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Yang Liging, professor, President of Shanghai Conservatory,
composer and supervisor of doctoral students. He's also
Council Member of Chinese Musicians Association (CMA),
Vice Director of the Creative Committee, Vice Chairman
of Shanghai Musicizins Association. Prof. Yang has been
devoted to composition and the research of contemporary
composition techniqiles and orchestration for many years.
His main works include: Four Pieces of Tang Poetry (song-
cycle), Wujiang Hatred (symphonic ballad), Desert at Dusk
(for Zhonghu and orchestra) etc. He has won honors such
as Second Prize in Symphonic Composition Competition of
China Record, 1986; Excellent Achievement Award of the
First Art and Literature, Shanghai, 1992; First Prize of the
Tenth National Music Composition (Symphony), and selected

by the "20th Century Chinese Music Classics'.
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Words from the Editor

Music composition is the first resource of music field, and is the starting point of all music activities. Over
hundreds of years of music publishing history, various forms of scores of original works and their transcripts
have always adapted to occupy a dominant position. In recent 50 years, the People’ s Music Publishing House
(PMPH) has?" published a large number of music books and plenty of domestic and foreign scores. PMPH is
the earliest publisher of doing the native composers’ music in the world, which owns a good reputation in
this field anq contributes a lot to Chinese music.

The history of Chinese orchestra music composing has been over 80 years.There are many valuable music
works appeared in different historical periods, and Chinese music composition has gradually formed a distinctive
national style. Since 1980s, there has been considerable progress in Chinese music composition, and the com-
posers created a number of distinctive achievements and colorful masterpieces, which gave a great impact on
Chinese music development . In order to reflects the achievements and the development of contemporary Chinese
music, PMPH decides to publish the Repertory of Chinese Contemporary Composers.

The Repertory of Chinese Contemporary Composers will be launched by stages of publishing outstanding works
from contemporary Chinese composers.The first 15 works are large meaningful and representative orchestra
music of various genres, and have repeatedly performed in the concerts at home and abroad. We would like to
extend our warm thanks to all the composers who have contributed to the repertory .

We will continue to work on The Repertory and sincerely hope that it will receive kind attention and support

from music professionals and communities.
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Orchestra

Piccolo (Pice. ) 59 H

2 Flauti (F1.) KEH(2X)

2 Oboi (Ob.) RNEE(2X)
Corno inglese (C-ingl.) HKEE

2 Clarinetti(B?) (cr.) PEE(FE BIF)(2%)
Clarinetto basso(B) (Cl.b.) RS R HE (52 B i)
2 Fagotti (Fag.) RKE(2%)
Contrafagotto (C.fag.) KEARE

4 Comi (F) (Cor.) RS (FiF) (4 %)
3 Trombe(C) (Trb.) NS (CIF) (3 %)
3 Tromboni (Trbn. ) KS(3%)

Tuba (Tub.) RS

4 Timpani (Timp. ) EE(44)
Percussione 1 —V : (Perc. 1 —V:) HER(ER)HATI—V:
Piatti (Piat. ) 23

Piatti Sospeso (Piat.S.) R

Tam-—tam (Tam-t.) K&

3 Gong #45 (3 ™)
Triangolo (Trgl.) =A%

3 Clashing bells REER (3 1)
Campane (Camp. ) Heh

2 Maracas (Marc. ) hhe(2 1)

4 Temple blocks K& (44)

Wood block #BF

Frusta (Fr.) Ll

Rattle g 7S 7%

Gran cassa (G.c.) KEZK

Tamburo (Tamb. ) INEEZR

4 Drum set HEZX (4 1)

5 Tom-tom (Tbm—t. ) BIBE(5 1)
Celesta (Cel.) W E

Campanelli (Campli. ) IS



Tubafono (Tf.)
Vibrafono (Vib.)
Silofono (Sil.)
Marimba

Arpa (Arp.)
Pianoforte (Pf.)
Zhonghu solo (Zhh)

Strings : at least14 — 12 — 10 — 8 — 6 players
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