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Tang Ling, known as Tangshanren, was born in 1941 in Jiangmen City, Guangdong Province.He graduated from
Foshan Art Training School (presently Foshan University),majored in oil painting specialty, with Yang Yan and
Chen Ningdan as his tutors.

In 1982 when he was studying in the oil painting advanced class in Guangzhou Art Institute, he had the
opportunity to learn from Guo Shaogang, Yin Guoliang and other teachers.He was good at oil painting,the traditional
Chinese painting and the watercolor painting. Once he was appointed member of the City Political Consultative
Conference 5-9 sessions and the former City Political Consultative Conference assistant deputy secretary-general.
Presently, he is a consultant in Dongguan City Artist Association.

Some of his works are collected by some celebrities in Japan, USA, Korea and other countries. "Peony" and other
five works were taken by the Australian West Pac as the designs of special checks.

In 1996 and 2005, he was invited to Australia to hold individual art exhibitions, which were greatly successful.
The work “Long History” is collected by Sydney Museum.

He has published “Paintings of Tangling” and “Tang Ling’s Works Selected”.

His brief biography enters the compact disc of “the Contemporary Chinese Artists” and “Chinese Arts Anthology”

and other books.
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PREFACE

Huang Liangxuan (Dongguan Vice president of Political Consultative Conference)

Since the arrangement of Tangling's painting album has been completed, I am asked to preface the album. ThoughIam
not an expert at painting, I feel honored to accept this invitation because of the friendship we have in the several decades.
Graduating from the Fine Art Training School in the 1960s, Tangling has been well-known for many years. As an
ambitious youth, he traveled around and then settled in Dongguan, working with the famous peasant artist, Mr. Guo
Tongjiang, to improve the populace fine arts. Training, counselling, painting, studying, he was seen throughout the
countryside. No one can deny the role which Tangling has been playing in developing Dongguan's art course.

Tangling is amiable and diligent. He loves life and art, which can be seen from his paintings. He traveled across towns
and counties, using his brushes to record the people and hills. He studied other artists to absorb their art nutrition and
sketched massive works. People might enjoy his Mural, picture-and-story books in the lanes and streets, and his Traditional
Chinese paintings and oil paintings in the exhibition hall. During the 1960s, the name of Tangling was heard everywhere in
Dongguan. Though in the latest twenty years, he worked in the government department, he never forgets art. While he was
working in the Political Consultative Conference, he found a good way to combine both his work and his art creation, which
is forming a literary circle and gathering people by painting. In this way, he devoted a lot to helping develop a new cultural
city. Now, he has retired. However, he is still enthusiastic in teaching kids to learn to paint.

Tangling spends most of his time in painting. He insists on painting his time and people. In his opinion, life is the
sources of creation; painting is to express the deep heart. It is easy to pick out from his paintings Dongguan's local scenery,
mountains and rivers, and Dongguan natives as well, all of which are his creation prototype. For instance, the banana fields
and litchi fields, the little boats and old bridges, the banyan trees and houses, the fishing girls and country girls, the fragrant
buildings and fantastic vehicles, etc. The sentiment flows out from the painter’s brush. Tang's painting is to tell you the real
stories about his hometown, to show you the advancing footsteps of Dongguan City, to appreciate the sincere people. The
paintings catch our eyes and hearts.

A painter's fame, undoubtedly, is decided by his artistic personal status. But the painter's characteristics, his significance
In his pictures are the endogenic force in promoting his well-knownness. Nowadays, various kinds of painting are appearing,

like abstract, exaggerative, real. Among them, some are hastening for interest and fame, confusing real art. I think realism
Is the artistic foundation of basic skills. The time when Tangling began to paint was quite different from now. It was much
Harder. Yet, Tang never walks away from the masses' life, even in the tough living conditions. He keeps feeling life,
appreciating life and illustrating life. We appreciate his paintings, respect his personality and think highly of his arts.

A painting album is the crystallization of the painter's sweat and hard work. Art is without limit. Tang's passionate

devotion to arts meets another creating peak. Let's wish his skill is getting better and that his brush is always accompanying

him. I am looking forward to seeing his next new painting album. I believe my expectation will come true in the near future.

September, 2006
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IR F (B ®m) 101 X 152cm 2000
Tales of Humen
Oil Painting 101 X 152cm 2000




EITH ZE(h@ )62 X 93cm 19935
Old Villages in Humen
Oil Painting 62 X 93cm 1993



$AZR (Hhd) 76X 105ecm 19693
Time Can See
Oil Painting 76 X 105cm 1969




A eEs (K#) 27 X 32cm 19705
Shajiao Fishing Stand
Watercoler 27 X 32cm 1970




ETV W Ay (KF) 30 X 38cm 1973+
Honorific Archway in Shajiao Humen
Watercolor 30 X 38cm 1973



HFEEE O O(KF) 27 X 39cm 1973
Tranquil Banyan Shade
Watercolor 27 X 39cm 1973
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Reign in a Horse(script): During the Opium War, after the heroic deaths of Chen Lianshen and his son, their horse was caught by the British soldiers and carried to
Hongkong. The horse refused to eat anything, kicked the person who tried to get close to it, shook the person who tried to ride on it, and never gave up even chopped by
knife. Later it was deserted in the mountain. [lowever, it went on hunger strike, groaning all day facing north until it became bonny and finally died. I paint this Heroic

Horse today in memory of the heroic history. when it is time for our Chinese to wipe out the one hundred-year humiliation and welcome back Hongkong.

75 (H®) 170 X 90cm 19995
Reign in a Horse
Trad. Ch, Painting 170 X 90cm 1999




BN KE (H&) 98 X 166cm 1976F
Humen Militiawomen
Oil Painting 98 X 166cm 1976



