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Unit 1

The Crime of the Century

Words and Expressions

maintenance 415 confidence trickster 3%-F
mingle #A , forger EMHWF

tunic (SR . ZEAHFH)E S fraud X#F(fF74)

kR unscrupulous  F#HF 8
loot  #%F varnish At

Text

On Tuesday August 11th 1911 a young artist, Louis Beraud, arrived
at the Louvre in Paris to complete a painting of the Salon Carre. This
was the room where the world’s most famous painting, the Mona Liza
by Leonardo da Vinci, was on display. To his surprise there was an emp-
ty space where the painting should have been. A guard told him it was
probably being photographed. An hour later several visitors had com-
plained about the missing picture, and so the guard went to enquire about
it. At 11 o’clock the museum authorities realized that the painting had
been stolen. The police were called, but it was 3 p. m. before the exits
were locked. The newspapers were told at 4 p. m., and the next day
headlines all over the world announced the theft.

Actually the Leonardo had been gone for more than twenty-four
hours before anyone noticed it was missing. ‘The museum was always

closed on Mondays for maintenance. Just before closing time on Sunday
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9th three men had entered the museum, where they had hidden them-
selves in a store-toom. They were Vincenzo Perrugia, an [talian house
painter, who had helped cover the picture with glass a few months previ-
ously, and two brothers, Vincenzo and Michele Lancelotti. Early on
Monday morning they left the store-room, where they had spent the
night, and mingled with the cleaners and workmen. They were wearing
the official white tunic of the maintenance men. The actual theft was
quick and simple. Perrugia removed the painting from the wall while the
others kept watch. They took it from its frame on a stairway and headed
for a back exit. To their horror the duplicate key which they. had made
did not fit the lock. Fortunately a passing workman obligingly opened the
door for them, and they walked out.

In spite of massive publicity and the offer of a large reward, nothing
was seen or heard of the painting for two years, until Perrugia turned up
in Florence with it hidden in the false bottom of a trunk. Perrugia tried
to sell it to a dealer for half a million lira. The dealer contacted the Uffizi
Gallery, where experts examined it. They contacted the police, who ar-
rested Perrugia on December 13th 1913. Perrugia claimed he had stolen
it as an act of patriotism, because, he said, the painting had been looted
from the Italian nation by Napoleon. Actually it had been bought from
Leonardo by King Francis I of France 400 years earlier. The painting
was returned to Paris, and Perrugia was imprisoned for 7 months. The
court believed he was insane, but genuinely guided by patriotic motives.
It seemed that the crime of the century had been solved.

But had it? Perrugia was keen to claim all responsibility for the
theft, and it was twenty years before the whole story came out. In fact
Perrugia had been working for two master criminals, who went unpun-
ished for their crime. They were Eduardo de Valfierno, a confidence
trickster, and Yves Chaudron, a brilliant forger. Valfierno and Chaudron
had made their fortunes in South America through a complicated art
fraud. They would offer to steal a famous painting from a gallery for a
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crooked dealer or an unscrupulous private collector. They would then
make a copy of the picture and, with the help of bribed gallery attenda-
nts, would then tape the copy to the back of the original painting. The
dealer would then be taken to the gallery and would be invited to make a
secret mark on the back of the painting. Of course the dealer would be
actually be marking the copy. Valfierno would later produce forged news-
paper cuttings announcing the theft of the original, and then produce the
copy, complete with secret marking. If the dealer were to see the paint-
ing still in the gallery, he would be persuaded that it was a copy, and
that he possessed the genuine one.

They made enough money from this to move to Paris in 1910.
Chaudron then painted not one, but six copies of the Mona Liza, using
400 ~ year-old wood panels from antique Italian furniture. The forgeries
were carefully aged, so that the varnish was cracked and dirty. Valfierno
commissioned Perrugia to steal the original, and told him to hide it until
Valfierno contacted him. Perrugia waited in vain in a tiny room in Paris
with the painting, but heard nothing from his partners in crime. They
had gone to New York, where the six copies were already in store. They
had sent them there before the original was stolen. At that time it was
quite common for artists to copy old masters. which would be sold quite
honestly as imitations, so there had been no problems with US Customs.
Valfierno went on to sell all six copies for $ 300,000 each. The buyers
were committing a serious crime themselves, so could do nothing when
the original turned up in 1913. Valfierno told the story to a journalist in
1914, on condition that it would not be published until his death.

