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Foreword

The purpose of Grace Notes for a Year is to shed light on the fragile and
perilous process of inspiration, composition, and performance required to cre-
ate classical music, whether the final product is a masterpiece or a mess.

The more one delves into the stories behind classical music, the more the
personalities emerge — the rumbling Beethoven crossing words with his
publishers, the headlong lovelorn Berlioz, the free spirited Mozart and his stern
father — whom we follow through their quarrelsome letters of 1778, the urbane
New Orleans-born virtuoso Louis Moreau Gottschalk, whose journal entries
evoke vividly the cultural maelstrom of Civil War America.

In a way, of course, their stories of trial, triumph, and failure are analogous
to our own.

For the sake of clarity I've condensed some of the letters and have favored
a contemporary American English. I hope that the errors are few and minor in
these evocations of fascinating subjects. A contemporary of Beethoven's re-
called that the composer could forgive the occasional wrong note in a perfor-
mance of his music as long as the spirit was right. In that spirit I hope you'll
enjoy these little stories and find that they enhance your appreciation of clas-
sical music.

Because Grace Notes for a Year began as a series of daily radio vignettes,
this collection takes the form of a calendar, but it's not a musical almanac
emphasizing composers' birthdays or the anniversaries of major musical events.
On the other hand, the sequence of the stories does follow the changing sea-
sons and their sometimes amusing effect on music-making.

Along the way you will find, as promised, stories of hope, humor, and hubris
from the world of classical music and the lively voices of the men, women, and

" children who dwell in it.
Madisom, W .
September 28, 2001
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Translator's Introduction for
The Access to Classic Music :The Hope and

Power in Music

Mr. Norman Gilliland's book Grace Notes for a Year (Chinese version titled
The Access to Classic Music :The Hope and Power in Music) is dedicated to
three kinds of readers: music devotees, people who want to learn English, and
those who enjoy a good story.

As the translator of this amazing book, I must confess that I've been lucky
enough to enjoy this book before the release of its Chinese edition. On top of
the stories and the great implication inside, I believe this book would enable
the readers to kill three birds with one stone.

First, I'd like to speak from my own experience. Just like many other classi-
cal music dilettantes, I've been longing to enjoy classical music but have had
to wince whenever I try to approach it because we hold the pantheon of
classical music virtuosi in such awe. So we are prone to treat these musical
masters as idols instead of approaching them and getting to know them as
people. So the noble pursuit for refined taste turns into pretentious posturing.
We're inclined to use classical music to show off our erudition rather than just
allowing ourselves to enjoy it. Ridiculous!

I'd like to confide you here that I once experienced such an embarrassment
in public. On a winter day two years ago, treated by a wealthy American friend,
I went to the Beijing Grand Assembly Hall to enjoy an expensive orchestra
performance from the world-class Cincinnati Symphony Orchestra. My com-
panion for the occasion was Jordan Gilliland, a 25-year-old software engineer
—who is Mr. Norman Gilliland's handsome son, a graduate of M.LT, who is also
the model for the hero of my published novel American Virgin.



As we strode into the brilliant hall we found that it was jam-packed and
charged with excitement. I have to say that both of us thought the performance
engaging, even overwhelming, because the audience was so enthusiastic,
applauding, waving their hands, stamping on the floor, giving vociferous
standing ovatibns, or blowing kisses. We were caught up and immediately
launched into the fever of excitement by imitating them. In a word, we were
won over by audience's response rather than by the actual virtuosity of the
playing. As the performance went on, however, our enthusiasm gradually
faded, and restlessness and fatigue took over.

The most disastrous point came during the soprano's aria. Despite her
conscientious exertion of thrilling and wonderful octaves, Jordan and I ac-
companied her, not musically but with thunderous snoring! It indeed became
a sort of duet — a symphony of snores! To make matters worse, Jordan used
his neighbor for a pillow! The polished gentleman couldn't help nudging and
waking the sleeper, complaining in a loud voice: “Hi-—, Sir, don't you think
1000 Yuan is a lot to pay for a three-hour snooze here?” The uproar turned
heads all around us. Some people glanced our way and whispered in a dubi-
ous way, much to our dismay. We were both too embarrassed to rebuke them
for the unwanted attention.

