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Unit One

Part One

NOTE READING

A staff is made up of five horizontal lines and four spaces.

Pitches are named after the first seven letters of the alphabet (A BC D E F G).

A clef is a musical symbol placed at the beginning of the staff that determines the
letter names of the lines and spaces. The two main clefs are the treble and the bass.

A grand staff is a combination of both the treble and bass clefs connected by a ver-
tical line on the left side of the staves (plural staffs).

Ledger Lines are an extension of the staff. They are additional lines both above and

below which are parallel to the staff. Each ledger line contains one note.

New Words
staff [ sta:f] n. A &gk
pitch [ pit[] n. 5
clef [klef] n. %5
treble ['trebl] n. F_EENGiET,AFHRAZET KRBT
bass [ beis] n. & F g5 K F
ledger ['led3o] n. He 2, () #R)
ledger line e £,

NOTE DURATION (NOTE VALUES)

Each note has a specific duration. The length of time that a note is played is called
its note duration, which is determined by the type of note. The semibreve has the lon-
gest note duration in modern music. The minim has half the duration of a semibreve.
Two minims occupy the same amount of time as one semibreve. The crotchet note is a
fourth (or a quarter) of a semibreve.

New Words

duration [ djudreifon] n. # 4 Bt iH)
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value ['vaeljur] n. Fog k4, iHA

semibreve ['semibriv] n. 2T

minim ['minim ] 7. R

crotchet ['krotfit] n. w5 E 5
METER

Meter is the regular recurring pattern of strong and weak beats of equal duration;
also known as time. The meter or time signature in a musical composition is indicated
by a fraction, and located at the beginning of a piece of music. The lower number of the
fraction tells what kind of note receives one beat. The upper number tells how many
beats are in a measure.

In Western music there are two types of meter, simple and compound. In simple
meter the upper number is either 2, 3, or 4. Each beat is subdivided by two. In com-
pound meter the upper number is either 6, 9, or 12. Each beat is a dotted note and sub-

divided into groups of three beats.

New Words
meter ['miito] n. ¥ 14
beat [bit] n. AT
signature [ 'signitfa] n. 125,85 (= key signature) ,
' #4% (= time signature)
fraction [ 'frekfon] 7. RE, FERW
measure [ 'me3s ] n. WYL T
subdivide ['sabdivaid] w. F(JALLRLLE %P> SN ATTRILY - P28
simple time ¥ T
compound time A24F

SIMPLE METER

Each time signature can be classified into a certain meter. The terms duple, triple,
and quadruple refer to the number of beats in a bar. The term simple means that each of
these beats can be broken into twe notes, For example, 2/4 time is classified as simple
duple. “Duple” refers to the two beats per bar. “Simple” states that each of these beats
can be divided into two notes. 2/2 and 2/8 are also simple duple. 3/4 time is classified as
simple triple. “Triple” refers to the three beats per bar. Again, “ simple” states that
each of these beats can be divided into two notes. 3/2 and 3/8 are also simple triple. 4/4
time is classified as simple quadruple due to its four beats which can be divided into two

2
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notes. 4/2 and 4/8 are also simple quadruple.

New Words
duple ['dju:pl] a. —taT
duple time R AT
triple ['tripl] a. ZEFEH.ZHY
triple time =duT
quadruple ['kwodrupl] a. WEH, W
bar [ ba:] n. DA

MODE

The selection of tones, arranged in a scale, that form the basic tonal substance of a
composition. In a narrower sense, any of the church modes.

New Words
mode [ moud] 7. X
tone [ toun] n. %A
tonal ['tounsal] a. FAH
substance ['sabstons | n. - M s FE R
SOUND

Music theory describes how sounds, which travel in waves, are notated, and what
is sounded, or played, is perceived by listeners. The study of how humans interpret
sound is called psychoacoustics, while the cognitive aspects of how perceived sounds are
interpreted into musical structures is studied in music cognition. In music, sound waves
are usually measured not by length (or wavelength) or period, but by frequency.

Every object has a resonant frequency which is determined by the object’s composi-
tion. The different frequencies at which the sound producers of most instruments vi-
brate are given by the harmonic series. The resonators of musical instruments are de-
signed to exploit these frequencies, Different instruments have different timbres because
of variation in the size and shape of the instrument.

Often the fundamental aspects of sound and music are described as pitch, duration,
intensity, and timbre.

New Words

notate ['nauteit] w. Fo e B RAR A (R E)



HARIEMIR

perceive [ pa'sitv] w. AN E %
psychoacoustics [ saikousku:stiks] n. N
cognitive ['kognitiv] a. NIRE
congnition [ kognifn] n. , AR
resonant [ 'rezonant | a. EIRB ;IR
vibrate [ vai'breit | v. 1& (R 3h)
harmonic [ haimonik] a. Fo 5 B
resonator | 'rezoneito | n. HoB R KRR
fundamental [ fandomentl] a. Eeheg, AR
timbre ['timba ] n. &
intensity [in'tensiti] n. % E

Note

psychoacoustics: WHE ER . FRFH . FEHZEGBRERABREZXF LG F MG — 1
# % . psycho-#33 s 5 £ T “MHap”,“wm”,

PITCH

Sounds can be classified into pitches, according to their frequencies or their relative
distance from a reference pitch. Tuning is the process of assigning pitches to notes. The
distance in pitch between two notes is called an interval. Notes, in turn, can be ar-
ranged into different scales and modes. The most common scales are the major and mi-

nor scales.