Does the story end there? The painting was missing for two years,
and collectors have claimed that Perrugia returned a copy. It is also possi-
ble that Leonardo may have painted several versions of the Mona Lisa.
Certainly they are genuinely old Mona Lisa which are not replicas, be-
cause they are significantly different from the one in the Louvre, showing

a younger Mona Lisa, or different backgrounds. They might be copies

M,,. The Crime of the Century | 3




made by Leonardo’s pupils, or they might even by Leonardo himself. A
biography of Leonardo written in 1550 says that the painting bought by
Francis I was unfinished. There has been a lot of controversy and argu-

ment about a 450-year-old painting, but after all, maybe that’s what

she’s smiling about.

Exercises
[. Read the text. Number the pictures in the right time order.
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II. You could tell the story of Valfierno’s trick in the present tense, as if '%'
Valfierno was telling a friend about it now. Explain the trick. Begin: Y
What we do is this. We offer to steal . . .

Now imagine one of Valfierno’s victims telling the story. Explain

the trick again. Begin : You see what he did was this. He offered . . .

III. Go through the text and find examples with where/ which [ when |
who. Look at the commas and discuss whether they are necessary.
Example: It was the room. The Mona Lisa was there.

It was the room, where the Mona Lisa was.

in which

Translation
g R 1T
1911 48 A 11 H B _HBK, —14&M Louis Beraud HI4ERFA
FRICRWSTE, BIGEEWD BB XIEHE. T 5 2 2 A A R
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& k- FHMMBE(RBFRP)EEXTBERE, FHRBIEIN
B, ZH(RIFm ) BT 0. B D& VF R REA AEHARIK
Bl , — /MR LSS WERSMBERA B, BT % D L6
T—TF. 1 SHEYENEEAARHBIXBEE#HE . HANE
B APRELOWMMEZNTF 3 8. REEKBHENERET
F 4 JLE TR AR H RSk 3 R EREXEMEES.

HE F ARBWP) R EEEMATEEREARLZE 24 1~ B/hif
BT . YA BT AR, BE 9 SEPRXITZA,
ENNKRBIEYIE AR ER, i1 — R Vincenzo Perru-
gia, ~ T HRKMENLEE MHEEELTAZWHEBEESEAE; B
P~ A J& Vincenzo Lancelotti fl Michele Lancelotti B %3 . B —
RABITBIIFR T — o L i =, B IE LM T AZE, 1%
HEHOREE AR, MR R BE ¥, Perrugia 0
M3 EBUTF R, BB AW, 78 TR i 40 B N EE R T, R
JEEFEETTH O, SRR R MR OERITAFI ], LENE
— B B T AR i b2 AT 13T T 1] AT TR SR T

REHGTTREERIFAHTERNRN, BEREZARATRL
BT BEIX W E , BB Perrugia L EBAEREESHNERILE
HBEBEFEE, Perrugia BIBELL 50 FRA LB —-ANPEIR.
PHEIEEKR T Uffizi B, B8 % AT BT TRR., i@
TEER 4R Perrugia 75 1913 4F 12 A 13 H ¥4, Perrugia 7 B
R 8 TEETE T XIEE. MEEERCHETABRANBEEEN.
FEL b, R R % 9B BT — H7E 400 SERTMFIRIRE T
HSLH) ., MBI E B, Perrugia EMREBRT 74 A, EEME
L gR, RSB EOFRE, FREXMHLEFIARTLET.

