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Wenn im Unendlichen dasselb
Sich wiederbolend ewig fliesse,
Das tausendfiltige Gewolbe
Sich kriftig incinander schliesst;
Stromt Lebenslust aus allen Dingen,
Dem kleinsten wie dem grissten Stern,
Und alles Drangen, alles Ringen
Ist ewige Rub in Gott dem Herrn.

— GosTHE.
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TRANSLATOR’S PREFACE

It must be left to critics to say whether it was Destiny or Incident — usin;
these words in the author’s sense — that Spengler’s *‘Untergang des Abend
landes’” appeared in July, 1918, that is, at the very turning-point of the fou
years’ World-War. It was conceived, the author tells us, before 1914 and fully
worked out by 1917. So far as he is concerned, then, the impulse to create i:
arose from a view of our civilization not as the late war left it, but (as he say:
expressly) as the coming war would find it. But inevitably the public impuls
to read it arose in and from post-war conditions, and thus it happened that thi:
severe and difficult philosophy of history found a market that has justified the
printing of go,000 copies. Its very title was so apposite to the moment as tc
predispose the higher intellectuals to regard it as a work of the moment — the
more so as the author was a simple Oberlehrer and unknown to the world of
authoritative learning.

1+ Spengler’s was not the only, nor indeed the most ** popular,” philosophical
product of the German revolution. In the graver conjunctures, sound minds do
not dally with the graver questions — they cither face and attack them with
supernormal resolution or thrust them out of sight with an equally supernormal
effort to enjoy or to endure the day as it comes. Even after the return to normal-
ity, it is no longer possible for men — at any rate for Western men — not to
know that these questions exist. And, if it is none too easy even for the victors
of the struggle to shake off its sequelz, to turn back to business as the normal
and to give no more than amateur effort and dilettantish attention to the very
deep things, for the defeated side this is impossible. It goes through a period of
material difficulty (often extreme difficulty) and one in which pride of achieve-
ment and humility in the presence of unsuccess work dynamically together. So
it was with sound minds in the post-Jena Germany of Jahn and Fichte, and so it
was also with such minds in the Germany of 191g-1920.

To assume the r8le of critic and to compare Spengler’s with other philoso-
phies of the present phase of Germany, as to respective intrinsic weights, is not
the purpose of this note nor within the competence of its writer. On the other
hand, it isunconditionally necessary for the reader to realize that the book before
him has not only acquired this large following amongst thoughtful laymen, but
has forced the attention and taxed the scholarship of every branch of the learned
world. Theologians, historians, scientists, art critics — gll saw the challenge,

x



x TRANSLATOR'S PREFACE

and cach brought his spparatus criticus to bear on that part of the Spengler
theory that affected his own domain. The reader who is familiar with German
may be referred to Manfred Schrocter’s “Der Streit um Spengler’* for details;
it will suffice here to say that Schroeter's index of critics’ names contains some
400 entries. These critics are not only, or cven principally, general reviewers,
most of them being specialists of high standing. It is, to say the least, remark-
able that a volcanically assertive philosophy of history, visibly popular and
produced under a catchy title (Reklamtitel) should call forth, as it did, a special
number of Loges in which the Olympians of scholarship passed judgment on
every inaccuracy or unsupported statement that they could detect. (Thesc were
in fact numerous in the first edition and the author has corrected or modified
them in detail in the new edition, from which this translation has been done.
But it should be emphasized that the author has not, in this second edition,
receded in any essentials from the standpoint taken up in the first.)

The conspicuous features in this first burst of criticism were, on the one hand,
want of adequate critical equipment in the general critic, and, on the other, in-
ability to see the wood for the trees in the man of learning. No one, reading
Schroeter’s book (which by the way is one-third as large as Spengler’s first
volume itself), can fail to agrec with his judgment that notwithstanding
paradoxes, overstrainings, and inaccuracies, the work towers above all its com-
mentators. And it was doubtless a sense of this greatness that led many scholars
— amongst them some of the very high — to avoid expressing opinions on it
at all. It would be foolish to call their silence a ““sitting on the fence™’; itis 2
case rather of reserving judgment on a philosophy and a methodology that
challenge all the canons and carry with them immense implications. For the
very few who combine all the necessary depth of learning with all the necessary
freedom and breadth of outlook, it will not be the accuracy or inaccuracy of
details under a close magnifying-glass that will be decisive. The very idea of

accuracy and inaccuracy presupposes the selection or acceptance of co-ordinates .

