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FREFEACE,

TuE temper and conditions of the age encourage the critical
habit. Literature is no longer the affair of patron or coterie,
but of the public. The public reads for itself and estimates.
It is not the scholar alone but the artisan who judges the
latest novel, satire, or barrack-room ballad. He weighs, com-
pares, and pronounces judgment. And from the multitude of
men that are critics unto themselves, and out of the confusion
of conflicting opinions, arises the demand for system and
principle.

What obtains for the disinterested reader obtains a jfortiori
for those who attempt to express public opinion or to form the

~ taste of others. The reviewer, the student and the teacher of

literature, the investigator of literary history or of literary the-
ory, all who make of criticism a discipline, an aim, or a trade,
are interested in whatever tends to simplify the inquiry.

What the inquirer wants is guidance, not dogmatic formula-
tion of principles, but systematic presentation of the problems
that must be solved and of the information available for the
process. For literary criticism has not yet reached the scien-

tific, still less the ¢ cocksure’ period of its development. Its

present consciousness is dynamic, and its condition transi-

tional. It has outgrown the stage of unquestioning acquies-

cence in tradition, authority, personal bias or prejudice.. But

it is not yet fully alive to its possibilities, scope, or aim,— not

organized. An appreciative curiosity characterizes the study
E 11
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to-day; but this confines itself to a few insistent problems,
as if unaware of their relativity ; and it is vague concerning the
processes and materials contributory to the inquiry.

Now this book does not advocate or advance a method, nor
does it aim to supply the material necessary for exhaustive
investigation of any one department of literary criticism. It
seeks to place before those interested a conspectus of the
problems to be solved, a review of the methods suggested for
their solution, an indication of the materials available with
reference to their sources and frequently to their quality.

Such an attempt should be justified in the opinion of those
who are unconsciously, as well as of those who are consciously,
interested in criticism. For the direct purpose of the study is
not to train literary analysts, but rational lovers of literature.
And to be a rational lover demands effort ; for while the process
of literary enjoyment, like that of literary creation, may appear
to be unforced and natural, there are degrees of enjoyment,
the highest of which is ¢r#zicism,; as there are of creation, the
highest of which is a»#  Each of these processes has its reason
for existence and its law of development. But the principles
which find expression in enjoyment, and ultimately in criticism,
have their root in those that underlie the processes of creation.
A study of the canons of literary judgment becomes a study of
the principles of literature. It is for this reason that lovers of
the art are bidden to what may look like a barmec1de feast
of methods and materials. :

But as the principles of literary judgment are akin to all
aesthetic principles, are, in fact, only the application ina par-
ticular field of the general laws of art, so the methods by which
these principles shall be applied in the process of critical
appraisement are the adaptation to given conditions, and to a
given end, of the critical method that characterizes the larger
science of Discrimination. The study, therefore, of the methods
of literary criticism is a discipline cognate with, and contribu-
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~ tory to, the pursuit of other sciences, at the same time that it

is correlated with the scientific study of every art.

The plan of study here outlined has been arranged for con-
venience and comprehensiveness. The objects more directly
aimed at in this volume, and that which will shortly follow it,
are, first, to give the reader his orientation by showing the rela-
tion of literature to art, criticism, aesthetics, and the contribu-
tory sciences, and by displaying the solidarity and scope of
literature; second, to consider the main types or forms which
literature has assumed in the course of its development ; third,
to trace the movement and determine the law of literary waves
or fashions ; and, last, to deduce from these considerations the
principles which should guide us in critically estimating given
literary products.

When possible, each topic has been considered in a twofold
aspect, theoretical and historical. ~Generally, it will be found
that, under each of these subdivisions, the first section presents
an analysis of the subject under discussion, and a statement
of the problems involved, with indication of the authorities
most necessary to be consulted ; the second section consists of
a bibliography alphabetically arranged, and frequently accom-
panied by annotations which aim to give the student or the
prospective buyer some idea of the content and value of the
work in its bearing upon the subject; and the third section, called,
for lack of a better name, General Note, is an omnium gatherum,

- a receptacle for such references and suggestions as have failed

to find lodgment in the preceding sections.

