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What are China's competent artists' emotions? What is the best way of life? What is the
highest standard of art they pursued? What is the best art of life? Who is the most admired artist
in their minds? Which one is the most successful works? Which one is the failure of their works?
Behind these works, is there vivid or tortuous story? In their closest family's eyes, what are their
images? What are the unusual experiences during their growth? These are rarely appeared in
orthodox history of art, and aren't they what the readers are interested in? Aestheticism Supremacy
- Shengtiange Chinese Top Artists Series will answer these questions for you. The series has a
total of 21 books, recording the in-depth interviews to 100 Chinese influential painters, calligra-
phers and industrial arts masters with their real thinking and showing the overall style and fea-
tures of contemporary artists.
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The book presents five image oil painting masters whoare
Xia Xiaowan, Ren Rong, Liu Ye, Ji Dachun and Xu He. Their
works are involved in both representation and abstract, not
only having unique artistic style, but also having thoughts.
They five are real "painting addicts". They almost have no
other hobbies except painting.

"I thought it’s charming when I saw the green mountains;
and the mountains may have the same feeling seeing me; in
memory of feeling and appearance, we fell into missing.” In
eyes of the public, Some of Xia Xiaowan’s paintings seem
to be a bit ugly. But the painter has his own thoughts in the
painting.

"Watching the sword with light in drunk and hearing the
battle horns when waking up; with meat distributed and the
northern string music, parade begins in battlefield in autumn."
Ren Rong, the Chinese painter who had visted Germany,
grows up in the army. So he has aggressive ambitions in heart.
He always tries hard to transcend his idols with his own works
with painstaking efforts.

"T left my hometown as a child and came back old; the
child saw me but didn’t know me, asking me where I am
from.” With over 20 years’ grope, Liu Ye gradually forms an
artistic style seemingly full of innocence but not childish at
all. It often implies cherubic pleasure of a child. Sometimes
you may sigh with emotion watching his painting, “How won-
derful it will be to return to the world in his painting."Maybe
1 am not the only one to give such a sigh and be thus naturally
becomes one of the most popular contemporary artists in the
auction market.

"I have not the wings of the colorful phoenix, but the
heart has communication channels." Some of my friends told
me that they have little understanding with the paintings of
Ji Dachun while in my opinion you must find a good point to
read his paintings. With a right point, you will be provided
with a key into the secret door and find an amazing world of
art which is just as pure as his name.

"Don’t you see the iron is smelt with burning hot smoke,
the red light and purple smoke are all impressive; with years
of forging by the experienced forger, the famous sword is
made and called Dragon Spring.” Xu He is a painter born in
the 1970s and he is the youngest one in the interviewed paint-
ers. His vigor, intelligence and ambition are disseminated in
the canvas. And the human concern and spirit of freedom in
the paintings are more worthy of chewing.

As the book is to be published, I'd like to give my appre-
ciations to Tianjin Yangliuging Fine Arts Press for their hard
work for this book.

Lastly, it is to be noticed that the order of interview is
based on their ages, from old to young, without ranking.

Li Fang
May 2007
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Xia Xiaowan's studio is in Songzhuang Painter's Village of Beijing and this studio is very extraordinari-

ly open. And his thinking is much more open. Sitting before me, Xia Xiaowan had tea one cup after another,
and he smoked one cigarette after another. Those psychedelic "sculptures and paintings" are involved in the

fragrance of tea as well as the smoke around.
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Questions to Xia Xiaowan

1. REXNEBRMTA?

BINA: BARR—MHEHISRHERNA,
BEREHNFF T ERBRLAR, TEBNE
e, KR, AREREE, XWHEFZE
AR, RAALE—F, HAR—IIHE
IE, RIEERAPRSHIIIRSZE R,

1.What's the most enjoyable thing for you?

Xia Xiaowan:I am not quite skillful at arranging my
daily life properly. Frankly speaking, relaxation is my
favorite. I kill time playing and relaxing, sometimes paint-
ing. There is no definite time limit between relaxation
and painting. 1 was not, and will never be a workaholic. I
appreciate the same peaceful state of mind as relaxation
when I am committed to working.

2. REENEHERMTA?

BNA: RAEfARBENER. —VIEIR
KRR o

2.What’s your most painful thing?

Xia Xiaowan:I never feel too much miserable in my

B “Meditating” / Pondering

10

KA Untitled

life, because I can take every favorable opportunity suc-
cessfully with the peaceful state of mind.

3. MERNEBHERMTA?

BENA: REBHNSEREHMCICAFR
%, BECHBABERCILHEMAKRA, R
MNEBENARPEELBERN, BRONRRMTA
=5, AFRRARBHARE, TRETEMTEE
T, AERRILE, BREEAEEENRRE, B
RBEM, L HREERAXN, FTERAMRE
BEFAESE, eRET, THE—BBI S5
EEXRNEBONE, XMEEKERT

3.What is the most regrettable thing for you?