Clearly, that's the most obvious difference between the dilettante and the
connoisseur of classical music.

I would've been better off if, instead of attending with a software engineer,
I had gone with Mr. Gilliland's other handsome son Ross, a professional bass-
ist who majored classical music. At least, in the theater, his insight and enthu-
siasm would've prevented me from repeating Jordan's mistake.

Luckily, I have this triply useful book to help me through the classical
music maze next time around.

As a professional radio host for classical music broadcasts for more than
30 years, like the famous eighteenth-century British musicologist Charles
Burney, Mr. Norman Gilliland has abundant experience that enables him to tell
stories and to clear up mysteries concerning historical figures who seem as

close to him as his own family. I would even go so far as to say that Norman—



the man from the north—plays a role as a dauntless and necessary voyeur—
and I'm sure that you, dear reader, will be glad that he does.

Although Norman declares solemnly that the purpose of Grace Notes for
a Year is to shed light on the perilous process of inspiration, composition, and
performance required to create classical music, whether the final product is a
masterpiece or a mess, he also turns the great figures back into human beings.
I'm especially taken with Norman's confirmation that all the great personalities'
stories of trial, triumph, and failure are analogous to our own. As the result,
those unattainable brilliant souls with mysterious and sacred aura re-emerge
from the obscure fog of history, trailing clouds of glory and revealing un-
known stories behind it as they come.

Just as the backstage denizen might glimpse actors and actresses as they
change out of their costumes, this unofficial classical music history gives a
unique “peep” provided by the dutiful “voyeur,” enabling you to see your
musical idols as they really were. You can approach them just as you would
anyone else.

This collection of vignettes includes most of the outstanding composers
and many notable performers of classical music. Each passage contains at
least one heroic musician and a few not so heroic. You'll find some top figures
—Mozart, Beethoven, Bach, Tchaikovsky, and Liszt, for example—in more
than one story.

As far as my own reading experience is concerned, what impress me most
is that every talent, just like a coin, has his two sides. Inside you will find a
complicated combination of human nature: love, hatred, hardship, friendship,
dignity, fortitude, poise, easiness, humor, bliss, dignity, unselfishness,
selfishness, betrayal, absurdity, hubris, prejudice, vanity, snobbery, and
hypocrisy...in general, the greatness and the ugliness of human being re-
flected by trivial but dependable incidents.

Through their private correspondence, I'm impressed by the great love
between Mozart the prodigy and his stern dad Leopold, which reminds me of
my benign father who's been keeping his tranquil, affable eyes on me in Heaven
for eight years. I'm attracted by the great love between Schumann and his wife



Clara, as well as that of Wagner and his wife. I'm won over by the short-tempered,
candid and benevolent Beethoven, by the humble, dashing Chopin who gave
way to desolation and disillusionment in his last days, by the subtle, senti-
mental and pessimistic Schubert, by thé charismatic Liszt and Tchaikovsky
with their endless unselfish support for the novices, by the romantic and
ldvelom Berlioz, by the brave, down-to-earth Bach and the dauntless Toscanini,
Cherubini and Shostakovich confronting dictators. I'm moved by Beethoven's
testament full of trauma and disillusionment. I'm baffled by the mysterious
murder of poor Leclair and intrigued by the alleged murder of Mozart. I'm
excited by the conduct of Albeniz's adventurous child global tour. I respect
Dittersdorf for his repe;ltance and salvation from his evading debt and scandal;
I also enjoy his awakening from his flirtatious shipboard romance. The forti-
tude of queen Charlotte in the storm reminds me of the scene of movie in
Titanic, while Wagner's Christmas Pledge reminds me of the touching short
story The Gift of the Magi by O. Henry. On the surface, the story Like Son, Like
Father depicts the relationship between senior and junior Strauss, and yet it
always reminds me of Norman, Jordan and Ross.