It will not'be for an instant imagined that this course of
study need be pursued in the order outlined, or that it should
be crowded into six months or a year. To each reader and
each class are the conditions thereof. Much will depend upon

'~ the previous preparation of the reader. The’ problems pre-

sented in the following chapters require for their solution a
running application of rhetorical science and psychology, an
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acquaintance with literary masterpieces and the history of
literature, some knowledge at first hand of art and its history,
and a continual study of aesthetics,

While the introduction to each topic here considered is theo-
retical, nothing is further from our intent than to' encourage
a priori speculation. The treatment of literary types in the
second volume will especiallyillustrate our conviction concerning
this subject. The principles of criticism depend, to a large ex-
tent, upon the principles of art. But to institute a vague theo-
rizing about the principles of art is as unprofitable as to pursue
a criticism grounded on the uncertain bias or prejudice of indi-
vidual taste. That music, poetry, and the plastic arts exist
implies a reason for their existence. But to arrive at this rea-
son and at the characteristics of its various manifestations the
student must advance from the particular to the general. So,
in seeking the laws of literature, he should naturally first
acquaint himself with the history of literature, with the devel-
opment of its kinds, and with the peculiarities of the various
kinds. He must have material at his command before he spec-
ulates upon the ontology of material. Having a fair knowledge
of the scope and the evolution of a literary species, he may pro-
ceed to an inquiry into the laws that regulate its evolution.
For, as we have already said, the forces that impel and the
laws that govern literary production are forces and laws that
go far to determine the canons by which that production should
be judged. To investigate the principles of literary criticism,
the student must investigate literature, not by the study of a
national literature only, but comparatively. From the study of
a specimen he passes to the comparison with others of the
same type; he proceeds to the comparison of type with type in
characteristics and in growth, of national literature with national
literature, and finally arrives at the comparison of literary art
with other forms of art. But conjointly with this inductive
study of literary art there should be acquired an acquaintance
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with the critical judgment of the ages concerning art in gen-
1, with principles philosophically deduced, as well as with
se taught by experience. So also with the best opinion
cerning the laws and the development of mind. Hence the
essity of aesthetics and psychology to the student of literary
icism. The results contributed by these studies widen the
izon and intensify the gaze of the literary investigator.
teach him to correlate literature with other arts, and all
the other phenomena by which mind is expressed.

And from this point of view it may appear that this intro-
uction to the Methods and Materials of Literary Criticism is
introduction to aesthetics on the one hand, and on the other
‘the comparative study of literature.



BOOKS ON ENGLISH LITERATURE

Alexander’s Introduction to the Poetry of Robert Browning......... $1.00
Athenzum Press Series: 24 volumes now ready.

Baldwin’s Inflections and Syntax of Malory’s Morte d’Arthur..... 1.40
Bellamy’s Twelve English Poets.. ..........ccooooiieiie e LTS
Browne’s Shakspere’s Versification +25
Corson’s Primer of English Verse.........c.c..ccocoeiiniiniiiciiccniiicccie. 1.00
Eaton’s College Requirements in English. Third Series............ 75
Emery’s Notes on English IIterature........c i wus cispcssmssssssssmasens 1.00
Garnett’s Selections in English Prose from Elizabeth to Victoria.. 1.50
Gayley’s Classic Myths in English Literature ......................... 1.50
Gayley and Scott’s Literary Criticism ......c.coiiiiiinsiaces 1.25
Gummere's Handbook 0f POHES......cmsmiosismmssassiniin sissmpsnshasaoonss 1.00
Hudson’s Life, Art, and Characters of Shakespeare. 2 vols. 4.00
Hudson’s Classical Enghsh Reader.........c.cc.ovameseecusimmmaniininissnenacisl. | E0O
Hudson’s Text-Book of Prose.................... S e 1.25
Hudson's Text-Book of POBLLY: ... ovrevsssismmmssimarsrmssessesimeriiatans .25
Hudson’s Essays on English, Studies in Shakespeare, etc............ .25
ICent’s. Shakespeare Note-Book ........ccoummrsimmmmiistimsamsssheyins .60
Lewis’ Beginnings of English Literature..........cccoooeiicniaanirrcccnnens .90
Litchfield’s Spenser’s Britomart ........ccc.ocooociiicmrcciiocececcceniececcne. .60
Minto’s Manual of English Prose Literature .............ccccooeeee. 1.50
Minto’s Characteristics of the English Poets.......... ... B )
Phelps’ Beginnings of the English Romantic Movement................ 1.00
Smith’s Synopsis of English and American Literature.................. .80
standard English Classics : 22 volumes now ready.

