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A Brief Introduction to Painter Liu Guofu

Liu Guofu, born in Yantai, Shandong Province, graduated from a regular university. He works
as a professor and concurrently a member of the academic committee of the Central Drama Insti-
tute of China, a member of the China Artists Association, and a member of the senior professional
title evaluation committee of the Ministry of Culture of China.

Prof. Liu has learned painting since he was very young. He learned painting from Mr. Pan
Jiezi, a well-known painter versed in traditional Chinese painting. Prof. Liu's painting Winter
Sweet, which won the prize of excellent painting at the national art exhibition held by the Ministry
of Culture in 1993, was on display at the China Art Gallery. His painting Ode to the Plum Blossom,
created in memory of the 100th anniversary of Mao Zedong's birth, was exhibited and collected by
the Chairman Mao Memorial Hall. In 1995, his painting Fragrance of Lotus was displayed at the
World Peace Calligraphy and Painting Exhibition. In 1997, his Heralding the Advent of Spring
was on show at the China Art Gallery in celebration of Hong Kong's return to China. In 1998, his
work of art Everlasting Fragrance of the Pure Lotus was on display at the painting exhibition held
at the China Art Gallery by the Ministry of Culture in commemoration of the 100th anniversary of
Premier Zhou Enlai's birth. In 1999, his painting Peony was on show at the 100-meter-long paint-
ing exhibition (held first at the China Military Museum in Beijing and then in Macao in celebra-
tion of Macao's return to China), which was sponsored by the Ministry of China and undertaken by
the Chinese World Nationality Culture Promotion Exchange Association. In September 2000, his
works of art were displayed at the painting exhibition sponsored by the Personnel Exchange Cen-
ter of the Ministry of Culture. His art works were published in such periodicals and newspapers as
Fine Arts, China Culture, and Beijing Evening News. In March 2001, at the invitation of Mr. Ma
Wangi, vice chairman of the Chinese People's Political Consultative Conference, Prof. Liu partici-
pated in the painting exhibition in commemoration of the 8th anniversary of the promulgation of
the Basic Law of the Hong Kong Special Administrative Region, and one of his art works was
collected by Edmund Ho, chief executive of the Macao Special Administrative Region. In March
2004, Professor Liu went to the He Xiangning Art Museum in Shenzhen for the Exhibition of
Traditional Chinese Paintings by Liu Guofu, He Shouwu and Zhang Ce, jointly held by the Cen-
tral Drama Institute of China, the Traditional Chinese Painting Research Institute, and the Liaoning
Provincial Art Academy. Some of Prof. Liu's art collections, such as Collections of Art Works by
Liu Guofu and An Anthology of Works of Art by Liu Guofu, have been published.
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Foreword
By Jing Zhu

