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SPoreelain Sreaswre of the &Ging Dynasty

Porcelain of the Imperial Kilns from the Nanjing Museum

In the history of the ancient Chinese civilization,
porcelain is the important material evidence .Precious
porcelain cultural heritage does not only take the great
achievement of the science and technology of the
various periods, but also bears rich intension of the
fraditional Chinese culture.

Porcelain was the popular product for civil use, loved
by the imperial family and aristocrats. The Yue kiln of the
Dang dynasty and the Ge, Ru, Ding, Zun and Imperial
kins of the Song dynasty are the famous kins of
porcelain making. The best products made in them
were special for the Imperial family. Since the first yeas
of Hongwu period of the Ming dynasty, the govemment
set the Imperial kilns in Jingdezhen. In the Qing dynasty,
especially in the Kangxi, Yongzheng and Qianlong
periods, porcelain making reached the peak of
perfection. In the Jiaging and Daoguang periods, the
porcelain making withered and followed the beaten
track because of the social turbulence. Until the Tongzhi
and Guangxu periods, the Imperial porcelain making
began to recover.

As the successor of the Central Museum of the
Republic of China, there are many collections of the
Imperial family. Most of the more 20,000 pieces of
porcelain are made in the Imperial kins of the Qing
dynasty. 80 pieces selected for the exhibition are the
porcelain made in the Imperial kilns of the Qing dynasty.
According fo the usage, they are divided into daily use,

wring materials, display, gift, sacrificial offerings and
ritual implement, etc. According to glaze decoration,
they are divided info blue-and-white, undeglaze red,
five colors, strongly contrasting colors efc.

Porcelain made in the Imperial kilns of the Qing
dynasty show not only the aesthetic conceptions of the
emperors through periods of the Qing dynasty, but also
the intelligence and creativity of the porcelain makers. |
hope that Porcelain Treasure Exhibition of the Imperial
Porcelain of the Qing dynasty from the Nanjing
Museum held by the Nanjing Museum in collaboration
with the Guangdong Museum will attract social interest
and satisfy the public.

Wish the exhibition success!

Gongliang
Director of the Nanjing Museum
July 17, 2007
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Poveelain Charm

Exhibition of the Imperial Porcelain from the Nanjing Museum

Porcelain is an important contribution of the Chinese
nature to the world civilization.

In the Ming and Qing dynasties, Chinese ancient
porcelain developed to the peak. Depending on ifs
natural and geological environment as well as human
resources, Jingdezhen was named “the capital of
china” and well known at home and abroad. Much
porcelain with good quality was produced in
Jingdezhen and sold all over the world. In the Ming and
Qing dynasties, official kilns were set up in Jingdezhen.

Porcelain had been produced in the official kilns in
Jingdezhen for more than 500 years. Because of being
set up by the government, they monopolized the best
resources and skillful craftsmen, and controlled glaze
formula and manufacture craftsmanship. The products
of the official kilns reflect the highest level of porcelain
manufacture at that time.

The products of the official kilns of the early Qing
dynasty reached the peak in the porcelain-making
history of China and declined in the middle and late
Qing dynasty. However, some fine pieces handed down
were made in the official kins of in the late Qing
dynasty.

Porcelain Treasure Exhibition of the Imperial Porcelain
of the Qing Dynasty from Nanjing Museum is held by
the Guangdong Museum in collaboration with the

Nanjing Museum, showing more than one hundred fine
pieces of the official kilns of the Qing dynasty. We hope
that these fines pieces will bring an artistic treat to the
visitors.

Porcelain Treasure Exhibition of the Imperial Porcelain
of the Qing Dynasty from Nanjing Museum is the good
beginning of the exhibition exchange between the
Guangdong Museum and the Nanjing Museum. We
expect more cooperation in the future. | would like to
thank the experts, leaders and associated staffs of the
two museums.

Xiao Qialong
Director of the Guangdong Museum
July 17, 2007
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Chronological table of the ing dynasty

5 ( 1644—1911)  Qing dynasty
58 (1644--1661) Shunzhi period
FEERE (1662--1722) Kangxi period
ZEIE (1723--1735) Yongzheng period
& (1736--1795) Qianlong period
IRk (1796--1820) lJiaging period
B (1821--1850) Daoguang period
®E (1851--1861) Xianfeng period
Eia (1862--1874) Tongzhi period
Y& (1875--1908) Guangxu period

B4 (1909--1911)  Xuantong period
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L E RS AR B E L0 it BERE (1662-1722)

#8.8 ©T1247.3 R 4229.5E %

White glazed plate with design of incised lotus winding branches Kangxi period
H.8.8,D.47.3, Base D.29.5cm

HENEMERZE, BUEEERLENNEREL. REASHETESNERRBRE,
TiFRmIE. RREENERE, WERHERME. BEEENTEEURMNE, NEEEHIIEE
BEE. .

Double round base was only produced in the Kangxi period.
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2. MRS AEVE /SRR (1662-1722)

&4 B217.8 R 4210. 9= K

Yellow glazed plate with incised Indian lotus flower design Kangxi period
H.4,D.17.8, Base D. 10.9cm

AEMERFREERBNEZSTF, ERHEREREDHESHIL. HENEMEFIER, BIEE
WY, PSNBZIER RS . BRASEUNBTEMEREEE, BLRH. H. BERESR
B, LHRBREEEBLEL.

Colored glaze is an import trait of the official kilns through dynasties. Yellow glaze takes the first place, Indian
lotus flower is the common design of the products of official kilns of the Ming and Qing dynasties.

13



3. HALEMAE D L ER  HEER (1662-1722)

B 37.5 ©4R53 R 4224.3FE kK

Blue-and -white glazed basin with flower and bird design Kangxi period
H.37.5,D.53,Base D. 24.3cm

FRBE, XBEE, BREF, WEHANKR, DK, SERTI2EXN/NE. EAMEE%, <
RS SpEOFHBRAME, KiK. BERRLFIYNBERARERLERN, Bk, 2%
M. BEWUEESKEE (R SBK ) &, AHEELEHAF—S2+900. SEK
TRV ENEREESZE, BLURATRNSIERER, BE L FANEH, HEKESSHY
WRo IEERFFKo

No inscription. The painting technique is only seen on the products of the Qing dynasty.



4 B30 21 B P 7 A 1o 9 S BEEE (1662-1722)
#5.9 OTE11.3 224,58 kK
Red glazed bowl with blue-and-white lotus and egret design Kangxi period

H.5.9,D.11.3,Base D. 4.5cm

HBMACHEETLELORRPEEREEN BRI, B “—BERN . “—KEE 25,
—REBITHIT, SATHELNS, AR NSO RT 5.
Lotus and egret is the traditional design of the Qing dynasty, indicating high rank.
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S.HAEELKEUM  HEER (1662-1722)

#52 mAR10.6 RAELI4ER

Blue-and -white glazed vase with lotus design Kangxi period
H.52,D.10.6,Base D.14 cm

BmBRE, BMER, SRACHZIBERE. B NEENEREN, BMPEU= LS.
RERAEREERNHE: SNHEREBAY; OBMTEERER, KR, MIEHNE.
SELTNME—EEE, SMELERRNMEBERL BN —F, TRMREE, RWTIHETF ST
%o

HREEENE, TR NERBREHANES.

No inscription. The base with double blue-and-white design shows that it should be the early piece of the
official kilns of the early Kangxi period.