{HHIIY? Perrugia SYIHIRIN T @I A RIE, X—IH R
AETE 20 4R, HSL b, Perrugia IH A i T4E, T 477 20k 3 T 4
Tdo i1 — 1 0 Eduardo de Valfierno, — 4~ 3§ F; 5 — A Yves
Chaudron, — XA hiE#H .
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1R HER T R MRS, 76 1910 SEB T %, Chaudron 3R
B T AR -—VETT R 6 BECERERIR TS, MR T RAM G ERE LY
400 £ LA, hid S BEEEE T, T EYES
LEHE HEEE T Valfierno IR Perrugia M85, i S mEEx g
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(B8 M RN REARIT 51— 2404 8., Mt fiT 742, 281 6 14 51 5 g2
TEREBEMET I ELREEZiRESGEHRAER TaY,
R st T s 0 R IR O o e 8 T I 92 S R L o A A LB
PATE 3 B8 6 18 BT TR, Valfierno S #§H £ T 300 000 2 7T,
WyLEA WAL T PoE M AT, BT LAY B 5 1913 4 BT, b 1%
WHlHi, Valfierno 7€ 1914 AF{RIHEPFA T —Mo#H , KR B8 =
A AT HE,

FIEBIBE R TG IR E T P4E, B (% F) AR Per-
rugia B EIRY R H 5. TTREFIRIRE A OB T JLIE(EHATH),
HRA—B(FRFWIPYR FELNES TSRS, Byeis5se
BB R AR, B E R ER— SNREW TR E S SRy
AR—H, IISFRAIRBEHFERN, RELZLFBRIELE
AB)o —2 1550 4F B9 LR 21510 b 138 36 BE PG 57— 1 3E F i 1
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Key to Exercises
I. II. III. (omitted)
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Unit 2

Athens — A City Is Dying

Words and Expressions

stink K £ hinterland A3

smart 1% 2% 3] Bl A& unclog MR T &) I
hem &H

Text

Stinking buses, their passengers pale and tired, jam the crowded
streets. Drivers shout at one another and honk their horns. Smog smarts
the eyes and chokes the senses. The scene is Athens at rush hour. The
city of Plato and Pericles is in a sorry state of affairs, built without a
plan, lacking even adequate sewerage facilities, hemmed in by mountains
and the sea, its 135 square miles crammed with 3.7 million people. Even
Athens’ ruins are in ruin: sulfur dioxide eats away at the marble of the
Parthenon and other treasures on the Acropolis. As Greek Premier Con-
stantine Karamanlis has said, “The only solution for Athens would be to
demolish half of it and start all over again.”

So great has been the population flow toward the city that entire
hinterland villages stand vacant or nearly so. About 120,000 people from
outlying provinces move to Athens every year, with tie result that 40%
of Greece’s citizenry are now packed into the capital. The migrants come
for the few available jobs, which are usually no better than the ones they

fled. At the current rate of migration, Athens by the year 2000 will hav«
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a population of 6.5 million, more than half the nation.

Aside from overcrowding and poor public transport, the biggest
problems confronting Athenians are noise and pollution. A government
study concluded that Athens was the noisiest city in the world. Smog is
almost at killing levels: 180 — 300 mg of sulfur dioxide per cubic meter
of air, or up to four times the level that the World Health Organization
considers safe. Nearly half the pollution comes from cars. Despite high
prices for vehicles and fuel ( $2.95 per gallon), nearly 100,000 automo-
~ biles are sold in Greece each year; 3,000 driver’s licenses are issued in

Athens monthly.

......

7 Somedimes, carshu rs,

After decades of neglect, Athens is at last getting some attention. In
March a committee of representatives from all major public service minis-
tries met to discuss a plan to unclog the city, make it livable and clean up
its environment. A save-Athens ministry, which will soon begin func-
tioning, will propose heavy taxes to discourage in-migration, a minimum
of $5 billion in public spending for Athens alone, and other projects for

the countryside to encourage residents to stay put. A master plan that
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will move many government offices to the city’s fringe is already in the
works. Meanwhile, more Greeks keep moving into Athens. With few
parks and precious few oxygen-producing plants, the city and its citizens

are literally suffocating.

Exercises
I. Fill in as many of the empty spaces as you can on the table below.
Look at the text carefully to do this. Put a question mark if you are

not sure of something; it is not necessary to fill all the spaces.

Problems Cause(s) Proposed solution(s)

1. Overcrowding

2. Poor public transport

II. Find the information in the text that will help you solve these math-
ematical problems.

1. Complete this graph about Athens’ growing population.

2. How many driver’s licences are issued in Athens every year?

3. How many people per square mile were living in Athens when the
article was written?

4. What is the present population of Greece?

5. What is the level of sulfur dioxide considered safe by the World
Health Organization?
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