of reference, and therefore the selection or acceptance of a standpoint as “ori-
gin.”" That is mere clementary science — and yet the scholar-critic would be
the first to claim the merit of scientific rigour for his criticisms! It is, in history
as in science, impossible to draw a curve through a mass of plotted observations
when they are looked at closely and almost individually. .
Criticism of quite another and a higher order may be scen in Dr. Eduard
Meygt's article on Spengler in the Deutsche Literaturzeitung, No. 2.5 of 1924. Here

we find, in one of the great figures of modern scholarship, exactly that large- -

minded judgment that, while noting minor errors — and visibly attaching
lirtle importance to them — deals with the Spengler thesis fairly and squarely
on the grand issues alone. Dr. Meyer differs from Spengler on many serious
questions, of which perhaps the most important is that of the scope and origin
of the Magian Culture. But instead of cataloguing the errors that are still to be
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lf;?:und in S_pcnglcr's vast ordered multitude of facts, Eduard Meyer honourab
ars tcsnn'lony' to our author’s “erstaunlich umfangreiches, ibw 0‘:1‘;;;
prasenses, Wissen -(?. phrase as neat and as untranslatable as Goc;hc's “eakr
§1nn11chc Phantasie’’). He insists upon the fruitfulness of certain of § ler’
ideas suc!1 as t.hat.of the **Second Religiousness.”” Above all. he adhcrztg Ctds
;;;:;:rgs Evuattl:lr his hIlgh authority the basic idea of the parallelism of organi:aiall;r
es. Itis not necessarily Spengler’s structure of the Cul .
accepts — parts of it indeed he definitely rej e e
. : y rejects as wrong or insuffici -
taf,blﬁshégl by evidences — but on the question of their bcing an organic(::lsctx::zt::
gf Ehz o u;u;::,ﬂal _mgrpholl;)gy of History, he ranges himself frankly by the sid:
tnker, whose work he sums up as a **bleibend
Zeit hinaus nachhaltig wirkendez Besitz sscnschafs aod Lo nge
i unserer Wissenschaft und Li *
This last phrase of Dr. Meyer’ i Sy thar whis
- Meyer s expresses very directly and simply th i
g::; :11; ;ﬂ-ro;nd sftgdcntl(as distinct from an erudite specialist) ltb:gnsti:;t:;h:lil:
quarity of Spengler’s work. Its influence is far d d
any to which the conventional adjective ** ive" could gt
. ' ' suggestive’’ could be applied. 1
cannot in fact be described by adjecti hombraced
s jectives at all, but only denoted
by its result, which is that, after studyi it - o bt e aed
: alt, : 5 ying and mastering it, ** i
if not quite .nn.possxb!c to approach any culturc—problfm —_ 3?5 ﬁ:d; . ﬂ‘:ial'l}’
fnatxc Or artistic, political or scientific — without conceiving it bri ity o
morphological.”*’ 8 ¥ primasily as
dTgc \iv.orl_'(' compx:i‘scs two v'olumcs — under the respective sub-titles ** Form
and Reality and *World-historical Perspectives’ — of which the resen
translatl.on‘ covers the :ﬁggp - only. Some day I hope to have the op rtuix ;
complc.tmg' a task W!:llch becomes — such is the nature of this bggk - g o
attractive in proportion to its difficulty. References to Volume II are, for :ﬁc
prcscnt,-ncc.cssanly to the pages of the German original; if, as is ho;:cd thic
translation is completed later by the issue of the second volume, z list (':f t:hs
zgiiz:ag s;d :rusmllcnts offp'agc references will be issued with it. T1,1c reader wiltlz
at translator’s foot-notes are scattered fairly f
tice th t y freely over th
this edition. In most cases these have no pretensions to bc)irng critic:lpaf:;t:f

*exakte

_tions. They are merely meant to help the reader to follow up in more detail the

ff;:;si :1;1 fact whicthslpc:;glcr, with his *stindig prisentes Wissen,” sweeps
is course. This being their object, the in the majori
. , they take the form, in the m
thea;cs" 01f1 rcfcrcnc;s to appropriate articles in the Encyclopadia Brit:xi:i.::tay
w, ul:I is the only single work that both contains reasonably full informatior;
0,111) lt ¢ lv;ancd (anc‘l often abstruse) matters alluded to, and is likely to be acces-
;10t ccsWv‘rlclrcvcrhthls book may penctrate. Every reader no doubt will find these
» where they appertain to his own special subj ivi
: lere ject, trivial and even -
ing, but it is thought that, for example, an explanation of the mathcni:fi?:i’l

Limit may be helpful to a student wh e
drama, and vice vers. cnt who knows all about the Katharsis in Greek



xii TRANSLATOR'S PREFACE
In conclusion I cannot omit to put'on record the part that my wife, Hannah

Waller Atkinson, has taken in the work of tran

slation and editing. I may best

describe it by saying that it ought perhaps to have been recorded on the title

page instead of in this place.