Xia Xiaowan:To my regret, I have a bad memory.
I, personally, can not understand what memory is. For
instance, I drew a sudden inspiration, which pitifully was
gone with the wind. I did feel regretful about it. Fortu-




nately, I am masterful at seizing the
outline. Later, I find inspiration is in-
herent. It doesn’t matter if you fail to
bear it in mind, because it will spring
up from your mind when something
concerned happens.

4, REBNEBI2MTA?

BNH: BHNEmAEAE
AR ABAELEREIR, i
B LUKAEF o

4.What is the happiest thing do
you think?

Xia Xiaowan:I have made a lot of
friends from all walks of life. We treat

each other sincerely and graciously.

5. ZAREEFTHREEN
eftAa?

BE/NA: 5%, BI— 1 REENES, it
HECHBIEZARAENLBRAKE SBEREK,
XZRBBLERESH, TEHELBRMTX,
BR, REBXBEANZE —MAMREKN

e

=

Rlo

5.What is the most important standard do you
pursue in art?

Xia Xiaowan:First of all, I wish I could integrate the
development of the whole art history through the simplest
thing. I attach great importance to it, no matter how the
world is developing.However, in my personal opinion, hu-
man nature should be the foundation of the whole art his-

tory.

6. FEBNZARREREMHA?

BN sRANAHR, HRHEERAEXR
HIRTS.  BURBERBEA A, HERAA, BE
BHECHRAEEACH L, XEBIAAFE
B E R VERZ LRSI R,

6.What is the most ideal artistic state do you
think?

Xia Xiaowan:It is what I am commiting now. with
myself in terms of the pursuit status quo, never following
blindly or plagiarizing recklessly. I think I have been on
my way pursuing all the time, and this is close to the one I

mentioned before.

EANFZH&O

{¥3) Burning

7. FEXNBCEMERRHAZIE?
BNH: BZREMNBLEFTFRENEEY
mAARBNAN. BRIRESKREIIAN, RITURDE
REFE, BEERANGHEFXLES, MAR
RERERIA, BABRERMNHIA, HEXHF
Ao RBREBLEMIIA, HIZHERE, TL
AEMNEIE E, AMREMN—F, 2615,

7.Who is the person having the biggest influence
on you?

Xia Xiaowan:Few people can impose big influences
on my art and real life. I know how to appreciate others
quite well and I have a great many in common with them.
But, it does not mean I believe all these. I am a kind of
person who likes to be for others, instead of being against
them. This does not indicate I am hypocritical. I have been
trying my best to understand others. Here, the “believe” I
mentioned, is quite different from the belief in the sense of

pure moral values.

8. REENEHNZARZIE?

BNA: BHIELENERABERZIA
RKEEN. HRB, AITHNEFERX X2
SRMHNBEASE, ®F—%, EMURFAA—1
K, REFMERERFNRBEMRAM, HH
REMARNEA, XMARNEAE, TERXMKA

e
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IR, BRRSBEM—PAMN. FIAEHE
XZEXNHNHRLER, BETEERNRE
BXR, BREBETEF, TERZIAF, 8
X EEMER LR K

BREMEERKIF, LI E 8 ER
—ERN, BERLERE, 8FTENERE
B, BEEBTRFRERIT, BB
R, tAELhE, REMERNEH, B
EMREE, BRALBRERM,

8.Whom do you admire most among western artists?

Xia Xiaowan:I don’t regard the drawing technique as
the most important thing in drawing. I think people have
two kinds of great master worship: one to adore masters’
lofty drawing techniques; the other is to the human nature
or certain behaviors which are carried by these masters
or those include them. They include those artists in the
Renaissance and a great number of artists in ancient China
who do influence me a lot, though they were not well
known and can not be entitled as great masters. I prefer
sculpture masters such as those in the Renaissance, includ-
ing statue makers as well, and those in ancient China.
There were some in the 19" century. Though their names
were not passed down to now, they took sculpting as their
aim, such as Picasso Pablo, the Spanish artist, I like them.

i

GEBE) (XERR)
9. REFRNTEZARZI?
BN EROEEZAR,

9.Who is the Chinese artist you admire most?

Xia Xiaowan:The ancient great sculptors.

10, BIAARAAI1ER W —1E?

BN R¥RT, SRR IHERE
A1, B XEERNAREBRETEMN, Xt
FLEBIE— @, XN =RERNTRERSY
H, BERAWRA. &REN. REXHNER, &
TRMEAAT D, OFEXEERRE, MENES
RETUEL, MREEBRERELH, EHEX
BRREERAENRTE, ERRESIH, HE4E
[RERE A —E ZI B QR SR IR E R B,

10.Which is your most successful works do you
think?