Thayer's Best Elizabethan PIays. .......... e ciicbosneon iossosimossomsstoniss 1.25
White’s Philosophy of American Literature .30
White’s Philosophy of English Literature..............ccoooviiiorninennnen. 1.00

Winchester’s Five Short Courses of Reading in English Literature .40

GINN & COMPANY, PuUBLISHERS

Boston New York Chicago San Francisco
Atlanta Dallas Columbus London



THE ATHENAEUM PRESS SERIES

Issued under the general editorship of
Professor GEORGE LYMAN KITTREDGE, of Harvard University, and
Professor C. T. WINCHESTER, of Wesleyan University.

THE FOLLOWING VOLUMES ARE NOW READY :

Burke’s Speech on Conciliation with America. FEdited by Professor
Hammonnp LamonT, recently of Brown University. so cents. y

Burns : Selections from. Idited by the late Joun G. Dow, formerly
of the University of Wisconsin. #$i.1o.

Carlyle’s Heroes, Hero-Worship, and the Heroic in History. Edited
by Professor Arciitnarp MacMecuan of Dalhousie College, Halifax, N.S.
Pr2s.

Carlyle’s Sartor Resartus. Edited by Professor ARCHIBALD MAc-
Mecran of Dalhousie College, Halifax, N.S. $1.25.

Collins : Poems of. Idited by Professor WaLTER C. BRONSON of
Jrown University. go cents.

Cowper : Selections from. Edited by the late Professor JamEes O.
MurrAav, formerly of Princeton University. #$i.00.

De Quincey: Selections from. Edited by Professor Mirron H.
Turk of Hobart College.

Elizabethan Lyrics. Edited by Professor F. E. SCHELLING of the
University of Pennsylvania. $i.12.

Gibbon’s Memoirs. Edited by Professor OLIVER F. EMERSON of
Western Reserve University. #i1.10.

Gray : Selections from the Works of. IEdited by Professor Wu. L.
PueLrs of Yale University. go cents,

Herrick : Selections from' the Hesperides and the Noble Numbers.
Edited by Professor E. E. Havg, Jr., of Union University. go cents.
Jeffrey : Selections from the Essays of. - Ldited by LEwrs E. GATES

of Harvard University. go cents.

Jonson’s Timber ; or Discoveries. [dited Ly Professor F. E. SCHEL-
LinG of the University of Pennsylvania. 8o cents.

Keats : Selections from. FEdited by Professor ArRrLo BATES of the
Massachusetts Institute of Technology. #r.00.

Landor: Selections from. Edited by W. B. S. CLYMER, formerly of
Harvard University. #$r.00.

Malory’s Morte Darthur, Selections from. Edited by Professor WiL-
Liam E. Meap of Wesleyan University, Middletown, Conn. §#r.00.

0ld English Ballads. Edited by Professor F. B. GUMMERE of Haver-
ford College. #$r1.25.

Pre-Shaksperean Drama, Specimens of. Edited by Professor JoHN
M. ManwLy of University of Chicago. In three volumes. Vols. I. and I1. now
ready. $1.25 each.

Seventeenth Century Lyrics. Idited by Professor F. E. SCHELLING
of the University of Pennsylvania. f#r.12.

Shelley : Selections from. Edited by W. J. ALEXANDER of the Uni-
versity of Toronto. $r.15.

Sidney’s Defense of Poesy. Edited by Professor ALBERT S. CoOK
of Yale University. 8o cents.

Steele : Selections from. Edited by Professor GEORGE R. CARPENTER
of Columbia University. go cents.

Wordsworth: Selections from. Edited by Professor EDWARD DOWDEN
of the University of Dublin. #r.25.

GINN & COMPANY Publishers




‘GAYLEY’'S CLASSIC MYTHS

THE CLASSIC MYTHS IN ENGLISH LITERATURE.

Based chiefly on Bulfinch’s ‘“ Age of Fable"” (1855). Accompanied by an
Interpretative and Illustrative Commentary.

EDITED BY

CHARLES MILLS GAYLEY,

Professor of the English Language and Literature in the
University of California.

12mo. Half leather. 540 pages. Fully illustrated, together with 16 full-
page illustrations. For introduction, $1.50.

ATTENTION is called to these special features of this book :

An introduction on the indebtedness of English poetry
to the literature of fable; and on methods of teaching
mythology.

An elementary account of myth-making and of the prin-
cipal poets of mythology, and of the beginnings of the world,
of gods and of men among the Greeks.

A thorough revision and systematization of Bulfinch’s
Stories of Gods and Heroes: with additional stories, and
with selections from English poems based upon the myths.