Jansary, 1926.

o

C.F.A.

PREFACE TO THE REVISED EDITION

. Az the dlose of an undertaking which, from the first bricf sketch to the final
shaping of a complete work of quite unforescen dimensions, has spread itself
over ten years, it will not be out of place to glance back at what I intended and
what I have achieved, my standpoint then and my standpoint to-day.

In the Introduction to the 1918 edition — inwardly and outwardly a frag-
ment — I stated my conviction that an idea had now been irrefutably formu-
Jated which no one would oppose, once the idea had been put into words. 1
ought to have said: once that idea had been understood. And for that we must
look — as I more and more realize — not only in this instance but in the whole
history of thought — to the new generation that is b with the ability to
do it.

I added that this must be considered as a first attempt, loaded with all the
customary faults, incomplete and not without inward opposition. The remark
was not taken anything like as scriously as it was intended. Those who have
looked scarchingly into the hypotheses of living thought will know that it is
not given to us to gain insight into the fundamental principles of existence
without conflicting emotions. A thinker is a person whose part it is to sym-
bolize time according to his vision and understanding. He has no choice; he
thinks as he has to think. Truth in the long run is to him the picture of the
world which was born at his birth. It is that which he docs not invent but
rather discovers within himsclf. It is himself over again: his being expressed
in words; the meaning of his personality formed into a doctrine which so far
as concerns his life is unalterable, because truth and his life are identical. This
symbolism is the one essential, the vessel and the expression of human history.
The learned philosophical works that arise out of it are superfluous and only
serve to swell the bulk of a professional literature.

1 can then call the essence of what I have discovered *‘true” — that is, #rue
for me, and as I believe, true for the leading minds of the coming time; not truc
in itself as dissociated from the conditions imposed by blood and by history, for
that is impossible. But what I'wrote in the storm and stress of those years was,
it must be admitted, a very imperfect statement of what stood clearly before
me, and it remained to devote the years that followed to the task of correlating
facts and finding means of expression which should enable me to present my
idea in the most forcible form.

To perfect that form would be impossible — life itself is only fulfilled in
death. But I have once more made the attempt to bring up even the carliest

X



xiv PREFACE TO THE REVISED EDITION

portions of the work to the level of definiteness with which I now feel able to
speak; and with that I take leave of this book with its hopes and disappoint-
ments, its merits and its faults.

The result has in the meantime justified itself as far as I myself am concerned
and — judging by the effect that it is slowly beginning to exercise upon cx-
tensive fields of learning — as far as others are concerned also. Let no one ex-
pect to find everything set forth here. It is but one side of what I see before me,
a new outlook on bistory and the philosophy of destiny — the first indeed of its
kind. Itis intuitive and depictive through and through, written in a language
which secks to present objects and relations illustratively instead of offering
an army of ranked concepts. It addresses itself solely to readers who are capable
of living themselves into the word-sounds and pictures as they read. Difficult
this undoubtedly is, particularly as our awe in face of mystery — the respect
that Gocthe felt — denies us the satisfaction of thinking that dissections are
the same as penctrations.

Of course, the cry of “‘pessimism”’ was raised at once by those who live
eternally in yesterday (Ewiggestrigen) and greet every idea that is intended for
the pathfinder of to-morrow only. But I have not written for people who
imagine that delving for the springs of action is the same as action itself; those
who make definitions do not know destiny.

By understanding the world I mean being equal to the world. It is the hard
teality of living that is the essential, not the concept of life, that the ostrich+
philosophy of idealism propounds. Those who refuse to be bluffed by enuncia-
tions will not regard this as pessimism; and the rest do not matter. For the
benefit of serious readers who are seeking a glimpse at life and not a definition,
I have — in view of the far too great concentration of the text — mentioned
in my notes a number of works which will carry that glance into more distant
realms of knowledge.

And now, finally, I feel urged to name once more those to whom I owe
practically everything: Goethe and Nietzsche. Goethe gave me method,
Nietzsche the questioning faculty — and if I were asked to find a formula for
my relation to the latter I should say that I had made of his **outlook "’ (Aus-
blick) an “overlook' (Uberblick). But Goethe was, without knowing it, a
disciple of Leibniz in his whole mode of thought. And, therefore, that which
has at last (and to my own astonishment) taken shape in my hands I am able
10 regard and, despite the misery and disgust of these years, proud to call s
German philosophy.

