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Talent by Design
B % % A —— 5 )

@ If you had been a high-powered ' banker or

businessman during the 1980s, you might well have
worn an Armani suit. An essential' feature in the
wardrobes of the power dressers * of that decade,
the Armani suit came to symbolize these ambitious
young professionals. [ts design blended casual and
formal locks," as well as Eastern and Western cul-
tural influences. In thel1980s, the Armani suit be-
came a powerful fashion statement " among those
on the make Vand those who had it made. fts de-
signer gmbodies raw talent,”

Giorgio Armani was born near Milan, Italy in
1934. After two years of medical school and a brief

a5 B

1. essential [i'senfal] a.

I .look —~u)fERIT %, 4F21iEm,
1. fashion statement. fKiTH T
Iv.on the make. ifii% & Fl
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period as a photographer, he entered the fashion
world as a purchaser for a department store, But ke
would soon display a natural creative gift. ' Hav-
ing had no formal training, he brought out his first
collection of men’s clothing in 1964 while employed
by top Italian design house. Nino Cerrutti.” He
later established his own firm and the Armani brand
first appeared in 1975.

Until Armani arrived on the scene, fashion
choices were limited to either rigid, formal suits, or
the relaxed, overly® casual hippie ' styles of the
1960s. Armani’s loose, stylish? jackets were seen as
a welcome change. When the brand took off* among
women, Armani began designing for them, too. Many
of his garments* featured the color that now bears
his name — the combination of heige ¥ and grey
that came to be known as “Armani greige.”

YAE, FHTEHNRER &%
E#ANER E—FaHRLFIE
FEREMHESE. BRFAEERN
HESHARMAFIE, *EBE
BiaEAERIGHRERE, BE
FRAF RIS IHRE - BB
BT, # 1964 /U TRD
E-FREMES, zEhe/RT
BACHM2T. MNSEHRET
1875 £ W[,
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BHTHE, —MALBRETER
EREA. HXTRRFIZLEM
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¥. fenFSRENBAET M
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BTHRIFRSHEN "FBERX
TR,

2. overly ['euveli) ad. TTEEH, B A
3. stylish ['stallif] a. BHEM
4. garment ['gaimant] n

W R,

[

m.hippie [‘hipi:] &
iR, MR 2 LR,

W .take off: JFEPRHBGL. FHIKIT

.beige [beiz) n. ¥
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HEE (IR LiE% . dress, suit, clothes)
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The attractive suits appealed to the wealthy
young urban professionals — “yuppies” ' — of the
1980s. And when his designs — Worn by Richard
Gere in American Gigolo” began to appear in Hol-
lywood movies, Armani’s reputation got a further
shot in the arm."™ A genuine® artist, whose work has
been the subject of special exhibitions at the New
York and Bilbao Guggenheim Museums, drmani is

idered f the gi . ieth ~
tury style.”
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R HRFENSE PRPHNer. #
MFEEEMERRRRLAAEST. IHEHR
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RTRERMARIE, HEOERERFE
20, ERMARRENACHRGFEL
. FRMAHERAHESHERLE—
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(5% WEREXEREMHNAE,
E—-gmEdTRLERS HETH
BEETSHAIR AR, HE 1970
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© He reworks old chestauts.
fib 47 B B A U R RS R,

His works are very tongue in cheek.
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Lord of the Dance

BT —LRR -

@ As the clickety-clack of Irish step dancing ' and
the sound of traditional Irish music fill the air, an
audience of thousands breathlessly ¥ watches the
Riverdance performance. As the dancers swing their
arms sensually,” their legs kick and tap furiously.
They move perfectly together, astonishing' the au-
dience with the elegance and speed of their motions.
The brillignt" star of Riverdance, Michael Flatley,
steps forward, smiling brightly, and the audience
applauds rapturously®. *

Michael Flatley is recagnized as the most ex-
traordinary Irish step dancer of all time. The son of
Irish immigrants to America.” Flatley learned his
first dance steps at age four. They were taught to
him by his grandmother, Hannah Ryan, who was a
former Irish dancing champion. Atage eleven, Flatley

1. astonish [as'toni]]

2. rapturously  ('reept[arasli]
1 .step dancing. FR#%ER

i
W0 FP U R ER L ] A IR s R .
WU R iR

ad. 1E# i
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B RO BE R, i
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Bt ERE T FERR. AR
BEHF . X (ATZR) HAR
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was gent to dance school for formal training. ' But
as fate would have it." the school felt that Flatley
was too old to learn Irish dancing. Michael, however,
rose to the challenge.™ Six years later, he won the
All-World Irish dancing championship.

The success that Michael Flatley enjoys today
did not come easily.” During one winter in Chicago,
he was cold and poor, and his yearning® to become
the world’s greatest dancer seemed but a pipe dream. ¥
Hannah Ryan came to visit her grandson, and en-
couraged him to earnestly® pursue his dream. These
words gave Flatley the confidence to stay focused
on his dream. Sadly, Hannah passed away just two
weeks after her visit. Her inspiring words, however,
continue to influence Michael.