Illustrative cuts from Baumeister, Roscher, and other
standard authorities on mythology.

Certain necessary modifications in Bulfinch’s treatment of
the mythology of nations other than the Greek and Roman.

Notes, following the text (as in the school editions of
Latin and Greek authors), containing an historical and
interpretative commentary upon certain myths, supplemen-
tary poetical citations, a list of the better known allusions
to mythological fiction, references to works of art, and hints
to teachers and students.

GINN & COMPANY, Publishers,

Boston. New York. Chicago. Atlanta. Dallas.



REFERENCE BOOKS ON POETRY

A Book of Elizabethan Lyrics. Selected and edited by FELIX E.
SCHELLING, Professor of English Literature in the University of
Pennsylvania. 327 pages. For introduction, $1.12.

01d English Ballads. Selected and edited by Professor F. B. Gum-
MERE of Haverford College. 380 pages. For introduction, p1.25.

Introduction to the Poetry of Robert Browning. By WiLLiaM J.
ALEXANDER, Professor of English, University College, Toronto.
212 pages. For introduction, $1.00.

Hudson’s Text-Book of Poetry. By Henrv N. HupsoN. Selections
from Wordsworth, Coleridge, Burns, Beattie, Goldsmith, and
Thomson. With Lives and Notes. Cloth. 704 pages. For
introduction, $1.25.

Sidney’s Defense of Poesy. Edited by ALBERT S. COOK, Professor of
the English Language and Literature in Yale University. 103
pages. For introduction, 8o cents.

Shelley’s Defense of Poetry. Edited by Professor ALBERT S. COOK.
86 pages. For introduction, 5o cents.

Cardinal Newman’s Essay on Poetry. With reference to Aristotle’s
Poetics. Edited by Professor ALBERT S. CooK. 36 pages. For
introduction, 30 cents.

The Art of Poetry. The Poetical Treatises of Horace, Vida, and

 Boileau, with the translations by Howes, Pitt, and Soame.

Edited by Professor ALBERT S. COOK. 214 pages. For intro-
duction, p1.12.

Addison’s Criticisms on Paradise Lost. Edited by Professor ALBERT
S. Cook. zoo pages. For introduction, $1.00.

What is Poetry? By Leigh Hunt. Edited by Professor ALBERT S.
Cook. o8 pages. For introduction, 50 cents.

A Primer of English Verse. By Hiram CORsoN, Professor of English
Literature in Cornell University. 232 pages. For introduction,
$1.00.

A Hand-Book of Poetics. By Francis B. GUMMERE, Professor of
English Literature in Haverford College. 250 pages. For intro-
% duction, $1.00.

Characteristics of the English Poets, from Chaucer to Shirley. By
WILLIAM MiNTO. For introduction, $1.50.

GINN & COMPANY, Publishers,
Boston. New York. Chicago. Atlanta. Dallas.




Outline of the Philosophy of English Literature

By GREENOUGH WHITE, A.M,, B.D,,
Author of “A Sketch of the Philosophy of American Literature”

Part I1: The Middle Ages.

12mo. Cloth. vi+ 266 pages. Introduction price, $1.00.

THE motive of this treatise is to determine the bounds of the
great historical divisions of English literature, to discover the
salient features, the peculiar characteristics of each epoch, to
trace the connection in thought between each, and to view all
against a background of European history, literature, and art.
It is believed that the causes of historic change, the principles
that control the succession of ages, the revolutions of thought,
sentiment, and action, are here clearly discriminated ; so that
in this little book, in a word, a sound philosophy of mediaeval
history is suggested.

W. J. Courthope, Professor of Poetry at the University of Oxford:
It would be quite impertinent in me to criticise the manner in which
the work has been executed, but I may be allowed to express my admira-
tion of the orderly manner in which its very diverse materials are
arranged and of the agreeable style in which the narrative is conducted.
To accomplish this result in so vast a subject as English literature as a
whole is in itself a proof of the most skillful workmanship, and I cannot
too strongly express my conviction that this comprehensive survey is
based upon sound knowledge and just reasoning.

Edward Dowden, Professor of English, Trinity College, Dublin: 1t
interested me much, and seemed to me something new and needful, —
not merely a work of erudition, but a contribution towards interpreting
the results of erudition —a book not merely of knowledge, but of ideas.
. . . Especially on this ground—as an elucidation of knowledge —1I
value the work. The way in which it keeps the European movement
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