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Jiang Zhongli

He graduated from Oil Painting Department of Tianjin Academy of
Fine Arts, got bachelor degree in 1988,

He graduated from assistant study class in Traditional Chinese
Painting Department of Tianjin Academy of Fine Arts in 1994

He graduated from the painting material research class instructed by
Mr.Pincas,who is the professor of Paris Academy of Fine Arts in
1998.

In 2002 he graduated from oil painting advanced class of Centric
Academy of Fine Arts,

In 2006 he went to Roman Academy of Fine Arts for academic ex—
change and held exhibition, he also did research about renaissance
and contemporary art in major European countries.

Now he is an associate professor in Oil Painting Department in
Tianjin Academy of Fine Arts and also a member of Chinese Artist
Association.
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Life painting as classwork Oil on Canvas 120cmx100cm 1988

KBE4E KAKE 40cm x 40cm 1988 £

Wash painting from life Wash painting on drawing paper

40cmx40cm 1988

AR - ESL - B HESHE 100cm X 80cm 1993 &£
Still life painting: board, head of ram and Fish-bone  Oil

on Canvas 100cm X 80cm 1993

MR FHEHE 60cm X 50cm 1999 &£

Portrait of XiaoYue Oil on Canvas 60cm X 50cm 1999

| ZRIBIERERIEE ARIBIER  40cm x 40cm 2001 £
Copy from the classic Tempera Tempera mounted on

pressed wood 40cm X 40cm 2001

i EE8HE 90cm x 70cm 2004 £

Vestige Complex Materials 90cm X 70cm 2004
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Major Exhibitions

In 2006 academic reward in Tianjin first biyearly oil painting exhibition.

In 2006 China-Japan-France art exchange exhibition.

In 2006 Roman Exhibition in Italy.

In 2005 gold medal in Tianjin the fifth youth exhibition.

In 2005 “Human and Nature” — The Second Contemporary Landscape Chinese Painting and Oil Painting Exhibition.

In 2004 oil painting and watercolor product was selected in the tenth national art exhibition and was rewarded bronze
medal in Tianjin art exhibition.

In 2003 the third Chinese oil painting exhibition.

In 2003 The First Beijing International Art Biyearly Exhibition — Teacher Works Exhibition of 10 Academy of Fine Arts in China.
In 2002 material and representation art exhibition of Centric Academy of Fine Arts

In 2001 Research and Transcendence — Chinese Small-extent Oil Painting Exhibition

In 2001 Chinese oil painting exhibition.

In 1999 the ninth national art exhibition.

In 1994 the eighth national art exhibition and was rewarded good-work medal in national forty-fifth anniversary art exhibition in Tianjin.
In 1994 The First Chinese Oil Painting Still-life Exhibition.

In 1991 91 Chinese Oil Painting Yearly Exhibition.

In 1990 Chinese oil painting good-work contest held by China and Japan and was rewarded heartening prize.

Personal Exhibition

In May 2006 “Merging of Dream and Reality” — Jiang Zhongli Personal Oil Painting Exhibition” in Taiwan of China Yun Qing Art Center
In 2005 “Virtual Reality” — Jiang Zhongli Figural Oil Painting Exhibition in Taiwan of China Yun Qing Art Center

In 2001 “Virtual Reality” — Jiang Zhongli Mini Figural Oil Painting Exhibition in Tianjin People Art Publishing House

In 2001 An Oil Painting Exhibition in Tianjin “Tang Dynasty Art” gallery

Major Products
Personal Works were selected in many professional journals and painting collection and introduced in several pages in Chinese

Oil Painting, Contemporary Art News and Classic Collection-Art.

Major Works and Articles

Article:

Material Language — New Space of Painting Language Exploration was published in North Art.
Receive the First-class Prize in Tianjin College Article Competition.

Publishing Books:

1. Oil Painting Still-life Overall Training

Memorized Sketching Intensified Training

Chinese Contemporary Oil Painting Artist — Jiang Zhongli

ol

Chinese Contemporary Atrtists Literature
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Figurative Expression and Virtual Reality

—— The Understanding of Jiang Zhongli's Transient Solidity Series Painting
Deng Pingxiang

"Figurative Painting" is the expressive form of Jiang Zhongli's work. As to understand his work, we have to firstly make a simple definition of "Figurative
Painting". Because of the emergence of the "Non-Drawing" thoughts in Chinese art field these years, the concept of "Figurative Painting" becomes more and
more important. However, deep into this concept, we find it is not very clear. From the aspect of the painting method, it contains almost all the forms from
realism to expressionism (the painting method before Duchamp). From the aspect of art form, it becomes a general designation of all the painting styles
opposite to abstractionism. In this circumstance, we can not define the extension of the "Figurative Painting".

Obviously the definite "Figurative Painting" is not the same and neither is the "Figurative Painting" of Jiang Zhongli's.

Jiang Zhongli's "Figurative Painting" shows his aesthetic ideal and the value principle of his spirit life. When we focus on the art form principle, the
"Figurative Painting" is consistent with the drawing principle and the natural principle. Hence the "Figurative Painting" in Jiang Zhongli's eyes is a form
inherited form the oriental and western traditions, with a modern creativity.

