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The British Council is delighted to be collaborating with Guangdong Museum of Art, Guangzhou and Capital
Museum, Beijing in presenting “Aftershock: Contemporary British Art 1990-2006”, a new exhibition created
especially for China.

The exhibition provides audiences in China with the first opportunity to see major works by twelve of the
most significant artists who came to prominence in Britain during the early-mid 1990s. With a combination
of intellectual rigour, entrepreneurial savvy and street-wise humour, this new generation of artists took
the art world by storm and helped to reinstate London as one of the world’s art capitals. Contemporary art
became a hotly debated topic in the media and audiences for exhibitions multiplied, exemplified best by the
phenomenal success of Tate Modern, London’s first museum of modern and contemporary art, which opened
in the spring of 2000.

The title “Aftershock” refers to this recent legacy and its ongoing effect, as well as reflecting on the fact that a
decade on, the work of the selected artists still retains the power and authority to contribute to contemporary
debate. The exhibition includes both iconic works from the 1990s and more recent work that reveals the
artists’ current practice.

The exhibition has been selected and organised by three specialists based in China working closely with
colleagues in the British Council’s Visual Arts department: Guo Xiaoyan, Deputy Director of Guangzhou
Triennial, Guangdong Museum of Art, Guangzhou; Pi Li, independent curator and Director, UniversalStudios-
beijing; Colin Chinnery, formerly Arts Manager, Cultural and Education Section of the British Embassy and
now Chief Curator and Deputy Director, Ullens Center for the Arts, Beijing; and Richard Riley, Head of
Exhibitions, assisted by Emily Butler, in Visual Arts, London. We are grateful to them all for their hard work
and diligence in bringing the exhibition to fruition.

Thanks also go to the many British Council colleagues in China who have been closely involved with the
exhibition from the outset. In particular we should like to express our thanks to Zhao Li and Liang Junhong
in Beijing, and Florence Zeng and Susan Liu in Guangzhou. We would also like to acknowledge the support
of Gareth Hughes, Visual Arts Workshop Manager, and the technical team involved in the preparation of
the works for exhibition. In addition we wish to express our gratitude to the Central Academy of Fine Arts,
Beijing for helping with the arrangements in bringing this exhibition to China.

We are, as ever, enormously indebted to the artists themselves, and to their galleries and agents, who have
responded with enthusiasm to our invitation to take part in the exhibition. We should like to thank most
warmly the lenders to the exhibition, whose generosity in parting with their works is greatly appreciated. Our
thanks also go to the authors of the catalogue: to Pi Li for his insight into contemporary British art from a
Chinese perspective, to Michael Bracewell for his overview of this fascinating period in recent British cultural
history, and to Emily Butler for compiling the detailed catalogue entries.

To all of them and to those listed below we offer our warmest thanks:

Lola Aleje; Marcus Alexander; Matt Arthurs; Julian Barrow; Honor Beddard; Kate Blake; Irene Bradbury;
Alex Bradley; Lizzie Carey-Thomas; Susannah Chisholm; Louise Clarke; Tony Connor; Jill Constantine;
Christie Coutin; Pauline Daley; Michelle Dong; Caroline Douglas; Diana Eccles; Fang Ming; Paula Feldman;
Sarah Gillett; Dan Gunn; Andrew Gwilliams; Tom Hale; John Harkins; Karine Hocking; Jim Hollington;
Hannah Hunt; Susannah Hyman; Jin Hua; Li Jing; Angel Lin; Jake Lin; Nadine Lockyer; Jessy Lu; Sara
Macdonald; Louise Machin; Anna Marris; Lucy May; Susan May; Costanza Mazzoni; Andry Moustras;
Marianne Mulvey; Josephine Ng; Niu Zhaolin; Maureen Paley; April Pan; Pei Nan; Roy Pateman; Andrea
Schlieker; Shao Shan; Jason Shen; Nicole Simoes da Silva; Maria Stahi; Philip Tinari; Clarrie Wallis; Veronica
Wang; Neil Webb; Kit Wells; Cynthia Wu; Xu Jia; Yao An; Yu Fei

Michael O’Sullivan Andrea Rose
Regional Director China, British Council Director of Visual Arts
Counsellor (Cultural), British Embassy Beijing British Council
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“Aftershock: Contemporary British Art 1990-2006” was organised by the British Council specifically for
Chinese audiences and will be exhibited in Beijing and Guangzhou. “Aftershock” represents an important
phase in British contemporary art and will feature major works by twelve famous artists who came of age
during the period of this ‘artistic explosion. These works may present Chinese audiences with a whole new
visual experience.

In addition to showing the state of artistic creation during this important phase in British contemporary art
history, the exhibition also presents the ‘aftershocks” of this period. While the works may have been made in
response to a particular period, despite the many political and social changes that have occurred in the past
decade, the selected pieces still hold controversial authority and force.

The Guangdong Museum of Art presents British contemporary art with an open mind. We hope this
exhibition will provide an overall view of the unique spirit of contemporary British artists and their attitudes,
perceptions, and ways of expression regarding politics, religion, culture, life, human nature, and more. We
also hope the exhibition will reveal the artists’ individual perspectives and temperaments. Another motive for
organising this exhibition is to promote understanding of the cultural environment of British contemporary
artistic development and its art system. “Aftershock” provides an opportunity for discussion around art to
guide the public toward thinking about some of the successes of contemporary British art as weil as the
influence this cultural transformation has for the international art world.

I would like to thank the British Council, Mr Richard Riley and Ms Emily Butler in London, and Mr Jim
Hollington, Director of the Culture and Education Section of the British Consulate-General in Guangzhou for
all their efforts in putting together this exhibition.

[ would also like to extend my deep and sincere gratitude to all the organisations and individuals involved in
the making of this exhibition.

Finally, I wish to thank all the artists.

Wang Huangsheng
Director, Guangdong Museum of Art
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Modern art has existed for over a hundred years. During this period, many schools of art have broken down
the all-encompassing universalism of traditional European realist painting, forging a pluralistic stage for
artists all over the world. This new stage emphasizes the individualism of art, respects individual creativity,
reinforces the humanitarian aspect of knowledge production, and disseminates these ideas and meanings
from the realm of fine art to all levels of society.

By the end of the nineteenth century, contemporary artists were dissatisfied with the academic styles’ lack of
expressive power that only emphasised developing skills for production. They put forward the ‘independent
value of a painter, casting off their reliance on literature and history, and proposed ‘art for art’s sake’ as a
creative path. Avant-garde artists looked to their roots for inspiration, deriving nutrients from primitive art,
classical Greek art, medieval art, and the ethnic art of different countries. They actively explored the formal
language of fine art in order to resuscitate art’s vitality.

Capital Museum and the British Council have jointly organised “Aftershock’, an exhibition of contemporary
British art featuring outstanding works by twelve living artists. Their works use a fresh new language
to explain their philosophical views about society and current times. In the past, our understanding of
contemporary art has been wanting. Hopefully through a deeper understanding of these works, we can gain a
greater sense of the significance that contemporary art has for current times.

Guo Xiaoling
Director, Capital Museum
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