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He seal world records Zhao yuangiang feels sorry for seals He doesn’t under-
stand why they should be so small and always be stamped at the corner of calligra-
phy or a pinting “Whenever I go to a calligraphy exhibition, my feeling of unfair-
ness gets stronger, ” Zhao said. “People can stand back and see the calligraphy
works, but when to see the seal, they have to get as close as pressing their noses a-
gainst it. ” In his eyes, calligraphy and sigillography—the art of seals or signets-
should be equal because both art forms are related to the ancient Chinese characters
and share many similarities. “So I thought should be some changes to the old views
about seals cutting,” said Zhao, 31, surrounded by books and Buddhist sculptures
in his Xicheng District home after three years, he has done exactly that. His two
latest works have been recognized by the authorized Shanghai Office of the Guin-
ness Book of records-one as the most unique. The first also set a record for Chinese
seals. He engraved 400 seals, each bearing part of the Buddhist Scripture or part of
a diagram, stamped them a total of 5,000 times on sheets of paper, and pieced to-
gether a 6-meter long and 1.75 —meter high pictured of Sleeping Buddha. What
makes it unique is that it appears different when viewers observe it from different
angles. Up close, it appears to be a complete red-character scripture with Sakyamu-
ni, founder of Buddhism, in the centre. But from a distance, a giant Sleeping
Buddha emerges, with Sakyamuni at the Buddha’s chest. Countless daturas flow in
the sky in juxtaposition to the calm and quiet Buddha. “I was inspired by the story
of a famous ancient seal engraver. He had all six sides rather than just one side of
the square seal engraved with characters in order to express more meaning after all

were stamped on the paper”,Zhao said. For three years, Zhao buried himself in his



10—square-metre studio, painstakingly working on his great idea. He dubbed him-
self as Yinnong, meaning a farmer in the realm of seals. “When I'm completely
engrossed in cutting. I hate any disturbance and [ forget everything”, Zhao said.
His cheeks are slim and his body thin from working long hours into long days.
“sometimes | worked so long that my wife or mum would stalk in to bring me
some rod or water. I could easily be annoyed by that.Only after I finished the work
at hand did I realize what I had done to them, and I felt very sorry”, Zhao said
sincerely. His wife has adjusted to his habbits so well that whenever he starts a new
work, she goes to live with her mother-in-law nearby, leaving him in a world of
his own. “At first, I complained a lot”, said Duan Lingxin, Zhao’s wife. “But
now I’'m used to it and understand his love for that art. As long as he can turn his
ideas into reality, that’s fine.” Many artists’ interests in one specific field are influ-
enced by their senior family members. Zhao'’s grandfather preserved a lot calligra-

phy works by ancient artists. He sent some to Zhao, asking him to learn from the
ancient masters by copying them time and again. Besides the kind grandfather,
Zhao has scores of silent teachers. Since most ancient temples and tombs keep works
by distinguished old masters, these places naturally have become zhao’s haunts.
The quiet of those solitary places also gives his heart great comfort and stimulates his
inspiration. “Under the clear blue sky, nothing seems to exist except me and the
heaven. For hours and hours, I stand there thinking about nothing, but some
bizarre ideas come out naturally”,Zhao said. The second work listed in the Guin-

ness Book of Records is a giant seal weighing 2,600 kilograms, which could only
be stamped with acrane. The white marble seal bears eight characters. Yuan-
henglizhen,the four in the middle, are the motto of principles of living, meaning
honesty, courtesy, purity and righteousness. They are skirted by a circle in the an-
cient belief that the heaven was round. The other four characters jiu—zhouyongtai,
mean good wishes of a prosperous and peaceful country. Jiuzhou is one of the old
names referring to China and Yongtai means permanent peace. They are placed in a
square because ancient people thought the earth was square. Zhao worked on the
idea along with his friend Li Yuanfang, a Taiwanese whose family has been in-
volved in wood cutting for generations. “He is as crazy with seal cutting as I am.
And he rendered me great support” , Zhao said. When more and more people
come to like his works, Zhao said, he would prefer that they be sold rather than set
aside on dusty shelves. “I’m not yet ready for that. Now I’m just waiting for my

next work. It should be a much better one”, Zhao said with confidence.
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De cette facon,bien qu’elle ne soit sortie de Chine que deux fois,]’une @ Hong-
Kong et la seconde cette année a la Réunion, la spécialiste des broderies de papier
est connue dans bien des pays. Elle nous confirme dans un sourire que, oui, la
technique est difficile et la patience son premier atout pour venir a bout des mille et
une commandes de portraits dont elle a le secretDes sujets personnalisés et des
thémes récurrents de la mythologie chinoise sensés porter bonheur.En feuilletant
quelques exemplaires de sa collection personnelle,on tombe sur un raffinement de
tailles multiples représentant aussi bien les sommités de sa région que le président
Clinton ou I’ historique en douze métres de la ville de Yulin.Avec cette fameuse idée
de chef d’ oeuvre a accomplir.

