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BH & /Balcony /
180cm x 200cm/1999/#5 H ;f@ /Oil on Canvas

X B L5/ The Top of Phoenix Hill/

140cm x 118 cm,/2001 /45 [ i & /Oil on Canvas
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The Fight between Language and Image

—The Series of Paintings by Jing Yuchao

Hang Chunxiao

| DA
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From Jing Yuchao, we can find out some similar
qualities in artists who were born in the 70s of 20th
century, and then received education in art schools
in 90s. That is, the memory about language in
childhood as well as image in school-days. During
their childhood, they experienced the high-tide
period of Chinese avant-garde campaign, but what
this romantic “revolutionary” brought them was
only vague memories without total understanding
of it. Undoubtedly, their premier idea about
painting was originated from the training in art
schools, where they learned visual experience and
abilities from sketch lessons. However, in 90s, the
image creation based on conception became more
and more popular, which led the young artist to
get to know new trend art. Thanks to the legend
of image conception overcoming painting, they
started to understand that conception is important
within the scope of modernism. Thus, in a painting
age filled with image symbols they got to know
the differences between technology and art, and
then formed their own views about art. What™ s
interesting is that they weren’ t totally convinced
by the success the older generation of artists
achieved just using image. Due to political reasons
in that particular period in 70s, the artists chose
image but not language to present their feelings
about the world, which caused the opposition of

the young artists. Still, when those “70s artists”

started to transfer from students to real artists, the
cultural motive of that choice the older generation
artists made had already been a long history.
Conversely, the lack of language became their
motivation to face and recollect, and also, it" s
the crucial motion to their establishment of new
aesthetic rules. Naturally, their appreciation to
language formed in school-days became a new start
for their innovations. However, as artists grown in
“graph campaign” , their understanding of art can
hardly come back to the traditional background.
They reject the graph without any technology
but embrace the strength that conception brings,
and among these artists the most typical ones
are Yin Chaoyang, Zhang Xiaotao, He Sen and so
on. Owing to the contradictory visual experience
they got, they are used to find a pivot between
language and graph, but it s not always kept in
balance. Unquestionably, Jing Yuchao is the one
among them. Finished his elite education in Central
Academy of Fine Arts, he has been hesitating
between language and image, trying hard to find
his own pivot.

From the painting of scene in his graduating work
to east myths series, then to the abstract period,
we can give a conclusion that compared to artists
in the same age, Jing Yuchao s painting involves a
much wider image scope. As for this, Jing Yuchao

didn" t take a profiteering attitude, because
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it"” s not wise to transfer his images frequently
in a time an artist can be well known for certain
images. It seems that to Jing Yuchao, painting is
just related to something personal but nothing with
the appraisal from outside world. That" s why he
didn” t accept when he was welcomed by Hongkong
art gallery due to his graduating artworks. Of
course the gallery” s taste about artist is sorts of
special. The series of his artworks created for his
graduation take on some features of impressionism,
making it easy to meet the tastes of middle class.
Maybe this is just the reason why the young artist
made a surprising choice to reject their warm
invitation. What" s more surprised us was that he
left Beijing to his hometown in Shandong province.
Till today, it s hard to find out the real reason
even by the artist himself. Maybe it was due to
the obstinacy in his nature, or the self-confidence
in paining. However, there is one point that can
be sure. He was long for a freedom of artistic
creation.

When back to hometown, Jing Yuchao started to
paint more mental-toggling conception images,
giving up the efforts to prettify the scene in his
paintings. He chose traditional tales for his objects.
Actually, it" s not an easy way to success by
introducing Chinese symbols because it" s usually
hard to fine a joint between language in painting

and Chinese symbols. Several artists had done

some experiments on this field, and they even tried
to draw traditional images such as mountains
and rivers and so on by ways of painting, with
the result that they all looks neither fish nor
fowl. Jing Yuchao chose to reduce it" s eastern
flavor by down-sizing the objection and simplified
the components of his images to send forth the
spiritual qualities of eastern myth series. As for
the presenting way, the painting language in west
and spiritual world of east receives some relative
harmony. Thus, a image conception about the
spiritual word of eastern people emerged in Jing
Yuchao” s paintings. Special visual realization come
to available with simplified eastern fairyhood and
remote fairyland . Although this kind of realization
lacks some visual impression in paintings with
other subjects, it sends forth a spiritual conception
involving something about samsara, Personally
[ prefer to these paintings from Jing Yuchao
because his presenting result can easily remind
us of the vague memories about the ancient tales.
Those memovries with Chinese flavor of ink-cartoon
images takes on some mysterious while curious
happy emotion. Of course, Jing Yuchao didn" t
anticipate this when he created these artworks.
It seems that it was originated from his thinking
about the ending of life, because during the time
he created these artworks he was experiencing the

deaths of his friends and relatives.