' OswaALD SPENGLER.
Blankenburg am Harz, '
December, 1922.

PE

PREFACE TO THE FIRST EDITION

Tae complete manuscript of this book — the outcome of three years’ work
— was ready when the Great War broke out. By the spring of 1917 it had
been worked over again and — in certain details — supplemented and cleared
up, but its appearance in print was still delayed by the conditions then pre-
vailing.

Although 2 philosophy of history is its scope and subject, it possesses also a
certain deeper significance as a commentary on the great epochal moment of
which the portents were visible when the leading ideas were being formed.

The title, which had been decided upon in 1912, expresses quite literally the
intention of the book, which was to describe, in the light of the decline of the
Classical age, one world-historical phase of several centuries upon which we
ourselves are now entering. )

Events bave justified much and refuted nothing. It became clear that these
ideas must necessarily be brought forward at just this moment and in Germany,
and, more, that the war itsclf was an element in the premisses from which the
new world-picture could be made precise.

For I am convinced that it is not merely a question of writing one out of
several possible and merely logically justifiable philosophies, but of writing ke
philosophy of our time, one that is to some extent a natural philosophy and is
dimly presaged by all. This may be said without presumption; for an idea that
is historically essential — that does not occur within an epoch but itsclf makes
that cpoch — is only in a limited sense the property of him to whose lot it
falls to parent it It belongs to our time as a whole and influences all thinkers,
without their knowing it; it is but the accidental, private attitude towards it
(without which no philosophy can exist) that — with its faults and its merits
— is the destiny and the happiness of the individual.

OswaLp SpENGLER.
Munich,
December, 1917.
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CHAPTER 1

INTRODUCTION

I

In this book is attempted for the first time the venture of@rcdctcrmining his-
tory, of following the still untravelled stages in the destiny of a Culture, and
specifically of the only Culture of our time and on our planet which is actu-
ally in the phase of fulﬁlmen?— the West-European-American. |

Hitherto the possibility of solving a problem so far-reaching has evidently
never been envisaged, and even if it had been so, the means of dealing with it
were cither altogether unsuspected or, at best, inadequately used.

Is there a logic of history? Is thete, beyond all the casual and incalculable
clements of the separate events, something that we may call a metaphysical
structure of historic humanity, something that is essentially independent of
the outward forms — social, spiritual and political — which we sce so clearly?
Are not these actualities indeed secondary or derived from that something?
Does world-history present to the sceing eye certain grand traits, again and
again, with sufficient constancy to justify certain conclusions? And if so, what
are the limits to which reasoning from such premisses may be pushed?

- Is it possible to find in life itself — for human history is the sum of mighcy
life-courses which already have had to be endowed with ego and personality,
in customary thought and expression, by predicating entities of a higher order
like ‘“ the Classical’” or ‘' the Chinese Culture,”” ‘‘Modern Civilization™ —a
scries of stages which must be traversed, and traversed moreover in an ordered
and obligatory sequence? For everything organic the notions of birth, death,
youth, age, lifetime are fundamentals — may not these notions, in this sphere
also, possess a rigorous meaning which no one has as yet extracted? In short,
is all history founded upon general biographic archetypes?

The decline of the West, which at first sight may appear, like the corre-
sponding decline of the Classical Culture, 2 phenomenon limited in time and
space, we now perceive to be a philosophical problem that, when compre-
bended in all its gravity, includes within itself every great question of
Being.

C If therefore we are to discover in what form the destiny of the Western

Culture will be accomplished, we must first be clear as to what culture s, what

its relations are to visible history, to life, to soul, to nature, to intellect, what

the forms of its manifestation arc and how far these forms — peoples, tongues
3



4 THE DECLINE OF THE WEST

and epochs, battles and ideas, states and gods, arts and craft-works, sc1cncc;;
laws, economic types and world-ideas, great men apd great events —— may
?

