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Preface

Ye Peilan

I began to work in the Beijing Palace Museum in September 1956 and retired in 1998. The Palace Museum has a
collection of more than 300,000 porcelain wares through ages, which are full of research value. I have worked for
more than 40 years in this treasure house of cultural relics, enjoying exceptional advantages. It is fortunate that I got
supervision from many well-known porcelain experts and scholars during my early years of work and study, which is
cerfainly a rare opportunity in my life. Under their guidance, I took part in the assortment of cultural relics of the
Palace Museum, in the rearrangement of the historic relics that were once moved to the South during the War of
Resistance against Japan, and in the classification of the collections; and I also investigated ancient kilns with these
experts. Moreover, I helped other museums in appraising porcelain wares, and assisted Chen Wanli and Feng
Xianming in compiling the book of An Anthology of Pottery and Porcelain, the first one of the Palace Museum. All
of these has benefited me a great deal. Although I am retired now, it is hard for me to part with my affection for
porcelain for tens of gears. In 2000, under the recommendation of Ma Xigui, Director of the Capitl Museum, Shanghai
Classics Publishing House asked me to write a book on Chinese Decorative Porcelain. After my book Porcelain of
Yuan Dynasty was published in 1998, I had a thought of compiling a book on Chinese decorative porcelain, which
coincided with what Shanghai Classics Publishing House considered, and therefore 1 accepted their invitation
pleasantly. However, with the development of economy and the market of cultural relics growing prosperous, I am
involved more and more in pubilc activities and thus have to prolong the time of completing the book in order to
collect necessasy matecials from a variety of Chinese decorative porcelain. Even so, I would apologize to Shanghai
Classics Publishing House for the delay.

Porcelain is a great Chinese invention. Generally it is divided into two categories: one-color glaze wares and
multi-color decorative wares. The emergence of decorative porcelain marks a break throngh of manufacturing
technique on the basis of celadon. In the course of development, decorative porcelain had made glorious achievements
in different periods, which include inheritance and invention of forms and styles, particularly in the skills of
decorating. Indeed, the sophisticated decorations of Chinese porcelain are rare in the history of pottery and porcelain
development. Some wares are sculptured and carved on the clay base, some painted on or under the glaze, and some
are even decorated with multicolored glazes. The designs and pattens of decorative porcelain are also very rich. We
can find reprecentations of all traditional Chinese culture, such as painting, music, dance, opera and acrobatics on
decorative porcelain. The elegant decorative porcelain is becoming priceless in the present heyday when people are
enthusiastic in collecting treasures. However, most amateurs lack the knowledge of decorative porcelain: What is
decorative porcelain? How to distinguish them? What are the characteristics of different periods? As professionals in
porcelain, we should not indulge in self-admiration but share our knowledge with the broad masses, so as to promote
the development of Chinese culture. My intention of writing this book is to spread and popularize the basic knowledge
of decorative porcelain to the young people and amateurs, to provide an overall and systematic briefing of the
assortments and characteristics of decorative porcelain in different historical stages, and to make a contribution to the
study of porcelain history.

It took me more than four years to write the book. There are about 200,000 Chinere characters and more than 800
reference pictures ( The section of Ming Dynasty was put up together by Mr.Hu Zhiyong, revised and completed by
the author). In view of the complexity of Chinese decorative porcelain-its cross use of multi-color glazes, its
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underglaze decorations and top-glaze decorations —the author had spent a lot of efforts on the assortment of the wares
as well as the structure of the book. Eventually, the author divided the decorative porcelain into four categories:
underglaze decoration, top-glaze decoration, blue-and-white with colors, plain tricolors and decorations on clay base.
Whether this classification is correct parhaps still needs discussions among experts. The book has ten chapters. From
chapter 2 to chapter 7, it provides an overall understanding of the development of Chinese decorative porcelain in
chronological sequence,with detailed introduction of the new items of each period and illuslrations of relevant
pictures. The pictures are carefully selected, covering all the porcelain wares from ancient times, which are important
and worthy of studies. Special attention is given to popularizing the knowledge of porcelain while bearing in mind the
value of scholarship and appreciation. The book draws on the research achievements of ancestors and the
archaeological discoveries, particularly those unearthed at the site of the imperial kilns in Jingdezhen, which enriches
the section of the decorative porcelain of the Ming Dynasty. Therefore, it is a relatively comprehensive books,
specifically on decorative porcelain, which may also reveal the graceful charm of its various wares.

Chinese Decorative Porcelain tries to cover all kilns of decorative porcelain in all dynasties,including their
workmanship, style of painting, and knowledge of appreciation. It is written in a tranditional moment of the society. I
bope that this book will be beneficial to the young professionals and amateur collectors, and make some contribution
to the research on the history of pottery and porcelain in future. However, it is hard to include all the types in this book
and to meet the academic requirement. For since Tang and Song Dynasties, there are too many types produced in
various kilns, with each having its specificalities while learing form each others. And even Jingdezhen itself produced
abundant types. Therefore, there may be some unavoidable omissions and even faults. With the continuous deep
research on ancient porcelain, there will surely be some revisions and replenishments. Besides, due to the limit of my
level,the language is not precise. I sincerely wish the audience would give me their valuable criticism and corrections.

In order to give readers a comprehensive and systematic understanding, the writer selected some collections from
the Beijing Palace Museum, which have not been shown to public, and consulted many books and reference materials,
and then made the compilation carefully to provide proper illustrations. Most of the pictures are from the Beijing
Palace Museum and the Taipei Palace Museum, and some are from other muscums at home or abroad,or from private
collections. Here 1 sincerely express my thanks to all of them. Some chapters of the book are based on my other
books, such as How to Identify Ancient Porcelain, Famous Porcelain of Polychrome and Famous Porcelain of
Contending Colors, with modifications and supplements. Therefore, I am also within thank of all the people who had
helped me in the editing, modifying, polishing these three books. And I apologize to those that I cannot mention their
names here because I could not get in touch with them.

This book would not be completed without the assistance and support from various people and instifutions. First,
leaders of the Palace Museum gave me fervent support. Second, personnel of the information center and the porcelain
department of the Palace Museum assisted me to gather materials and take pictures. Moreover, the Chinese Cultural
Relics Association, Chinese Collectors Website, students of Beijing Ancient Pottery and Porcelain Training school,
and the Pacific International Auction Company—all gave me valuable helps. Ms.Suli and Ms.Chang Baixue helped
me to type the manuscripts. Last but not least, editor of this book, Ms.Gu Yu worked a lot for the publication of it.
Here I sincerely thank all of them.

Finally, I wish to dedicate this book to the Palace Museum to celebrate its 80th anniversary.
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