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Entry halls and corridors carry out an interesting double life. Whilst they
welcome and carry you through space, transporting you from public zones
to the innermost private areas of the home, they are really a non-place,
being devoid of permanent occupation. Vestibules and corridors are
spaces for movement. As such, they offer the opportunity for interesting
architectural explorations to do with progression and theatrics.

The vestibules and corridors illustrated in this chapter show a variety of
ways of dealing with the transitional zones of vestibules and corridors in
apartments. Some very interesting solutions involve the employment of
meandering passages and indirect lines of sight to create an unfolding
process as one proceeds through the space. Such weaving and layering
can prompt a real sense of anticipation of what lies ahead, and add life
and intrigue to a space of singular function.

Dematerialisation of the walls to corridors by way of openings or the use
of strip screens can also amplify the sense of progression and anticipation,
as rooms become partially visible before the entry point is reached. Such
visual penetration of rooms can create curious and engaging ambiguity
between spaces. Puncturing internal walls also maximizes light and air flow,
and can create attractive vistas through the apartment. In addition,
there can be an interesting sculptural effect.
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Powerful effects in vestibules and corridors can also be created by playing
with light and volume. A high ceiling in a narrow space creates a sense of
drama and can have the effect of promoting movement. External light
can also be employed to great effect in these spaces, for example via a
skylight in a penthouse apartment. A wash of natural light can bring life
and animation to a corridor. Similarly, shadows can have animative effects;
in this case, the corridor recedes into the background whilst the rooms
that feed off it become punctuations. Clever use of artificial lighting, such
as directing spotlights to the floor, can bring a sense of playfulness to
corridors, which can become dramatic interludes between rooms.

Allowing visual access to a window at the end of the corridor, or placing
a piece of artwork there will lead the eye through the space, and can
create the illusion of a greater spatial depth. Similarly, a mirror can create
false perception of spaciousness in a small area. Space can also be
maximized by removing the wall to the corridor altogether where possible.
In this case, lighting or differing floor treatment (or simply an absence of
furniture) can create a subtle demarcation of the circulation space. Itis best,
of course, to use hard-wearing floor material in high traffic areas.
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