New Words
tuning ['tjunin] 7. A
assign [o'sain] w. 4 B
note [ naut] n. &
interval ['intoval] n. 4

RHYTHM

Rhythm is the arrangement of sounds in time. Metre divides time into regular inter-
vals, called measures Cor bars in British English). The time signature specifies how
many beats are in a measure, and which kind of note lasts for one beat. Syncopated
rhythms are rhythms in which normally unaccented beats are accented. Playing simulta-
neous rhythms in more than one time signature is called polyrhythm.

4
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New Words
rhythm ['ridem] n. Sk
specify ['spesifai] wv. ¥} x;EmiLA
syncopate [ 'sigkopeit ] . WH(F &)
accented ['zeksontid] a. BRI ELTH
polyrhythm ['poliridm] n. A% A&
MELODY

Melody combines notes and pitches with rhythm. In a piece of music, the melody is
~ the most identifiable theme. Melodies will often imply certain scales or modes. Counter-

point is the study of combining and layering more or less independent melodies.

New Words
melody ['melodi] 7. wEwiA;GrRERTH) R G
identifiable [ ai'dentifaiobl] a. ER¥ PR
theme [ 0iim] n. F M EARAE
counterpoint ['kauntopoint ] n. SHAS ik , s AR B A, ST B4
layer ['leia] w. HE A ooeovs o W23

INTERVAL

An interval is the distance between two notes. Intervals are always counted from
the lower note to the higher one, with the lower note being counted as one. Intervals
come in different qualities and size. If the notes are sounded successively, it is a melodic
interval. If sounded simultaneously, then it is a harmonic interval.

The smallest interval used in Western music is the half step. A visual representa-
tion of a half step would be the distance between a consecutive white and black note on
the piano. There are two exceptions to this rule, as two natural half steps occur be-
tween the notes E and F, and B and C.

A whole step is the distance between two consecutive white or black keys. It is
made up of two half steps.

Intervals can be described as Major (M), Minor (m), Perfect (P), Augmented
(A), and Diminished (D). Intervals come in various sizes: Unisons, Seconds, Thirds,
Fourths, Fifths, Sixths, and Sevenths. 2nds, 3rds, 6ths, and 7ths can be found as

Major and Minor. Unisons, 4ths, 5ths, and Octaves are Perfect.
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When a major interval is raised by a half step, it becomes augmented.

When a major interval is lowered by a half step, it becomes minor.

When a major interval is lowered by two half steps, it becomes diminished.

When a minor interval is raised by a half step, it becomes major.

When a minor interval is raised by two half steps, it becomes augmented.

When a minor interval is lowered by a half step, it becomes diminished.

When a perfect interval is raised by a half step, it becomes augmented.

When a perfect interval is lowered by a half step, it becomes diminished.

Intervals can be inverted (inversions of intervals) , which basically means you turn

them upside down. The lower note is raised up an octave so that the top note/bottom

note relationship is reversed. It is important to be able to hear and identify intervals.

This is a very important thing for musicians to do.

successively [ sok'sesivli] ad.
simultaneously [ simal'teiniasli] ad.
step [ step] n.

consecutive [ kon'sekjutiv] a.
major interval

minor ['maina | 7.

minor interval

perfect ['parfikt] a.

perfect interval

augmented [ o:g'mentid] a.
augmented interval
diminished [ diminift] a.
diminished interval

unison [ junizn] n.

second [ 'sekand] 7.

third [0a:d] 7.

fourth [fo:0] n.

fifth [fife] n.

sixth [ siksf] 7.

seventh ['sevon@] n.

octave [ 'oktiv] n.

inversion [in've:n] n.
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SCALE

There are many different types of scales. They are the backbone of music. A major
scale is a series of 8 consecutive notes that use half and whole steps. Melodic minor
scales ascend and use half and whole steps. When descending, they do so in the natural
minor form. Harmonic minor scales use half and whole steps. Chromatic scales are
made up entirely of half steps. Whole tone scales differ from the other scales because
they only have 6 tones. A pentatonic scale is a five—tone scale, which has its beginning
in antiquity. There are traces of this scale in Oriental and American Indian music. This
scale does not have a leading tone, which gives the scale its unique sound. The scale has
two forms. The first one uses the group of two black keys followed by three black
keys. The second one uses the group of three black keys followed by two black keys.

New Words
backbone ['bakboun] n. I EEZRY
melodic [ milodik] a. AN
harmonic minor scale Fo B NIRF Y
chromatic [ kromeetik | a. ¥ Ew
chromatic scale X EFEMN
pentatonic [ ,pentatonik] a. EEENM
pentatonic scale AEEWN
antiquity [een'tikwiti] 7. TR LI F#2H)
leading tone B

Part Two

FRANZ JOSEPH HAYDN

Born: March 31, 1732. Rohrao, Austria
Died: May 31, 1809. Vienna, Austria

In his own words, . .