accepted and pointed to as symbols.
' n

The means whereby to identify dead fox:ms is Mathematical Law. The

means whereby to understand living cformfs :1s {&tx;a.log,?;c :};r?lc:llcsc means We
istingui larity and periodicity 1n .
- Ictﬂ ;H::dtgiti:g;:s:cfg, a ntZtttcr \E'cknowlcdgc that the cxprcssfon-f?rms
of worl’d-history are limited in number, and that eras, epochs, lls,m:lanons;
persons are ever repeating themselves true to type. Napoleon has a1i y e:vc:f
been discussed without 2 side-glance at Ca:sa}' and Alf:xa'ndcr — an; ogx;s 1:'
which, as we shall sec, the first is morphologmall}.r quite m.acc.cptal.) € an ;:{ e
second is correct — while Napoleon himself conceived qf his sxtuau?n as ; in
to Charlemagne’s. The Freach Revolutionary Convention spoke o CartO ;gc
when it meant England, and the Jacobins styled themselves Romans.h t c;
such comparisons, of all degrees of soundnc_ss and'ux%sc.)undncssz, are t osc_:>h
Florence with Athens, Buddha with Christ, primitive (':hns'mamt).r hwih
modern Socialism, the Roman financial magnate of Ca:-sat s time Wit ':.
Yankee. Petrarch, the first passionate arch?ologxst. (.and is not arcl?zo 1c;gy i
self an expression of the sense that history is rcpctmon?)'rclatcd h1_n?slc1 Smcg;
tally to Cicero, and but lately Cecil Rhodes, the organizer of Britis 1 ou 1
Africa, who had in his library specially prepared translations ?f th’cr ; as;xcad
lives of the Cezsars, felt himself akin to the Ex_npf:ro? Hadrian. dcc’ a;:-:.
Charles XII of Sweden used to carry Quin;t.ls fnlett)lus t:s I;f:r;i s}:lcxan r in his
copy that conqueror was his deliberate . .

Poc}é:::l::ifk“:hc g‘cat, in hiz political writings — such as his Considérations,

i i urance. Thus he compares
1738 — moves among analogies with perfect ass p

the Macedonians under Philip and the Germans to the Grecks.
?ngi;cf:wt,(')' he says, * the Thermopyla of Gcrmany,.Alsacc and. Lor;aénc,
are in the hands of Philip,” therein exactly characterizing the pol}c_y o ) al:-
dinal Fleury. We find him drawing parallels also b.ctv.vccn the policies o dt cf
Houses of Habsburg and Bourbon and the proscriptions of Antony and ©

Octavius.

Still, all this was only fragmentary and arbitrary, and usually implied rather

a momentary inclination to poetical or ingenious expressions than a really decp

istorical forms. ,
scn?hﬁ};::ttolicisfc of Ranke, a master of artistic .analogy, we ﬁnd thac.hls
parallels of Cyaxares and Henry the Fowler, of t.hc mroads_of .thc Clmmc:;?s
and those of the Hungarians, possess morphologically no significance, and his
oft-quoted analogy between the Hellenic c_ity-s.tatcs and. the fRXia{ts)s.axécz
republics very little, while the deeper truth in his comparison of AlCIbIACE
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and Napoleon is accidental. Unlike the strict mathematician, who finds inner
relationships between two groups of differential equations where the layman
sees nothing but dissimilarities of outward form, Ranke and others draw their
historical analogies with a Plutarchian, popular-romantic, touch, and aim
merely at presenting comparable scencs on the world-stage.

It is easy to see that, at bottom, it is neither a principle nor a sense of his-
toric necessity, but simple inclination, that governs the choice of the tableaux.
From any rechnique of analogies we are far distant. They throng up (to-day more
than ever) without scheme or unities, and if they do hit upcn something which
is true — in the essential sense of the word that remains to be determined —
it is thanks to luck, more rarely to instinct, never to a principle. In this re-
gion no one hitherto has set himself to work out a method, nor has had the
slightest inkling that there is here a root, in fact the only root, from which
can come a broad solution of the problems of History.

Analogies, in so far as they laid bare the organic structure of history, might
be a blessing to historical thought. Their technique, developing under the in-
fluence of a comprehensive idea, would surely eventuate in inevitable conclu-
sions and logical mastery. But as hitherto understood and practised they have
been a curse, for they have enabled the historians to follow their own tastes,
instead of soberly realizing that their first and hardest task was concerned with
the symbolism of history and its analogies, and, in consequence, the problem
has till now not even been comprehended, let alone solved. Superficial in many
cases (as for instance in designating Czsar as the creator of the official news-
paper), these analogies are worse than superficial in others (as when phenomena
of the Classical Age that are not only extremely complex but utterly alien to
us are labelled with modern catchwords like Socialism, Impressionism, Capital-
ism, Clericalism), while occasionally they are bizarre to the point of perver-
sity — witness the Jacobin clubs with their cult of Brutus, that millionaire-
extortioner Brutus who, in the name of oligarchical doctrine and with the
approval of the patrician senate, murdered the Man of the Democracy.