& /Bed/150cm x 170cm /2002 /% | E /Oil on Canvas

What" s interesting is when he was thinking
about this subject he didn" t choose the tragic
image experience. We can conclude that most
of his graduating works are due to west image
experience. Turning from the pure beauty of
impressionism to a moving and tragic tune is not
only simple but also logic. But it seems that Jing
Yuchao inclined not to give up the grace in his early
artworks. He has been trying to keep the vagueness
of his paintings, through which the tranquil or even
graceful image experience under eastern samsara
fall into one of the best choice. Maybe to some
extent this explanation is of inmaginary, because
it" s possible that the choice to depict eastern
fairy is occasional, or it" s natural for a Chinese
artist to focus on such a subject. However, this
explanation can help us understand the connections
before or after the changes of images. Although
he made some change in choosing subjects, we can
still insist that Jing Yuchao s prefer to panting
language does not changed. So, viewing from the
superficies, the artist” s pursuit of image and
conception overpowered the language, but what s
behind it is the artist” s attachment of language.
Nevertheless, choosing to use image added reach
value for Jing Yuchao' s artworks, which is a
surprisingly achievement for him. Despite the
spectacle scene of contemporary art in China, it" s

undoubted that all of those artworks take on some



X 58 /Big Bird/150cm x 140cm

features of culture of post-colonialism, relatively
lacking contemporary image of connotation of
native culture. Several artists realized this more
or less and tried to depict pure Chinese images by
paintings. However, just as I stated before, due to
the question about the difference between image
and language, their efforts achieved little. While
this problem was solved in Jingyuchao™ s artworks,
in which he created a simple and tranquil eastern
artistic conception by his native language in
painting. Among artists of his age, Jing Yuchao is
prefer to the language of lyric style. Despite of his
wandering between image and language, but he is
still inclined to language. Thus, after the creating
of “fairyhood” , he started to turn to search after
the pure abstract language .Maybe the artist had
a taste of the restriction of the development of
painting language due to the changelessness of
image, and this is the direct reason for his change.
However, the turning point should be his trying
of emphasis on lines when creating the series of
works of “Fantastic Wind” and “"Way to Get Away
from Water” . Due to this emphasis, his previous
search about color started to change, and plus
the simplification of eastern subjects, it” s not a
surprise that then his images present some features
of abstract painting. In his works of this stage,
Jing Yuchao keeps up his interests in eastern art

conception. These abstract artworks often fall in

Oil on Canva

two catalogues: blank setting and all-gray setting,
while the latter take on the feature of designation
and also is the visual causation of Jing Yuchao s
pursuit of the transformation from abstraction to
designation. During2003-2004.Jing Yuchao' s
interest of image changed secondly, along with
which his painting language transferred from
exquisite line to extensive blocks. Owing to this,
the all-gray setting substitutes the blank one to
be the visual center, while the abstracted fish and
human become the center of the images. In these
artworks, Jing Yuchao was used to expressing his
emotion at will, and the delicacy of language from
his graduating works to abstract drawings was took
place by an unstrained emotion. Maybe it" s just
a release of emotion after his long-time rationality
toward painting language. If we can get a conclude
that this unstrained emotion is also a release of
Jing Yuchao s infatuation of lyric language,
so we can also say that not long after that, his
contemporary conception of image works here.