After Hannah’s death, Flatley eventually joined
The Chieftains, "' a traditional Irish band, and danced
on stages across the world. He set*” world tap-danc-
ing speed records, ' and received an award recog-

WiEHSRFAEZERNS, B
EFA. BRAAABRABFFLA
K. EFRE¥HERT. Al 2
RFERTXTEE. 65F, il
BTERBRZHERLETE.

MR - BUHHSRAMT)
EzFB. ENMBHRELR, BE
REGHERASYER EBFERHN
BEAR. ETHFIMARY. X
- iUk AR AT
HERMSHERFE, SHSBH—
BEST HARMAEDS. LR
B R BB RAERE
EHAELYT, BnnEmTE
v B TR

MiAEE . BRHRIETH
— I EREREREA—dW
FH HESHBUEBEES.
BTTHESEEAERIIR. #

nizing him as one of America’s greatest living artists. ~B¥FEE#HZELRBEANTR
3. yeaming [jenin] n  iBE (%5 for, after, to EH)
4, earnestly [‘e:mistll] ad. i\ H

1 _formal training: M iN&
1l risc to the challenge: % it
v .pipe dream: 48, Wi’

Yl.chieftain ['tfi:ftan] . i, S8 (HEASEEEHA

VI @it 5. set record

11 .as fate would have it idiom d&reiEiE
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Riverdance, which originally aired’ during a break
in the 1994 Eurovision Song Contest, was the break®
he’d been waiting for. People loved the show, and
Flatley became an overnight® dance sensation”. Now
that his foot was in the door.” he was poised® to
take the world by storm. "

The fast-paced action of Riverdance stunned
audiences, and brought Michuel Flatiey the fame
he had always wanted.” The show was short lived,
however, as Flatley left Riverdance amid contro-
versy in 1995, Just ¢leven days later, the tenacious®
dancer risked financial ruin by sinking everything
he had into a new production:* Lord of the Dance.
The show won instant critical acclaim, and provided
further evidence that Michael was a man who re-
fused to give up.

Michael’s journey to stardom " proves that
anyone can achieve their dreams, provided they are

_mJ)Jrii :]{”"")
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Er— (KFZA) RARZ1994
FEMPEATEPHRHER, |
AR T B RUKNEN. Af)
BEXHAL hBARHE-%
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FEAAFEN AR RRENR,

fmza) R RaEhELR
i, B E TR - BRRFIE R
TERECAKER, HAfHXHNE
M IRIE, 1995 4, BITHHE
—BESiEPREFTLRATZEIN
BH., SE1 XxE. ZAHAMN
ERFHEMESREY. E0RE. —
R A — (BED 895
., THEERKINKESTIFRRHN
Wy hHE-SHERTERRE—
A REFFHEAA.

HRREEER A RIE
BT—#4E RETESMHRD.

5. break [breik] n W& EX

6. overnight [auva'nait] ad. b

7. sensation [sen'seifen] n  EAMA (FLdy)

8. poised [paizd] a &S

9, tenacious [ti'neifes] a,  WEM

1 .air: ##i% 0. (ge1 / have} a foot in the door  idiom
M .take sb, /sth. by storm v. phr. KEERRTHh, B

. bring fame, 3k # 4 V.igfEix g,

(7)) R R

VI, stardom ['sta:dem] n. BARMMR{Y
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determined to succeed. Michael’s grandmother’s
belief in his dream helped him overcome all obstacles
and realize his greatest wish. That is why, at every
performance he gives, Flatley pays tribute to '
Hannah by leaving one empty front row seat. “The
Lord of the Dance” has faced many difficulties along
the road to success, but as he has said, “Life isn 't
about the number of times you're knocked down,
it 's about the number of times you get back up. ¥ "
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ballroom dancing 72 4%
waltz fE/R%E

fox-trot MH4F

polka i ~i%

tango #H X

rumba {& 0

cha-cha {445

twist {14155

square dancing 75#% (SRR HiILE)

tap dancing EBE5$E

break dancing F 58

belly dancing Bt 2%

disco dancing it HiF2

folk dancing EL{5#FE8; + A% |
Irish step dancing Z /R=PEREM (IFFF :'
M)
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é He’s got a silver tongue.
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He's a lunatic,
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Red, Gold & Green: Bob Marley,
Reggae Messiah

HRHRER:

% On this day twenty-three years ago, Jamaican
singer/songwriter Robert Nesta Marley passed from
this world into the hands of “Jah’." Bob Marley
popularized reggae music, along with the Rastafarian
religion, to the world outside Jamaica. He did so,
moreover, with a nearly messianic! fervor and
aplomb?. Along the way, Marley wrote the greatest
popular spiritual music of the twentieth century.

Jamaica is an island rich in cultural influences
— native Caribbean, African, European, North Ameri-
can — but is also marked by the legacy of slavery

Efi - A
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and colonialism." Born in the rural town of St. Ann
1. messianic [mesi'arik] a - FiE®
2. aplomb ['mplain] n LW, B

1 . Jamaican [d3za'meiken] a H:EmM (M) B a

I . if ¥ be marked by Hllegacy fi{é .

ERS PN
0 . passed from this world to; E§7F Afit (=pass away, die), Jah [d3za:]
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