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Foreword

Guangzhou Photo Biennial, was inifiated in 2005, with ifs basic principles of maintaining both international and humanized
perspectives of image sociology. o parficipate and promote development of contemporary Chinese photography
and culture. The overall theme of the first biennial was "“Re(-) view ing the city", focusing on the problems of urban
development in the process of modernization and man's double statuses in such a context both as a “viewer” and a
“viewee". Photography verbalizes the issues in an expressively unique and direct language, and, as a resulf, the First
‘Gucngzhou Photo Biennial gained the massive attention and favorable comments. Now the publicly expecied second
biennial, the 2007 Guangzhou Photo Biennial has finally arived. The main theme of this biennial is entitied “Evolution”,
shifting its focus from the fopic of space to fime in an effort to highlight and characterize the highly effective dynamic
visual text communications within the seli-defi k of Chinese cor porary photography history. A tentative
study on the issues of generation, division. transformation and evelution of the contemporary diversified photography.
and the interactive and responsive pattems generated between Chinese phofographers, artists and the atiractions of
alien cultures against the coming intemationalized background has become the major academic goal advanced for
the biennial.

As the fifle “A View: Left & Right” of the biennialreveals, the message conveyed inside is primarily the idea of "authentficity
originated from visual overlapping”: our inborn visual characteristics defines that only by overlapping of both left-
and-right eyes' vision can a "“real" authentic visual world be formed. However, only when the images captured by
different eyes and from various angles hove been collected and combined, can its world exemplified be deemed as
authentic, believable and representative, no matter what it implies — a big world of human society or just a small world
of photography. It is expected in this biennial that a close-fo-fact pessible reclity and @ human internal world, and the
factual history of contemporary photography can be reproduced with the helping hand of mulfi-dimensional focuses
and representations of visual and photo images. It is also our intention to extend the theme so.as toinclude the “limited
boundless vision” and “utterly different visual orienfations” etc. This is to.mean that Chinese photographers, frapped
in the field formed by traditional values, domestic photography: stafus quo and the imported standards, have been
tangled up by cultural aftractions from different directions. Their views very often are forced to drift under the pressure
of their environment, and their unique perspective is thus shaped in consequence. It also reflects a fundamental value
division of the contemporary photography -—- two utterly different orientations: “photographing for photography's
sake" dnd “photographing| for art's sake": This virtually broadens the horizon of the Chinese contemporary photography
in question and promote itsdevelopment as well.

It is commonly acknowledged that Chinese contempeorary phetography began in the late 1970s of the last century, @
time of the political turning|point in China. For abeut 30 years. the consistent, extensive, diversified and utterly distinctive
practices of Chinese photographers have framed a bountiful and colorful scene of the contemporary photography
history, which makes it possible for us to comprehensively review this period of time today. Here. we do not attempt
to have an overview of the long period of the confemporary photography history. What we envisage at the stage is
to remind people to give more academic concern and public rationality to contemporary photography by means of
exhibitions, seminars. ‘and relevant publications as is provided by the "Guangzhou Photo Biennial”, and, what's more,
to have them involved in defining and characterizing the changing history of the Chinese photography culture and
promofing its development.



nial is divided into two sections: theme exhibition and special exhibition. There are nine units for the former,
ectively illustrate the various historical “dimensions" explicable and rather representative of the Chinese
smporary photography within the framework of “Evolution”. From Salon to the common public, and from
r tary to conceptual, over 40 Chinese photographers of different styles have signed up for the exhibition,
ting their representative works of different stages and seeking after the critical tuming peints and phenemena in
niemporary thtory 0! phe graphy. As the exhibited works are classified, categorized and chronological labeled.,
of ese contemporary photography will be converted into a vivid miniature. The aesthefic
and pattems disg the miscellaneous histerical phenomena, the indistinctive rhythms of change in the
ly-burly, and the logical connection in the artistic creations that was cut in strict accordance with dogmatic formality.
ely to be explicitly expressed through the “Evolufion".