Xia Xiaowan:It is quite difficult to tell what success-
ful works mean in different times. Different connotations
were embedded in works in different times. Like making a
series of products, the most sophisticated and best quality
product constitutes an indispensable step in my product

chain without which the continuous process will be broken
off. These carbon pen sketches of mine are the core of my



FANFRmEATS HELEEE R
Xia Xiaowan and Le Shangyi, One master of oil Paiting

products. They are the most basic to my other products. 1

can sell any one but these ones.

1, JRRMAERER—E?

BA: FHL290ERY, RELRERN
B BMREAEX—EREONENTIERN, KT
INAMIEE, RIS EELR, BR, &
REXFOE, RIEFHmEXMERAR
%, BMUERLREE, BEREREALESR
BRUT, BARKT . i, ERE—THE,
METSIEERIEE B LR, ET—IHEEIRE
BAEKE, EXMNIRYPRERERNN, X
A B DU L O VE AR th B BE R T

11.Which is your most unsuccessful works?

Xia Xiaowan: I was perplexed in two phrases during
my career. In the early 1990s last century when a complete
set of methodology for works creation took shape and
I could create new works continuously by adjusting the
contents, I began to suspect the creation though it might be
fresh and vivid at the very beginning. At that moment the
thought became formulized and technologized. During the
period, the previous works was not finished and the desti-
nation for the next period could not found, it was a gloomy
time for me.

12, BABERTHEBEMTA?

B\A: NBELRTHRESR. BHNEE
EBERETE —HERMEIR, RMBEN, 2
ERET, SHRREM R, EENRRLE
KITEANEE, SERERFH, REM.

EANTZ®O

&% E Staying at the studio

12.What is the thing that you are most unwilling
to do?

Xia Xiaowan:Painting is a kind of duplication. Some-
times I copy a works due to life pressure. I am reluctant to
do so. The result of it is always that I fail every times when
I copy. Duplication is so excruciating and torturing to me
that I can not paint well. This is inherent in my character.

13. REEMNERETRENA?

BENA: NERETN. REBXLEE50
BABEE L, Btz FITRURFRNITE
RORFARMAEE, BEBRESE, ARE
WATE, RRAANDE—&, BEFS, R
FERBR A R LR ZER o

13.What’s the ideal lifestyle for you?

Xia Xiaowan: I am very satisfied with the current sit-
uation. While T am painting I completely commit myself.
Besides, I enjoy the pure pleasure and intense relaxation.
I amuse myself by taking exercise, breathing fresh air in
the open air and making friends. To be frank, I do not have
a large circle of friends. Because I am not very sociable, I

am just above the “poverty line”.

13



no more houses had been built. I went there just for a walk

and a look. That’s enough for me to be at ease and relaxed.

15, REBORMNZARBMHA?

BTG B BREERZIER, HREBTH
zﬁﬁﬁhﬁﬁﬁéﬁ&,ﬁﬂﬁﬁﬁ&—4W
BE—#, BEEACIZM, Rtk sih
EMEdRo

15.What is the works that makes you in awe?

H/NTAEH CEE R AT Xia Xiaowan in front of his works

Xia Xiaowan:I have not found it in strict sense. |

14, hREBEEERERE? think, the ancient Egypt would probably shock my con-

sciousness. Therefore, I decide to visit some ancient Egyp-

LRI\ WEMNBETFR, RERHE, tian historic sites. The farther the inspiration is from you,

jb%&ﬁgﬂfﬂﬁ‘%iﬁ¥a{], 79\751—#/4'%—:5*% the easier you will approach the works. Otherwise, the

easiest-to-approach thing would blind you.

X, Mm%, R—PHERT. BIMNLEXET
AAEEHERZN— T, —EBE, BEHFR
EEXERNET, BIMNTFER, XERPHE
BAREHENE, RETARKRFTENET, &
BHEF I,

14.Which place do you like most to go for vaca-

tioning?

Xia Xiaowan:I have no special requirement on tour
destinations. either domestically or interntionally. I can
make the best of things, even tour on the outskirts of
Beijing. I think a new environment is of the utmost im-
portance. Once, some friends and I paid a visit to a remote

village in Hebei province. It seemed that we were living

in the Cultural Revolution period (a period of history that e .
- _ ot R {#3E) Wild Disorientation
was ultra-leftist, a period of history of civil disputes and
chaos from 1966 to 1976 in China) as soon as we set foot

there. The old buildings, which witnessed the Cultural

Revolution, were still standing there. Besides, it seemed

Fa i A4 —#  Staying with his friends ZEAIME  Creating

4
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in front of his works

{ A&5) Portrait fifth

16, EAZARE HRIERTA
E$H-ﬂ%%%AW%ﬁAﬁ@m%%%

. FBLELER. FLER, BAREEFRXD
ﬁ%ﬁ%%ﬁ%kﬁ*ﬁ%ﬁﬁ,ﬁm%ﬁ%ﬁ
ROZAR 2R o

16.What should an artist canonize most?