I

The concept of "Figurative Painting" in the Chinese modern art movement came into being after the middle age of the 1990s. In this period, some painters
sticking to the realism tried to put forward the oil painting art from the aspects of spiritual and formal principles. They even thought that the realism has its
variety and possibilities in nowadays, which can completely reflect and express the modern spirit and cultural problems.

Meanwhile, the emergency and advancement of "Figurative Painting" in mordern China have the international academic background. In detail, it has the
prevalence of the "Neo Figurative Expressive Painting"in1980s in Europe. The "Neo Figurative Expressive Painting" came up in France, and then prevailed
the Europe as a result of the counterclaim of the western modernism.

The end of the drawing as a result of the constantly innovations and the evolution of its form makes the western art field rethink about the modern art
expressive form and its language. In this way, the re-know of classical art and direct inherit from the western classic art makes a new way of modern art Neo
Figurative Painting, practiced from Giacometti to Bacon, then from Althus to Freud. Thus the painting reconnected to the art history and the historical spirit,
building up a new angle of view in the modern culture and a new art form.

Obviously, Jiang Zhongli's figurative art is produced in the above background.

II

Jiang once says "I am expecting that my work can express a realm both real and virtual." His " Transient Solidity Series" is an achievement of his pursuit.
He tries to fix up the fragments of real life and the hints of years to establish past time and space, making the audience views the reality in an illusional eye.

The above art concept of Jiang is a particular comprehension of an artist. It also involves the "the form of space and time". We can say he has referred to
some modern philosophy's propositions unconsciously.

In Europe the Neo-Figurative Painting is based on the Husserl's theories of phenomenology. He claimed to build a new epistemology from the "the things
shown itself in the intuition" in order to help modern people recover to a pure intuitional perception.

If we view Jiang's works with the four principles of Europe figurative painting, (firstly, facing the reality; secondly, holding in circumstances; thirdly,
unfinished; fourthly, from ephemeral to sacred), we can find his works accordant with them. In this sense, his work can be regarded as a fairly classical
"Figurative Painting".

In Jiang Zhongli's work, the "strange and distanced" realm of the expression of the Figurative Painting form is really worth pondering. Why do we make
the reality strange and keep a distance from the reality? This is a question more about philosophy rather than art. To be specific, it is a question about
establishing a "neo-sensibility". After we enter the modern society, the knowledge we acquired about outside world has become absurd as a result of the
extremeness of the scientific epistemology. The alienation has appeared between human being and nature, between human being . In other words, people's
feeling and cognition have been numb and distorted. In this condition, art becomes a must way to help people establish new feeling and new sensibility.In
Jiang's work, the alienated percepts enable the audiences to establish new perceptions, information and signals. In this way, Jang helps the audiences recover
to the normal feeling and establish new perceptions.

In Jiang's work, the form and language (sometimes includes the historic theme) actually refer to some deep value concerning history, soul, logos, spirit,
idea and virtue. This kind of "deep meaning interpretation" is very critical and pertinent in today's society.

I

Jiang's "Transient Solidity Series" is based on a well-knit classical realistic oil painting language. He majored in classical realistic oil painting language
from his bachelor course in Tianjin Academy of Fine Arts to his advanced course in Central Academy of Fine Arts. Besides, he graduated form the Material
Research Class of Pairs Academy of Fine Arts, in which he studied systemically the theory and principle of material usage of European oil painting school. It
should be pointed out that the course of oil painting material was a blank after oil painting had been introduced to china. In art history, the fascinations of the
masters' work and their unique usage of material should be studied technically. Mostly, language and technique can not instead of the material or contain it
completely. Jiang's work is a good example. The spirit and theme content of his work can not be strongly expressed without the unique expressive force of
material. :

Jiang's art is in a purposeful process of advancing and perfecting. Some problems are to be noticed such as the loose and tight of language and the charm
of "process" and "the unfinished", which are worth further exploring and researching.
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Transient Solidity Series— Searching II Oil on Canvas 160cm x 120cm
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BMER—BEEZ " HEBEF  122cm X 92cm

Transient Solidity Series — Splendid Attire II Oil on Canvas 122cm X 92cm




THE CONTEMPORARY OIL PAINTER OF CHINA THE NEO-FIGURATIVE OIL PAINTING OF JIANG ZHONGLI

BRERY—EER MEHF 117cm X 92cm

Transient Solidity Series— Splendid Attire Oil on Canvas 117cm, x 92cm




HAPEHER =PIIFERMHE

RERY—ERKZ= HEMAF 120cm X 90cm
Transient Solidity Series— Splendid Attire III Oil on Canvas 120cm x 90cm
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DIL PAINTING OF JIANG ZHONGLI

HRERY—ERKZN AEHY
150cm X 50cm
Transient Solidity Series— Splendid

Attire IV Oil on Canvas 150cm x 50cm
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Transient Solidity

Series — Splendid
Attire IV (detail)
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OIL PAINTING OF JIANG ZHONGLI

RERIN—BERKZH HEHBF
150cm X 50cm
Transient Solidity Series— Splendid

Attire V. Oil on Canvas 150cm x 50cm




