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In life there are ups and downs. Happiness, for me, is being surrounded by my friends-
male and female, human and animal, they make my world complete. Growing up in a
close-knit community, caring for and being cared for by my friends, is what bhas given
me the most pleasure in life.

In this collection I have sought to share this happiness with my friends and with
others; to be able to communicate these feelings through my paintings is the most

important thing to me.

Yan Bo




S e e 1 peey

-




B Contents

HIE x4 Preface LiuXiaochun 009
A Seeing 013
&%, A A R Color, Form and Texture 025
LA . ALIEFALE]  Perspective, Distance and Threshold 107
#r<rFe-F % The New and Ordinary 127
A% Fedh % The Concrete and Abstract 155
e fa22 )i Resonance and Experience 173
¥, ILF=E4F  Dog, Daughter and Wonder 185
ABEERRET —XTEEMNE mus
A Colourful Celebration of Life — The paintings of Yan Bo  Yin Shuangxi 243
EEENE N
Pi Li 247

AR, AHFLEFHEE
Vision, Detail & The Story of Life — Yan Bo’s Paintings
251

iE{#f 5 Biography of Yan Bo




AR, T B SE #EPDRIE UG 0] : www. ertongbook. com



Al

XAt
UROEFER, TAREHIMITR EREHIALERE, BRI
MEAETRIOAER, XEFHESE, BEERARES, SFENARUNRIAE
i5 . RIVERNIRBE A TR MEE, EEAiata X BIIALEL T B M.

HERGFHWER, (B lREEERAER TS, SREmdIlsct
TERY SR LA RN S BV RERBE R T hAYsRZIIENS, T —S R IT, o
“BRRIEAULERIE, "

RERIFHIEY), BfENZRAE “ZRE"
HEEFAANZAR, EiK “RIERE

T, DultHME . BulkEZ, RN REEMERRRES, MR, EIEhEIN .
SHBECRET BRI, HlR, .

(EEEHERR) , BERMER, B
MBS AL AR, SRR,
BB 2 ORTE F B0 — A—— X R ARAII S A RIS FHE R

SR AR, MERRE, EMRRBAEHMTRITESR; SEHTE
FAHARGREEARL, ERMEHHIASE. 5k L thEEEE T IS

EN, RUFENEER, {EBH0F T RN E HIZOREERIARRINE ., thAmE L R AEERIR
PRESHY . BRPRIARAIERXILL . A IR0z, MR T —ihfiKRIER .. A
Hfn . BERNEIERRE.

H, BB TR T, $EET, SHRMAREERTE, GRERIESEEAR

EEH A RE R, XerSa TO& T, EMEAERLIEAEN
R RAC RS RR, SEHRME M E RS BRI NENTR, tERHFEN

ERAE DRIEMERETRL, a0 RFENESIHRIARRSZ N E 4

fhxd B EH AL, REMCIWEACENE, XELFEZIE, AN TETMED
WERRM, fEXEMEEAAESE, HBoEH., BLERE

X— R REER.

il

009




Preface

Liu Xiaochun

The young artists today, though not experiencing any hardship that their parents had undergone, are much
fond of expressing the sufferings that their souls feel than their elders. Some of them may be true, some of
course not. Perhaps someone thinks that it is not a way of expressing personality but vulgarity if just to depict
life and joy. So it is here that Yan Bo finds his own true life and personality.

He likes Matisse and he is influenced most by Matisse, not in terms of forms, but in terms of spirit. He is
strongly inspired by the optimistic attitude to life and the enthusiasm for the positive aspect of life that Matisse
has. So he is quite unsympathetic to those artists who just follow suit pretending to be sad or critical or cynical.
He says: “it is no much better to visit such exhibitions than to show around the department stores”.

Yan Bo is fond of beautiful things, but his art is not “fauteuil” (Matisse's phrase). He opposes kitsch. He
loves Qi Baishi'art (a great Chinese artist in the 20th century, very influential and popular with his themes from
life, such as flower, lobster, grapes, vines, birds, katydid, and etc.) and his statement of “expressing life”. He likes
to find out beauty in anyplace in daily life, then depict one part of them or select one corner of them to show
his innocence and simplicity and humor.

He uses his innocent eyes to look around himself — this is his special perspective and his pursuit.

In contrast with Qi Baishi’s early works such as grass, birds, shrimps and crabs, Yan Bo makes efforts to
express himself thoroughly not depict something in detail; in comparison to Qi Baishi’s late works such as
flowers and trees depicted at will, Yan likes to create something that is depicted with free strokes in oil.
Technically, he has benefited from Fauvism, Expressionism, and so on, but he gets rid of the sad side of
Expressionism. His paintings feature simple large structure, bright color contrast, and animating strokes, so
forming happy melodies of rock-n-roll. Encountering his paintings seem surrounded by the shinny sunlight. It is
worth mentioning that the construction is simple but not empty, color bright but not vulgar, and strokes strong
but under control.

In Yan Bo's paintings there is a strong sense of plain decoration, which may be derived from Matisse, but he
does not like to handle such decoration only by way of forms. It is only a means to stress the rhythm of colors,
he always resists mannerism by rich colors and strong strokes in order to express reality and feelings directly.

He is not satisfied with himself and has an unfailing desire for exploration and creation. This is what hope

lies in and he has found what belongs to him. Thus, he lives true, free, and confident, that is very crucial.
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ny eyes, I see.

%

g eyes, I gaze.

sed through my sight, many are today long

ck, I draw the interesting ones, and if it can’t be drawn, I write
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If it can’t be drawn or written down, I leave it somewhere deeper and let it

of sleep. Even when I am awake I don’t bother

in particular. As long as my eyes are open I am awake or paying

t me at this moment, you {(’!’l see my eyes.
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81 cmx100cm 2004

Bt ON THE BAl HUA MOUNTAIN
EME Oil on Canvas 195cmx130cm 2006