Xia Xiaowan:Taken off all those historical marks,
summing-ups and verdicts of certain social development,
something unique is left from an artist. That is worthy of

mentioning.
17, EAZARRE G RRITA?
E&E:%%ﬁ%%kﬁ B LR A
R4 BERMANTAET, RER

ENFZ®&O

REBC: "BRRECKEXMMRLE, R25
=T ANo " FRARIZM B CHNETE, B
HEREXMER L, BEANENES.

17.What should an artist be against most?

Xia Xiaowan: That is to say, you only follow others
and do what they ask you to do. You probably can’t do
anything successfully of your own. I often remind myself
that I came to the world with my special contributions in-
stead of the same as others’. So I should spare no efforts to

prove my value to be brought here to the world.

BB Ty L g e &

A painting and its story

WEEMR: WOPHNESSE

BN BTELERIRBERZI, &
R = MERIBA R —LRBMEIEmR.

BT, RIFFRIRTRESH T —LAAEHH
BB, MEZRAAERG, HERENR— T
FFAEREMENRE, MEBXSKIZRE
RRHAX A, BAEGHNFELEDRFBEEIAR
EMEIE R, FAERRMEINEE, FRET

RSB TEREFA—HEN, FIUTERBRE
BERHEMMER, XREAAKNXA, XKAE
INNEREUN A, IERENER, BANME

BEH—MREAERKINAEREEFR, REN
HMREAREH

o e X Bl KB AYLE —#& Staying with Pan Gongkai,
President of Central Academy of Fine Arts

15
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AL CERNAY
The group photo with his friends in front of his works

#ZILH XY Being Interviewed by the Reportor

Glass production: Fabricate and actadity in my
heart

Xia Xiaowan besides your drawings on paper and
your oil paintings on canvas, which still constitute a
weighty part of your work, three or four years ago you
started experimenting with working on glass and as I

understand it, at the beginning, approaching the new me-

diums proved a bit challenging. From an artist’s point of

view, can you comment on working with different medi-
ums?

As far as the artistic process itself goes, there is no
huge difference .Even with traditional, two-dimensional

/6

paintings there is the issue of choosing and working with
different mediums. And in the process of working with any
new medium-the actual hands on part of the process-there
is quite literally a different feeling. So the challenge that
you mention is not exclusive to going from two-dimen-
sional painting to working on glass.It can exist within one
form or medium as well. The only real difference is one
of presentation, the final product as it were. Essentially by
working with glass I'm applying a new technique whereby
the works are suspended in air. The final result, or visual

effect, of course, is different.
HA BB E S AR IRE, %Eﬁf AT & —
M EME , REUFBRSIZILEMNHE

S ,Eiﬁﬂﬁﬁﬁﬁﬁﬁwg:hﬁﬁm
BREMERER, XN EVMCHETHLES

RRHIR—MERNBX, EREME. REL
BIXRET, MR TER, 5—BPHIABRLE

%ﬁ%%ﬁ,%%ﬂﬁﬁﬂ%XL,m% AAH

’L\ﬂiﬁij]%ﬁ\ ﬁ E/\_,\s zE jJXEZ_%R
BTFE LR, B4, AEREYTHEEHN.
XETh, XE;T_E@E,E We?

My works on glass have a three-dimensional quality
and might even be called a kind of “pictorial sculpture”
. From way back, I began thinking about the fundamental
nature of painting. In my opinim,this question has two
components.On the one hand, there is the issue of presen-
tation or representation-what a painting looks kike when
it’s finished. On a flat, two-dimensional surface presenting
something is often largely an issue of form or image: phys-
ical space, proportion...these create a certain image. But
the other aspect of painting is a behavioral component-that
is, painting as an action, as an event. In this sense, paint-
ing can be said to be a process of communication whereby
the viewer is affected at some psychological or emotional
level. For myself, I've been grappling with the question of
whether painting is something limited to two-dimensions
for some time. By creating a work that is suspended in-air,
the physical act and process of creating such a piece-can

this still be considered painting?
HREMEW LXE, XFz

%@ﬁﬁﬁ%&%,

BE, X

B8 5FE
B 28 IR IR & 5K ) B A B
MREAS, REEFRE, B4,