Un concept que I’on retrouve & deux pas de 1a chez Yin Nonng, le Pékinois
qui lui est maitre de “xi” .Autrement dit, il grave des sceaux de jade comme le
lui a appris son ateul Zhao ZiPei, illustre calligraphe originaire du WenShang dans
la Province de ShanDong, la ol est né le philosophe Confucius.C’est dans un en-
vironment particuliérement littéraire et artistique que Yin Nong a grandi , se
forgeant petit 4 petit, entre poésie,peinture et calligraphie sa propre maitrise de la
gravure sur pierre, trouvant finalement sa voie dans la confection de sceaux.Des
oeuvres d’art singuliéres qui lui ont ouvert les portes de bien des musées etgaleries

oll ses créations sont exposées Notamment ses ceuvres monumentales comme le




bouddha géant endormi qu’il a taillé en 1994 dans un pur marbre blanc avec une
base de 400 sceaux portant chacun une partie des écrits de Sakyamuni,le fondateur
du Bouddhisme.Six métres de long sur prés de deux metres de hant.De quoi emplir
une pleine page du Guiness Book des records mondiaux en la matiere 1l récidivait I’
année suivante en gravant le plus 16urd sceau du.monde (2 600kilos) chargé de
caractéres et orné de symbols animaliers sensés protéger les populations de la misére
du monde, comme le dragon noir, le tigre blanc,!'oiseau rouge -+ Cen’est
évidemment pas cegenre de piéce qu’il propose aux visiteurs réunionnais des festiv-
ités de Guan Di.Il leur réserve plutot la quintessence de son art en sceau individuel

de magnifique facture encré du rouge symbolique de bonheur, paix et prospérité.
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YinNong-a seal Engraver

YinNong-dubbed by himself,means a farmer in the realm of carving seals, was born
in Beijing, with the original family home in WenShang county ShanDong province,
which is neighbored to the hometown of the chinese greatest philosopher Confucius. Mr.
YinNong was growing up in a scholar family with acquired great influences by their se-
nior family members. His grandfather Mr.Zhao ZiPei-a famous calligrapher and well-
known doctor gifted YinNong in many artistic fields, such as poetry, painting and seal
carving,.

Mr. YinNong is specialized in seal engraving, he uniquely created ‘ combined
seal’ which appear his own characteristics. In 1994, he produced a giant combind seal
‘Sleeping Buddha’ which contented 400 seals, each bearing part of a complete Bud-
dhist scripture of Sakyamuni-founder of Buddhism, stamped them a total of S000 times
on a sheet of paper, pieced together with 6 meters long and 1.9 meters high. it appears
different when viewers observe it from different angles-Up close, it appears to be many
red chinese characters with a complete Buddhist scripture, but from a distance, a giant
caim sleeping Buddha emerges--- This art work had been recognized by the Guinness
World Record.

In 1995, he finished °the biggest engraving seal in the world’ weighing 2600
kilograms,which is a white marble seal bearing eight chinese characters and four ancient
auspicious symbols ‘YuanHengLiZhen’ the four characters in the middle are the motto
of living principle, means honesty, courtesy, purity and righteousness, they were
placed by a circle, since ancient people believed the heaven was round; The other

four characters °JiuZhou YongTai’ means good wishes for a prosperous and peaceful




country, which placed in a square carried out ancient peopr’sthinring the earth was
square; Four ancient auspicious symbols ‘black dragon’, ‘white tiger’, ‘red peacock’
and ‘black warrior’ arounded in the margin of the seal, were thought that they protect
people to avoidevils and misery. This greal also won the certificate by the Guinness
World Record in the same year.

Mr. YinNong held his own seal engraving work exhibition in Beijing in 1990. He
started to publish his written books in 1992, some of them were used as Textbook for
seal carving learners, such as ‘Basis of engraving’, ‘18 courses on preliminary seal
carving’, ‘Art of chinese seal engraving’ ,etc. He has been invited to make private seal
by various state leaders and many famous persons from home and abroad, most of his

engraving works were collected and preserved by privates and museums.
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