About in 2005, Jing Yuchao™ started to get back to
his concrete creation. The images from Modogliani,
Lin Fengmian and even Picasso mixed in his
drawings, and to some extent he kept his pursuit
on exquisite as well as extensive languages in his
works. Some figures in his works are standing,
some are sitting facing viewers, while some are

floating on the water, and all of these gestures

send forth some special aesthetic felling. I don” t

know whether the change of the artist” s emotion
or some other reasons that causes his style change
a lot. Maybe just because of his experiences of life
make him start to realize the reality. All of these
emotions are reflected in his paintings, and then
we can see his new artworks with strong spiritual
affection on viewers. Especially in subjects about
dogs with neo-expressionism, the artist tried
to created an idealistic animal world reflecting
himself. However, all of descriptions stated above
aren  t constitute final macroscopical judge of
Jing Yuchao' s artworks, because in his ten-year
search of painting, Jing Yuchao changed his choice
between image and language to pursue his transit
pivot. As an artist with ambitions, he find out new
painting style frequently, so it" s hard to get a
conclusion for him. What we can do is just fell in his
artistic life. Jing Yuchao will get progressed during
those changes. Maybe it" s just the essential power

of art.

May 4 th, 2007, in Chinese Art Research Institute.
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Imagery of in-position Viewing

Guo Xiaochuan
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Different from his classmates’ lingering about
the crowd in Beijing, After graduated from mural
major of Central Academy of Fine Arts, Jing
Yuchao made a choice to work in the Art Academy
in Yantai , an offshore city where he was born.
Filled with tranquility, this city was undoubtedly
helpful for his artistic creation. And through his
distinguished choice we can also have a restricted
view about his aspiration.

Before entering in Central Academy of Fine Arts,
Jing Yuchao took his hometown Yantai as his
model, and painted lots of pictures about it, which
reflected a simple mind of the artist. There was
no affectation, no jumbling up of imageries in his
pictures, and what you can feel is only unpretending
language he introduced. Completely different from
our usual recognition about offshore cities that
they are soft and limpid, in Jing Yuchao" s works,
it looks so sinewy. Maybe the artist has his own
felling about this city, or he intended to send forth
some personal pursuit by those works. As a matter
of fact, it" s nothing with the main idea, and what
I really care about are the art conception as well
as aesthetic idea these paintings reflected. This
is what Jing Yuchao did with efforts to pursue a

purely nature in human.

Jing Yuchao completed an artwork presenting a
grand occasion for his graduating work, which was
filled with subjectivity. The light was weakened
while the whole picture sent forth a flavor of
misty. It" s such a big-size artwork it endowed
with some memory meaning with a lyric style. The
landscape of his artistic creation during this period
was utterly different from those was completed
before his college time. They were already have
some flavor of abstract that he showed interest
in afterward. In these paintings, what the artist
emphasized was a conscious, a emotion about great
changes that time brings, about so-called eternity.
The artist created a scene with magnificence.

There was a thick east or China attachment in
his early-stage artworks. The deaths happened
to his friends and relatives led him to think about
the fugitive life, and then had a reflection on his
artistic creation. The predestinate inclination artist
insists that those artworks embrace some of his
sentimental thoughts as well as Chinese traditional
Xuan idea. Objectively It also contains some of
Chinese traditional philosophy. Moreover, the artist
introduced symbols in Chinese traditional painting
such as trees and mountains and rivers and various

things like this, through which we can have a
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restricted view about the artist” s further pursuit.
Not a long time after this period, the artist turned
to abstract style, giving up his personal pursuit
of east attachment. As the genre changed, Jing
Yuchao paid more and more attention to rational
factor. During this creation period,Jing Yuchao no
longer use his original concrete presentation but
introduce the overlapping and joint of geometric
objects, among which the use of colors and lines
are still of crucial. Fluent black lines in various
grade gray chunks sent forth a sense of brightness,
tranquility and flow fluency. Compared to his
previous artworks, these works embraced more
through thoughts with personal characteristic.
Stand before them, your mind will be purified
involuntarily, experiencing the move of the
unlimited space. Thus, in those artworks from Jing
Yuchao there was something relate to intoxicate
thinking, just like you are lying on the ocean while
float in this whole world leisurely.

The genre of Jing Yuchao™ s artworks experienced
several changes during not a long period, which
shows his seriousness as well as his ambition.
I think the artist have come to realize that art
is always about human. Therefore, it s a big

problem facing young artists that how to achieve

more in this present world. The real life will push
us to pursue the truth, through we will be definitely
become more mature and profound but not live
through our lives superficially. The great poet
Xin Qiji once describe the artistic creation as two
phases. They are “eagerly to show” and “hesitate
to say” . The key point to turn from the first phase
to the second is “lived through all the grief” ,
which mean it" important to go through the mill
first before you became a talent artist. Jing Yuhong
is ambitious, and I believe that he will achieve a lot

during his creations in the following years.
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