A twist in the river, a node in the river, a
circulation-route in the middle of the river. The
circulation-route is an islkand; the island is a dome
that morphs into a bowl that morphs into a dome.

The bowl functions as a theater; the inside of
the bowl is lined with bleachers - transparent
bleachers, made of grating or perforated metal -
that step down to a stage at the bottom of the
bowl. When the bowl is not being used as a
theater, it functions as a public space, a plaza,
in the middle of the river; each line of bleachers
waves in and out, it expands and contracts
instead of sitting straight ahead, facing front, you
can sit face-to-face, for everyday conversation.

The dome functions as a café/restaurant. You
enter from above, onto a terace, or from below,
into the restaurant/bar. A canopy above the
downstairs enfrance twists down to make lounge
seats around the edge of the dome. Curved
friangular tables can be used separately, for two
people, or joined together, as tables for four or six
or eight; curved triangular seats can be placed
around the table, or joined with the fixed seating
around the perimeter. The rubber edge of the
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terrace above twists down to make multiple bar
counters, at different heights. Behind the bar, the
wall is sucked in to make shelves for bottles, and
for a cash register. Above, the perimeter of the
terrace is made of tables and seats that swirl back
into the interior. Water pours down the shell of
the dome, into the river; up on the terrace, you sit
closer to the waterfall over the dome.

Where the dome morphs into a bowl, and vice
versa, a playground is formed by the warp. This in-
between space is a three-dimensional grid, like
a space frame, that functions as monkey bars,
a field to climb up and crawl through and hang
onto; aslide cuts through the grid.

Functions are mixed on this island. In the theater,
the backdrop of the stage is the playground; as
you sit in the bleachers and focus on the stage,
there's a playground of screaming children in the
background. In the café, the playground forms a
wall and ceiling; a child climbs above you as you
take another drink.

Light streams up from beneath the bleachers, in
the bowl, and down from the roof structure, in the

dome.
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Performing Arts Center for a Floodable Island
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THE DROWNED WORLD. The floodable base of
the island is tured into a curve on the river, a
compound curve like the top of the earth. But
this isn't the earth, and there's no earth here, no
soil, no green. The floodable base of the island
is a landscape of no-landscape, it should have
the stark otherworldly beauty of an alien planet.
Barren, yes, but abstracted and pure; greenless,
yes, but suffused with some other color: the color
should change with the light, the color should shift
with the contours of its curved surface — a red that
becomes purple that become pink... It's other-
worldly but not untouchable; it's usable, walkable
you walk in and out of craters and crevices, you
sit inside the craters, it's a surface of ins and outs,
there's plenty to do here but at the same time
nothing to do, there’s no need to do anything, you
can only experience the end of the world here, or
the beginning of a new world. It's an exhilarating
transition, an ecstatic trauma... The floodable
base of the island is a world on water (tentative,
tentative) and, at the same time, a world under
a world, it's under a spaceship, it's a world in the
shadow of a spaceship.

THE HOVERING WORLD. The Performing Arts Center
proper is rotated on the floodable base of the
island; it's cantilevered off the base, it escapes
floods, it hovers above the water like a spacecraft.
Picture a surface that expands and curves and
wraps itself up to become a three-dimensional
ellipse, a bullet, a bomb, a blimp, a blimp that'
s been concentrated, contracted, to fit the size
required for the Performing Arts Center.

A SPACESHIP OF MULTI-SPACE. The surface of the
spaceship is mirored; the spaceship is sheathed
by reflections - reflections of city and river and sky,

S ETRRE P

reflections of the cratered landscape and the
people moving over it... The mirror is perforated:
the interior of the spaceship, the people inside, mix
with the reflections from outside.

A SURFACE THAT EATS ITSELF. The surface is sucked
in, into the spaceship... Push in the surface: the
surface stretches inside like a balloon...

COME INTO THE BLADDER. Where the Hangyang
Bridge crosses the island, the spaceship is sucked
in: a hole in the island, a tunnel through the middle
of the Performing Arts Center. By car or bus or
on foot, you enter the Performing Arts Center.
(Between the two sides of the bridge, an elevated
rail could support another means of fransportation,
@ monorail or a fram.)

TUBE-TO-TUBE, VEIN-TO-VEIN. The skin of the access
tube is sucked into the body of the spaceship; the
pull makes a circulation-tube. The skin of one tube
is sucked in, pulled in, to make another: the tubes
take you up and down and across the spaceship,
as if through the circulation-systems of the body.

STRANDED IN THE JUNGLE. The circulation-tubes
cross through public parks, in-between the
programmed spaces. ‘Park’ is a euphemism
here, a formality, a decoy; these parks are un-
parks, they're overgrown, sprawling, spreading
like weeds, these jungles grow inside the building.
The jungles fill the in-between spaces, between
programmed spaces and circulation-tubes; the
jungles stretch vertically, horizontally, diagonally.
You might have come here just for the parks, or
you stop off here for a while on your way to a
theater; you enter on different levels, it's as if you're
floating through the jungle.
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AN INSIDE OF OUTSIDE. The perforated surface of
the spaceship lets sunlight in, info the parks. It rains
and snows inside the parks.

BLOWING BALLOONS. The skin of a circulation-tube
is sucked in, stretched, to make the opera house,
the concert hall.

THE GAPING WORLD. At the south end of the
spaceship, the skin is sucked in and the top of the
spaceship rises like a mouth. The skin is pulled in
to make a sock, a sock that makes the outdoor
concert-hall. At the top, the skin makes a roof, to
protect against inclement weather and to hold a
projection-screen. As the skin curves around, from
top to bottom, it makes audience seafing. At the
bottom, the skin stretches out almost flat to make
the stage. The backdrop for the stage is the river
and the city.

COMING IN OUT OF THE WATER. If you don't want
to walk or drive or take public fransportation, you
can come to the island by boat; you dock your
boat in a crater, on the floodable base of the
island. The largest craters here are filled: they're
filled with capsules, that function as hotel rooms;
the hotel is scattered throughout the floodable
base of the island.

GOING OUT INTO THE WATER. When the river floods,
the floodable part of the island is unaffected:
there's no greenery to spoil, no buildings to wash
away. The hotel capsules are tethered to the
cratfers on pistons; when the river floods, the hotel
capsules float.
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