I am excited to hear that Guofu is about to publish his third collection of paintings, and I am filled with great admiration for
his creation of wash paintings despite his heavy burden of work. A unique man with solid character, Guofu stands out among his
pecrs, as he has never relied on marketing as a tool of self promotion. A polymath in the truest meaning of the word, Guofu is a
great writer and poet on top of being a gifted painter. A man characterized by his candidness and sensibility, Guofu is, above all,
a man of great integrity. Many of his characteristics are fondly recalled by his friends and readers. Among those familiar with
him, there is a consensus that Guofu is a man who sees the world with a simple and lucid view, a man known for his constant
dialectical thinking, and a man who prides himself on his professionalism. Always learning and perpetually creative, Guofu
certainly deserves his reputation of being a scholarly painter. Influenced by Chinese and Western classics as well as comics
since childhood, Guofu's career was strongly shaped by his experience as a disciple of Mr. Jiezi Pan, when he learned from the
great master. Throughout his artistic career, Guofu has maintained his pragmatic attitude, peaceful ways of thinking, and sober
mind. Embarked on a journey of arduous artistic exploration, Guofu has never pandered to the kitsch du jour or engaged in any
form of blind worship and imitation. Guofu's artistic expression has always followed the principle of using Chinese art as the
basis while using Western art as supplementary. Guofu's aesthetic value consists more than the physical representation of his
subjects and the communication of traditional beauty; in addition, his wash paintings have expanded their reach into creating an
overall ambiance for the images and providing a thorough display of the esprit of life. Such comprehensiveness allows Guofu's
paintings to embody both the elegance of classicism while still carrying zeitgeist aesthetics. It was the famed ancient artist Zhao
Zi'ang who once said that "A painting must incorporate ancient styles; without it, a painting will be nothing even if it is finely
crafted". The ancient style mentioned here refers to traditional techniques passed from one generation to another; a good painter,
however, must also add his innovation and interpretation to it. Guofu respects traditional techniques, yet, true to Mr. Zhao's
words, he has also put much effort into studying Western arts; in addition to painting, his artistic value is also permeated with the
influences of a diversified field of artistic influence, such as those from theaters, films, music, and dance. In his paintings of free
flowing springs and dreamy cloudy mountains, the solid rocks seem to be immersed under a drifting overarching sky; one can
literally feel and smell the cascading spring, the dancing clouds, and the florid flowers. Such paintings present the innate rhythm
of nature and allow the viewer to appreciate nature's harmony, elegance, beauty and mercurial temperament. The magnificence
in Guofu's art is a response to the vitality of nature, as the paintings serve as a home to all things living on this Earth. Guofu's
clear sense of mission and responsibility led him to choose scenic sites such as the mountains and waterside, as well as natural
objects such as flowers and birds as subjects to express his emotion. By demonstrating the nobility that lies within, these
subjects became Guofu's spiritual home as if his soul were part of them. Through recreating a nature filled with sensibility and
vigor, Guofu articulated his experience and knowledge of the world, which contained an extraordinarily profound humanistic
belief and ideal. His wash paintings are described as melodic, and within them is the splendid beauty of Mother Nature.

It is my belief that Guofu's superb painting techniques and his uncanny clarity of thoughts are directly related to his constant
self-cultivation. Blessed with a photographic memory, Guofu has amassed a body of knowledge characterized by its depth and
comprehensiveness. Combined with his natural sense of humor, it has helped him immensely in honing his skill as an artist. His
paintings, well crafted as they are, are noted more for their profound understanding and display of the essence of their subjects.
With a slight touch of nihilism and immersion in nature, Guofu's paintings emit the philosophical vibe unique to Eastern arts. By
recombining and reconstructing the images and their underlying sentiment, he splendidly creates a new art of sorts, a symphony
of wash paintings. Utilizing the contradictory yet often complementary nature of Eastern and Western arts, Guofu's paintings
embody the tradition, the evolution, and the future of traditional Chinese paintings. Similar traits could be found with his
calligraphy, as each word is presented with a distinctive posture, distinguishing itself from those produced by novice imitators.
Borrowed from traditional Chinese culture, Guofu's arts are filled with aesthetics featured by equanimity. For traditional paintings,
the composition follows a pattern of "sparseness and density", with each one complementing the other to the degree that "it is
sparse enough for a horse to pass yet dense enough to stifle wind". Guofu's sparseness, however, is different in that it is not
simply synonymous with emptiness; instead, it is the perfect blend of color and ink, as each supplements the other. Whereas the
ink helps the color to become more composed, the color also adds vigor to the ink. Consequently, Guofu's paintings are charac-
terized by their completeness, compactness, distinctiveness, and colorfulness. With an inimitable personal style formed through
constant conceptualization and practice, Guofu's brush stroke is a combination of force, intrinsic value, and rhythm. Relying on
frechand brush for overall composition, Guofu's painting simultaneously stress grandeur and detail, and his ink and color often
shares the same aesthetics. Whether painted in color or in ink or through free or fine brush strokes, they accomplished the same
goal, displaying the melodies of his heart and expressing the spiritual home deep inside his soul.
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Fig A
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