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Résumé

Wang Hong En, born in 1955 in Gansu Province

1977

1980

1981-1985

1991-1992

The exhibitions
1994

1998

2002

2004

2005

Graduated from Art Department of Northwest No-
rmal University

Studied at Art Department of Southwest Normal
University

Appointed to copy and study the Dunhuang
murals at Dunhuang Research Institute

Studied at Chinese Painting Department of
Central Art College

Now he is an associate professor and tutor of
postgraduates of Dunhuang Art College in
Northwest Normal University

participated and the prizes awarded:

Attended the Art Works Exhibition of the
Fourth Art Festival of Chinain Lanzhou.
Attended the 2nd Teacher’s Excellent Art
Works Collection Exhibition of the whole
country at Art Gallery of Chinaand won the

Ist creation prize of Gansu Province

Attended the Feelings of the West Art
Exhibition at Art Gallery of Chinaand the
invitational exhibition of national art academies in
Yinchuan

Participated in Commemorate 5.23 national

art works exhibition in Lanzhou

Awarded the 2nd prize at Gansuart exhib-
ition in Lanzhou and attended 21st Century
Exhibition sponsored by Art Monthly in Xining
Won the Ist creation prize at Western Scenery
and Custom in Lanzhou, Gansu and attended
the Ist national Freehand Brushwork Exhib-
ition of Art Gallery of China in Shenzhen

Wang Hong En’s works have been published on Art,
Literary and Art Study, Art China and Art Circles
He is now publishing 2 books of Free State-Mirage-

Ravings and Free State-Trace-Mood
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Touch the Truth
Zhang Bin Ning

Many years from now, if Wang Hong En could possibly thumb through
these works, the feelings that accompany them would flow through his fin-
gers once again.

Undoubtedly his works, which brought him peace and excitement and
made him aloof and joyful at the same time, left a very deep impression on
us. By looking at his paintings, we can see how he got entangled for more
than 2 years in his own world, focusing only on his field of expertise.

The result of this intense concentration is quite gratifying. The series of
four works made during those 2 years provide us with a great opportunity to
better understand Wang Hong En. In the earliest “State Series”, it’s clearly
seen how crazily happy and willful he was in soaking himself in powerful
current of loess culture. However, just like a kid who is too fond of play
could feel uneasy when he comes back home after dark, those actively mov-
ing brush strokes could hardly conceal his feeling of awe toward the loess
culture, which is just like his mother. Heaviness, seriousness and moderate
liveliness are the natural label of this series. In the following “Long Wan
Diary Series”, we can sense his feelings defying his control. Especially
those strokes that are like paralleled sentences of an article help to uplift
this kind of grandeur. Every individual of the gathering stretches his neck to
strive for the right of self-expression. But in the mighty torrent of collective
unconsciousness, the self-expression of every individual could only be a
kind of posture. Amidst the jostling hubbub, what makes a deep impression
on us is only every soul singing alone. Of course, the final redemption
should rely on oneself in duty bound. Therefore, in some sense, the appear-
ance of “Plateau Baldhead” is actually a contribution for the loess culture.
The baldhead has too many natures and moral characters of loess culture.
Heaviness and grief are his faithful companions, following him like the
shadow. Sometimes, from his inharmonious bodily movements,we can
sense self-ridicule and self-content of A Q (A character in Lu Xun’s novel.
He longed for self-esteem which was too hard for him---one with a low so-
cial rank--- to get in the old society. Now this name is often used to refer to
one who is always rebuffed but could always think of good excuses to re-
lieve himself.). Some other time we couldn’t help feeling melancholy to-

ward his pretended optimism like Kua Fu. (A legendary character. In the




story, he tried to catch up with the sun. He ran and ran till he tired out and
died. Now people use this name to refer to those who are strong-minded but
stubborn and lack of flexibility at the same time.). If we can see a single
trace of struggle of those baldheads, for they are unwilling to resign them-
selves to what is to come, then what we can tell from the “Leisure series” is
his detached mental state with which he could acknowledge defeat when
taking a bet. In fact, the ridicule and joking sense that can be seen anywhere
in this series have unwillingly proved this. Whether to readers or to Wang
Hong En himself, I assume, this can only become a sense of loneliness, or
another starting point.

The heaviness of the earlier stage, humor and ridicule of the later and fi-
nally the joy of pure form can only make us taste a kind of bleak flavor of
life. Every stroke is the best portrayal of his internal feelings. Behind the
forms, there’s always self-care and self-examination. As a natural trace of
feeling revelation, every stroke of his reveals much more than the painting
itself. As has been said before, art can only be responsible for soul and
sense of beauty. Worry, depression, passion, and desire------ every trace of
his feelings has never betrayed him. The more casual you are, the closer
you approach truth.

In the backlight, we see him looking out the window, alone for a time.
When he turns back, a faint smile flicks across his face. Maybe all this is
only too gentle an expression. After all, painting itself is meaningless. Dur-
ing the conversation between him and his works, the meaning of life has
been magnified.

Many years later, if Wang Hong En could thumb through these works, he
would be tightly embraced by a happy and content feeling. Facing them, he

would experience the truth of life again.
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