I

present-day civilization, broadens itself into a new philosophy — #be philos-
ophy of the futur:?o far as the metaphysically-exhausted soil of the West
can bear such, and in any case the only philosophy which is within the
possibilities of the West-European mind in its next stages. It expands into the
conception of a morphology of world histery, of the world-as-history in contrast to
the morphology of the world-as-nature that hitherto has been almost the only
theme of philosophy. And it reviews once again the forms and movements
of the world in their depths and final significance, but this time according to
an entirely different ordering which groups them, not in an ensemble picture

Thus our theme, which originally comprised only the limitcféroblcm of
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inclusive of everything known, budin 2 picture of life, and presents them not
as things-become, but as things-becoming. ,

The world-as-bistory, conceived, viewed an given form from out of its oppo-
site the world-as-nature — here is a new aspect of human existence on this carth.
As yet, in spite of its immense significance, both practical and theoretical, this
aspect has not been realized, still less presented. Some obscure inkling of it
there may have been, 2 distant momentary glimpse there has often been, but
po one has deliberately faced it and taken it in with all its implications. We
have before us two possible ways in which man may inwardly possess and ex-

rience the world around him. With all rigour 1 distinguish (as to form, not
substance) the organic from the mechanical world-impression, the content of
images from that of laws, the picture and symbol from the formula and the
system, the {nstantly actual from the constantly possible, the intents and put-

ring according to plan from the intents and purposes

poses of imagination orde
of experience dissecting according to scheme; and — to mention cven thus carly

an opposition that has pevet yet been noted, in spite of its significance — the
domain of chrenological from that of mathematical number.!

Consequently, in 2 rescarch such as that lying before us, there can be no
question of taking spiritual—political events, as they become visible day by day
on the surface, at their face value, and arranging them on a scheme of ** causes "
or “effects” and following them up in the obvious and intellectually casy
directions. Such 2 ** pragmatic”’ handling of history would be nothing but 2
piece of o natural science” in disguise, and for their part, the supporters of the
materialistic idea of history make no secret about it — it is their adversaries
who largely fail to see the similarity of the two methods. What concerns us is
not what the historical facts which appear at this or that time are, per se, but
what they signify, what they point to, &y appearing. Present-day historians
think they are doing 2 work of supererogation in bringing in religious and so-
cial, ot still more art-history, details to “illustrate” the political sense of an
epoch. But the decisive factor — decisive, that is, in so far as visible history
is the expression, sign and embodiment of soul — they forget. I have not
hitherto found one who has carefully considered the morphological relationship

that inwardly binds together the expression-forms of 41l branches of a Culture,
who has gone beyond politics €0 grasp the ultimate and fundamental ideas of
Grecks, Arabians, Indians and Westerners in mathematics, the meaning of their

1 Kase's error, 2a error of very wide bearing which has not even yet been overcome, was first
of all in bringing the outer and inner Maa ioto relation with the ideas of space and time by pure
scheme, though the meanings of these are QuUICTOUS and, above all, not unalterable; and secondly in
allying arithmetic with the one and geometty with the other in an urterly mistaken way. It is not
between arithmetic and geomemry — we must here anticipate 2 little — but berween chronological
and marhematical numbsr that there is fundamental opposition. Arithmetic and geometry are bath
spatial mathematics and io their higher regions they are 0o longer scparable. Time-reckoning, of
which the plain man is capable of a perfectly clear anderstanding through his scoscs, answers the
question **Whea,”" not “What'* or *"How Many.”
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cariyi or.namcnt'ation: the basic forms of their architecture, philosophies, dr.
;?ms)l;rims, tinc;lr choice and d.cvclopment of great arts, the detail of thcir Cra:;as
s p and choice of materials—let alone appreciated the decisive im o)
oh t ;sc matters for the form-problems of history. Who amongst thcn}) 1? rzla_n i }
zhit ! gcctv:)cfci (t:: D}lg?’-cntml Calculus and the dynastic principle of policticsmf;;
e et 1: L between the. Classical city-state and the Euclidean;
B e
. , -ran "
Funtal music and crc'dit economics, there arcg dt:cpg mf:f;&iigw;f: CC_’ntl‘a,-,f
rom thls.morphologlcal standpoint, even the humdrum facts of politi , viewed
;1 msy‘r)rsx?ic;];xc ;ni even a mc?taphysical character, and — what hago pcrllfz;: S;:cll?l
> f b e hitherto — th.mgs such as the Egyptian administrative system, th
assical coinage, ?nalyncal geometry, the cheque, the Suez Canal, the b’ tkc
E:;ntmg of ;hc Chinese, the ?russiau Army, and the Roman road-;ngincci?n-
i},j: Zmo :2:, t;lc nfladc umfarml_y.undcrstandablc and appreciable. 5
S the fact presents itself that as yet there exists no theory-
; ghtened art of historical treatment. What passes as such draws its meth rgs
Zirsxzci)s;icx‘ciluzvcly from the doxmfin of that science which alone has comclcril
: plined the mo.:thods of cognition, viz., physics,and thus we ima irlfc d
scb ves to be carrying on historical research when we are really follofvi Cout
?as;;l:;:;;; c;ﬁggmc;;ls of cause and effect. It is a remarkable fact that tlr:cg (:;lc;t
hilosophy never imagined even the possibility of there bei ,
other relation than this between the conscious hum ierstanding o the
world outside. Kant, who in his main work cstabfi?h‘:gdcrsmndmg gy
;(;Ignmtl}on, took nature only. as the object of reason’s activ;:lyc, ?:21 ;lc;uhl:: 1(1):.
mat;; n;:i);: ;111{}:2;12{;; hJI_rIri, cllmtlcd t'h; t_cscrvation, Knowledge, for Kant, is
. eals with innate intuition- ;
gf the reason, but.hc never thinks of the wholly diiti"?rtcxztn nflt;z!;::ir:icstegflc;
b ;Zt‘(:;;:al 1zn.prcs;10ns are ?pprchcndcd. And Schopenhauer, who sign?ﬁ:;nltcly
, retains but one o the Kantian categories, viz., ca1,1 ity
‘t’:ﬁggmlmsly of history.? .That there is, bcsidis a pecessity ofs:::lz’asn%czlf;sc:tof:
i sn:fy ];all .the logic of space —.anothcr necessity, an organic necessity in
tai;w ool es;l.ni :Ethc logic of time — is a fact of the deepest inward cer-
raint ilt ¢ which suffuses the whole of mythological religions and artistic
ght and constitutes the essence and kernel of all history (in contradistinc-