“My Prince was always satisfied with my works. I not only had the encouragement
of constant approval but as conductor of an orchestra I could make experiments, ob-
serve what produced an effect and what weakened it, and... improve, alter, make ad-

ditions, or omissions, and be as bold as I pleased. ”
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Franz Joseph Haydn — an Austrian composer — studied in the so-called Viennese
school part-timely, and had an important influence on both Mozart and Beethoven.

Our description of the music writer as an “artist,” mainly-focused on doing only
what he or she wants to, develops from the 19th century. Composers of foregoing ae-
ons did not often have that luxury, but Franz Joseph Haydn did. Most of his inventive
life was spent in the service of the Esterhdzy family, writing pieces for their needs and
desires. For example, he wrote over 125 trios for the barytone — an instrument some-
thing like a viola da gamba — simply because it was the instrument that Prince Niko-
laus played.

Amazingly, these seeming restrictions, compounded by his frequent sojourns to the
Esterhdzy summer palace at Esterhdza (far removed from the musical center of Vienna)
did little to dampen Haydn’s creativity. Instead, he said that this isolation and his abili-
ty to work daily with the musicians he was composing for was a very good situation.
Nor did it diminish his fame. By the 1780s, his music had been published all over Eu-
rope, and he was well-respected in the music world. For this reason, he was invited to
various cities and commissioned to write musical pieces for premieres in those cities.
The most notable are the six symphonies he composed for the Concerts Spirituels in
Paris (Nos. 82—87, called his “Paris” symphonies) and the twelve he composed for the
concert promoter Johann Peter Salomon in London (Nos. 93—104, called the “London”
symphonies). His final works, mostly sacred music for his patron, culminated in two
large oratorios, The Creation (1798) and The Seasons (1801), the former beiﬁg one
of his most famous works.

Haydn is often referred to as “Papa” Haydn, and there is some justification for
this. Although he invented neither the symphony nor the string quartet, he was a cen-
tral figure in their development. His symphonies (especially the “Paris” and “London”
sets) show a complete mastery of form and substance, setting the stage for the works of
Mozart and Beethoven. Haydn’s “paternity” is just as clear in the string quartets. Here
Haydn helped transform the genre from little more than a string divertimento (with the
emphasis on the top voice) to a type of chamber music in which all component parts play
a role equally. These ideas directly influenced Mozart, who responded with six quartets
dedicated to Haydn (1782—1785). Haydn’s style is also detectable in the early music of
Beethoven.

Works :

Orchestral music, including over 100 symphonies (6 “Paris” Symphonies Nos.
8287, 1785—1786; 12 “London” Symphonies Nos. 93—104, 1791—1795) ; concertos
for violin, cello, harpsichord a‘nd trumpet; divertimentos

Chamber music, including some 68 string quartets, piano trios and divertimenti Sa-
cred vocal music, including 14 Masses (Mass in Time of War, 1796; Lord Nelson

8
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Mass, 1798); oratorios, including The Creation (Die Schép fung , 1798) and The Sea-

sons (Die Jahreszieten, 1801)

Dramatic music, including about 40 sonatas; songs, including folk song arrange-

ments; secular choral music

trio ['trizou ] n.

barytone [ 'bzeritoun ] n.
viola da gamba [ vioulo deigaemba] n.
restriction [ ris'trik[on | n.
compound [ kem'paund] w.
sojourn ['sodzen | 7.
dampen ['deempon] w.
isolation [ aisoleifon] n.
diminish [ diminif] w.
commission [ kemifon ] v.
notable ['nautabl] a.
promoter [ promoauta] n.
sacred [ 'seikrid] a.

patron ['paetron] n.

culminate ['kalmineit ] .
oratorio [ oro'torisu | n.
justification [ d3astifikeifon] n.
paternity [ pa'tomiti] n.
detectable [ ditektobl] a.

New Words

=8 A

FvE. B EHRE
TRRE

R, 4 &

dy s 2B AR 5 BB A AR,
HAE; LGB

%, 8L, @8, 4%
)k s (&) E

E YRR a0
BREENG . BEH, F L8
Rt &, K&

AP, WA, E AP R
GFEA XM BAR, TR
FoA

i B T &

= HB ;F g R
NARE KA EY
LA, RF % &

TREE TATEH

Notes

1. Franz Joseph Haydn: 8 « 4 & £ « #HM (1732—1809) B Al dm R, 5 E 3
HARHRA NEEAXMAGEEFETETXRY M. BT KB LB, LiEE

TREHRMAFEROEL.

2.trio: (1) ZE&2W:ZAARE(RRB G EY (2) ZTHEhla.gE=F%
gl (3 ZF PR DT HBR KB G HABOTEAFY, RS EBH XM

F 8] 3 4.

3. the six symphonies he wrote for the Concerts Spirituels in Paris: {6 AR X R E F

PRI R P

4. divertimento: & W, —F T ZRAT T 8 # L2, W AHERETHTARHARYG
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