latter includes three units, namely, “ping-pong”, “contemporary cite' and “Spanish contemporary photography.
ftempts, by means of comparison and depiction, fo broaden our horizon in order to think and illusirate both the
mplicated historical fraces in the communications of the West and Far-East photography. and individual cases of
wesfern photography occuring in the same period of time, from the perspectives of fime and space. Over 10 very
world-famous contemporary photegraphers and Spanish contemporary photography. crossing the Renaissance
will be introduced as well.

the opening of the exhibition, we have invited scholars both home and abroad from the relevant fields to participate
the academic conference entifled “Chinese Photegraphy during past 30 Years". The meeting centers on the interactive
Mems of Chinese con?emparary photography and the consta idl and cultural changes, mainly discussing the
h models of col yporary photography | mmmthe basis of the Chinese domestic background.

‘:We would like to express our deepest gratitude to the curaturs of 2007 Guangzhou Photo Biennial: Mr. §I Sushi, the famous

ic of photography: Mr., FUNG, the famous photography researcher in Hong Kong: Mr. Alain SAYAG. the former
director of p 2 np ) Centre, France; Mr. CAl Tao, the curatur in the Guangdong Museum of Art;
‘and Mr. Alain JULLIEN. We would also like to thank Mr. BAO Kun, the well-known critic of photography, for chairing the
conference, and team members of the FOTOE who have done a great deal of work for the biennial.

Our thanks also go fd, all the participating phofographers, experts and scholars, both home and abroad, and to the
‘erganizations and Indl’rlduuls who help with the exhibition and the catalogue.

|
‘We are indebted to the Epson (China) Co. Ltd. for its steady support to the Guangzhou Photo Biennial. The maijority of
artworks of the exhibition are produced with Epsen’s Giclee technology.

WANG Huangsheng
Director of Guangdong Musem of Art
April 5th, 2007
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Memory, Search, and Reconstruction
Photography and imagery arts for the Chinese contemporary landscapes

LU
BAQ Kun

(Abstract)

As a communication medium being closely related to the modernism, photography today is playing an increasingly
important role in contemporary society. However, since the time it was introduced into China, photography has
remained for long a rather dubious relationship with the historical development of modern China. This phenomenon
has been adequately unfolded within the two types of photography: artistic and political, which also represent the two
developing stages in Chinese photography.

It was not until the end of the Great Cultural Revolution did photography begin to develop in its real sense, to
demonstrate the various possibilities and features s a modern medium. Since the 1970s and 80s, China's modernization
has come to a critical period. with the emerging spasms of an all-round reform from the fields of economy to education
and culture. Under the circumstance a kind of complicated interaction between the photography development and
historical occasions came into existence. During this period, photographers experienced the transformation from the
politically-dominated collective consciousness to the individualized perspective, and in consequence they had to
confront the tough situation of inheriting and breaking through against the background of the Chinese traditional culture.
On the whole, there were alternatives for the Chinese photography: either o be one of the public entertainments by
carrying on the Chinese ink painting tradition, or to be a miror to promote the Chinese social reform by resuming its
function as a reality-oriented medium. We can say, the different choice and the resulting conflicts between the artistic
ideas and practices had in a sense set the basic pattern for the Chinese photography in the late 20th century.

At the beginning of the 21st century. as the role of photography as a medium started to be further emphasized by the
new artists, its arfistic attributes were again highly evaluated, and then photography has gained popularity in the wave
of marketing art. During this process, through the miscellaneous changes. we clearly have witnessed the fact that people
are paying more attention to the important role played by photography in their social and historical life. Today, as we
review and reorganize the Chinese photography produced in a quarter of a century after the Great Cultural Revolution.
we can not only examine its historical importance as a modern medium, but also reflect a series of problems related to
the reform in China at this particular historical period.
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