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Oral Literatures of the Native Americans

Opibwa War Songs

Hear my voice, Birds of War®}

I prepare a feast for you to feed on;
I see you cross the enemy’s lines;
Like you I shall go.

1 wish the swiftness of your wings;
I wish the vengeance of your claws;
I muster my friends;

I follow your flight.

Ho, you young men warriors ,

Bear your angers to the place of fighting!
I

From the south they came, Birds of War —
Hark! to their passing scream.

I wish the body of the fiercest,

As swift, as cruel, as strong.

I cast my body to the chance of fighting.
Happy I shall be to lie in that place,

In that place where the fight was,

Beyond the enemy’s line.

Here on my breast have I bled!

See — see! these are fighting-scars!
Mountains tremble at my yell!

1 strike for life.

@ Birds of War: eagles.
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Night Chant

Night Chant

For The Ninth Song

In Tsegihi®,

In the house made of dawn,

In the house made of evening twilight,

In the house made of dark cloud,

In the house made of rain and mist, of pollen, of grasshoppers,

Where the dark mist curtains the doorway,

The path to which is on the rainbow,

Where the zig-zag lightning stands high on top,

Where the he-rain® stands high on top,

Oh, male divinity!

With your moccasins of dark clouds, come to us,

With your mind enveloped in dark cléud, come to us,

With the dark thunder above you, come to us soaring,

With the shapen® cloud at your feet, come to us soaring.

With the far darkness made of the dark cloud over your head, come to us soaring,

With the far darkness made of the rain and the mist over your head, come to us soaring,

With the far darkness made of the rain and the mist over your head, come to us soaring.

With the zig-zag lightning flung out high over your head,

With the rainbow hanging high over your head, come to us soaring.

With the far darkness made of the dark cloud on the ends of your wings,

With the far darkness made of the rain and the mist on the ends of your wings, come to us
soaring ,

With the zig-zag lightning, with the rainbow hanging high on the ends of your wings,
come to us soaring.

With the near darkness made of dark cloud of the rain and the mist, come to us,

@ Tsegihi: JRHENHLRIE, BR"BHERE" (house made of dawn) ,
@ he-rain; male god of rain.

® shapen; be made into certain shapes.
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With the darkness on the earth, come to us.

With these I wish the foam floating on the flowing water over the roots of the great corn,
I have made your sacrifice,

I have prepared a smoke for you,

My feet restore for me.

My limbs restore, my body restore, my mind restore, my voice restore for me.

Today, take out your spell for me,

Today, take away your spell for me.

Away from me you have taken it,

Far off from me it is taken,

Far off you have done it.

Happily I recover,

Happily 1 become cool,

My eyes regain their power, my head cools, my limbs regain their strength, I hear again.

Happily for me the spell is taken off,

Happily I walk; impervious to pain, I walk; light within, I walk; joyous, I walk.

Abundant dark clouds I desire,

An abundance of vegetation I desire,

An abundance of pollen, abundant dew, I desire.

Happily may fair white corn, to the ends of the earth, come with you,

Happily may fair yellow corn, fair blue corn, fair corn of all kinds, plants of all kinds,
goods of all kinds, jewels of all kinds, to the ends of the earth, come with you.

With these before you, happily may they come with you,

With these behind, below, above, around you, happily may they come with you,

Thus you accomplish your tasks.

Happily the old men will regard you,

Happily the old women will regard you,

The young men and the young women will regard you,

The children will regard you,

The chiefs will regard you,

Happily, as they scatter in different directions, they will regard you,
Happily, as they approach their homes, they will regard you.



Walam Olum

May their roads home be on the trail of peace,
Happily may they all return.

In beauty I walk,

With beauty before me, I walk,

With beauty behind me, 1 walk,

With beauty above and about me, 1 walk,

It is finished in beauty,

It is finished in beauty.

Walam Olum®( excerpt)

At first, in that place, at all times, above the earth,

On the earth, [ was| an extended fog, and there the great Manito@ was.

At first, forever, lost in space, everywhere, the great Manito was.

He made the extended land and the sky.

He made the sun, the moon, the stars.

He made them all to move evenly.

Then the wind blew violently, and it cleared, and the water flowed off far and strong.

And groups of islands grew newly, and there remained.

R R A ST o

Anew spoke the great Manito, a manito to manitos,

Pt
e

To beings, mortals, souls and all,

—
J—

. And ever after he was a manito to men, and their grandfather.

,_.
»

He gave the first mother, the mother of beings.

—
98]

. He gave the fish, he gave the turtles, he gave the beasts, he gave the birds.

.
b

But an evil Manito made evil beings only, monsters,

....
i

He made the flies, he made the gnats.

._.
o

All beings were then friendly.

i
~J

. Truly the manitos were active and kindly.

._.
™

To those very first men, and to those first mothers; fetched them wives,

@ Walam Olum: EEEE B EHR", 8 painted record,,
® Manito: great God; God of all gods ( manitos).
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