 tion to nature) but is.wnapproachable through the cognition-forms which the

fofgslcixtl;:oof lzlrz Rc.ason" in_vescigatcs. This fact still awaits its theoretical
n. As Galileo says in a famous passage of his Saggiarore, philosophy

1 One cannot but be sensible how lictl
. L ttle depth and power of abstraction has been i i
i ;:lnfx:;ﬂ:h(::f’t ;ay, thcf lflucnax'ssancc or the Great Migrations, as compared ::ith wl::q‘sn;;cé —
cory of functions and theoretical optics. Judged by the standards of t;x p;;g?cs’ J
ist

a.nd the mathematician he historian bEC mi T I(JJ‘ as soon as he has asscmb]cd and Q['d cd his
P # &) 1 OImLS care. Cri
S
matcnal a.nd pB.SSCS oa to mtcfp!ctﬂtlon-
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i » it
‘in mathematical language. We await,

as Nature’s great book, is writtenl B s oo

to-day, the philosopher who will tell us in what language
w it is to be read. - o
and how 1t 1ii<t:: and the principle of Causality lc':ad toa rfamralfxsn;,c o
Mathcnzla the idea of Destiny to 2 historical ordering © thc 5},‘,1,
ﬂOlOgYalan orld. Both orderings, cach on its own account, coxtr::rWlt1 el
nomlc; Tvl::c diécrcncc is only in the eyes by which and throug
world.

world is realized.
v

. . a
Nature is the shape in which the man of .h1ghcr Cull—lt}lx;::; sy?sthtc;:ztcsf:cx:m

i - mediate impressions of his scoses. EUS Y - fon
hicn bi tPC lmm; n secks comprehension of the living existence o .
i 'hls mm'g“mtoohis own life, which he thereby invests with a decper
WOf.ld B 1-‘:lﬁtlionhc is capable of creating these shapes, which of t]lalcxlx: it :;
rialgém?nl::; ;ris waking consciousness, isa primordlal problem of all hum
tha e 2l .

: an . ibiliti - i . B\lt it must
M thus haS beforc him two Paf:zbtl‘ti&f Of \% Otld formatlon
» 3

. . Li-
‘Lilities are not necessarily actua
hat these possibilitics _

d. at the very outset, t . e ety
E’c:nzt:d if we are to enquire into the sense of all l?lstc}ry w;ax,:uis iy cg; " H}i'smry?
og t. viz., for whom is therc IS
i i i r yet been put, , for whom. re

uestion which has never ye : ; B om0
ml% o stion is seemingly paradoxical, for history 1s obv1o$sly or e ;ZS one 10
T c e that every man, with his whole existence an consl. und;r .
e of hist. ¢ it makes a great difference whether anyone l1ves

] himself as some-
f years, or conceives of
adreds and thousands o iousness there
8;’?5 T flc:d?clll off and self-contained. For the 1a§_‘°r of ani‘;‘oi‘-f‘s the sclf-
o i tly no world-history, 120 world-as-bistory. But 50
1s certain