On the other hand, I'm kind of upset with Debussy's love triangle and his
snobbery, with Brahms' ingratitude and rudeness, with Handel's stinginess
and hypocrisy, with Prokofiev's calculation and sophistication. I especially
despise Thomas Arne's merciless desertion of his wife who shared the misery
of his difficuit times, even though he reconciled with her before one month of
his death; and also Bellini's betrayal of his pledge with his poor suicidal finance,
leading me to think that his conduct warrants his demise. It's unbearable when
I read how Glinka, Balakirev and Sibelius fawned over the Czar.

In addition to the great musicians there are also so many historical giants
in this book. No matter how powerful they are, they all have to be subordinate
to the musician here. They include Kings Charles I and II, Napoleon, Czar
Nicholas 1, Hitler, Mussolini, Stalin, Al Capone, Jeén-]acques Rousseau,
Pushkin, Goethe, Freud, Nietzsche, Tolstoy, Barnum, etc. Among these figure
are some great American presidents: George Washington, Theodore Roosevelt,

Woodrow Wilson, Harry Truman, and Ronald Reagan. So through our reading,
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we can retrace much of American and European history in which those giants
were still perching.
I've enumerated and paraphrased at least several hundred musical terms

included, which can hinder an appreciation of classical music.
2

Then come the second and the third “bird”. I still would talk something
based on my own experience.

Being a Chinese writer and English translator with a major in English, I am
also concerned with Chinese who want to learn English. I believe that in the
whole world there are no more diligent and painful students of English as a
second language than the Chinese. They are just plain crazy to learn English,
but the results are not always optimistic.

What's wrong? It's well known that we Chinese students are good in gram-
mar and reading comprehension. The scores for the TOEF and GRE in China
are so high that American professors would find them suspect. Meanwhile,
Chinese become deaf-mutes when they approach foreigners. For example,
~ although I've been studying English for more than twenty years, I seldom
spoke it until I went to Beijing weight years ago, especially five years ago,
when I moved to the vicinity of the embassy district, where I got to converse
with foreigners occasionally.

Yes, in our cramming teaching undue tilt has been focused on vocabulary,
grammar and reading due to biased aim for exam score, while its original func-
tion of communication as a language itself, oral communication in particular
has been ignored. In fact the simple yet vivid daily expressions — consisting
of a great deal of idioms, colloquialisms, slang, dialects, jargon, and wise-
cracks etc., are much more practical than the genteel written words. No won-
der my American friends tell me pretty often that they've been surprised when
they met some Chinese youth who spoke out easily a few academic words but
stammered or were at a loss for simple expression. As for me, my big words—

some from the GRE — and even more sophisticated words such as



“antidisestablishmentarianism” have occasionally startled or stunned my
foreign friends, but unfortunately I would be embarrassed by my inability to
use simple words fluently. Our way to learn English is, as the old Chinese
saying goes: “To get the sesame seed but lose the watermelon.”

For the sake of clarity and of convenience for broadcast, Mr. Norman
Gilliland favored a contemporary American English in this book. I would re-
mind dear readers that this book is based on radio stories that include many
everyday expressions, especially in the personal letters, which are full of col-
loquialisms and slang. That's another reason that we insist on publishing this
book in a bilingual version.

Because it began as a series of daily radio vignettes, this collection takes
the form of a calendar, its 366 vignettes being very suitable for fixed quantita-
tive exercises — one page per day! Make a bit of progress each day.

All in all, I maintain that this three-part offering will enhance your taste for
classical music, improve your enjoyment of literature, and help you to up-
grade your English.

That's why I say, three birds with one stone — really a good deal!

Finally, I assert that anyone who has ever taken such a job seriously will
commiserate with me when I say that a serious translation is a really painstak-
ing job — but a noble one! Therefore, any serious and cogent criticism re-

garding translation fauits will be welcome indeed!

LiBo
Dec 5th, 2006
Chaoyang, Beijing
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