C W W W ()1 lll u rests n th S a.h stori
nSClOuanSS Of 2 holc ﬂat‘on, hO lf a h c C ture 1¢s [o}
(o) 1 1storic

. . b
irip How must actuality appear to it The world? Life? Consider the
spirit

iousness of the Hellenes all experience,
e Cull?nc. riirfﬁcbv:: f:ﬁ: zzfzmon past, was immediately transg{:;tlzc:
o mefil}’ g obile mythically-fashioncd packground for the part; alar
I e lmI'n hus ’thc history of Alexander the Great began even _cd
e be et c;.1 by Classical sentiment in the Dionysus legend, and to

is death to be merge s . U8 B e from
1(élatsar there seemed at the least nothing preposterous 1ot claiming

. i i i men of the West,
Vms‘;ch a spiritual condition it is practically 1mposs.1blc1{or I;Sd e loniagly
with a sense of time-distances so Strong that we habitually ai

i in ourselves. But
speak of so many years before ot after Chn?t, to .rcpx;c;lduc:OL o atony.
vsz are not on that account catitled, in dealing with the P

simply to ignore the fact.

e .
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What diaries and autobiographies yield in respect of an individual, that
historical rescarch in the widest and most inclusive sense — that is, every kind
of psychological comparison and analysis of alien peoples, times and customs —
yiclds as to the soul of a Culture as a whole. But the Classical culture possessed
no memory, no organ of history in this special sense. The memory of the Classi-
cal man — so to call it, though it is somewhat arbitrary to apply to alien souls
a notion derived from our own — is something different, since past and future,
as arraying perspectives in the working consciousness, are absent and the
*‘pure Present,”” which so often roused Goethe's admiration in every product
of the Classical life and in sculprure particularly, fills that life with an intensity
that to us is perfectly unknown.

This pure Present, whose greatest symbol is the Doric column, in itsclf pred-
icates the negation of time (of direction). For Herodotus and Sophocles, as for

- Themistocles or 2 Roman consul, the past is subtilized instantly into an im-

pression that is timeless and changeless, polar and not periodic in structure — in
the last analysis, of such stuff as myths are made of — whereas for our world-

sense and our inner eye the past is a definitely periodic and purposeful organism
of centuries or millennia.

But it is just this background which gives the life, whether it be the Clas-
sical or the Westerr. iife, its special colouring. What the Greek called Kosmos
was the image of a world that is not continuous but complete. Inevitably, then,
the Greek man himself was not a series buta term.l

For this reason, although Classical man was well acquainted with the

- strict chronology and almanac-reckoning of the Babylonians and especially the

Egyptians, and therefore with that eternity-sense and distegard of the present-
as-such which revealed itself in their broadly-conceived operations of astronomy
and their exact measurements of big time-intervals, none of this ever became
intimately a part of him. What his philosophers occasionally told him on the
subject they had heard, not experienced, and what a few brilliant minds in the
Asiatic-Greek cities (such as Hipparchus and Aristarchus) discovered was re-
jected alike by the Stoic and by the Aristotelian, and outside a small professional
circle not even noticed. Neither Plato nor Aristotle had an observatory.
In the last years of Pericles, the Athenian people passed a decree by which all
who propagated astronomical theories were made liable to impeachment
(elgayyeMa). This last was an act of the deepest symbolic significance, ex-
pressive of the determination of the Classical soul to banish distance, in every
aspect, from its world-consciousness.
As regards Classical history-writing, take Thucydides. The mastery of this
man lies in his truly Classical power of making alive and self-explanatory the
events of the present, and also in his possession of the magnificently practical

1 In the original, these fundamental antitheses are expressed simply by means of werden and sein.
Exact renderings are therefore impossible in English. — Tr.
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sutlook of the born statcsman who has himself been both general and adminis-
crator. In virtue of this quality of experience (which we unfortunately confuse
with the historical sense proper), his work confronts the merely learned and
profcssiona.l historian as an inimitable model, and- quite rightly so. But wl.lat
is absolutely hidden from Thucydides is Rcrg»pcct_nrc,'thc power of surv.cymgf
the history of centuries, that which for us is 1mphc1t. in the very conception O
2 historian. The fine pieces of Classical history-writing are _mvarxably those
which set forth matters within the political present of the writer, thrcas .for
us it is the direct opposite, our historical masterpicces without exception being
those which deal with a distant past. Thucydides would have broken down
in handling even the Persian Wars, let alone the gcgcral history of Greece,
while that of Egypt would have been utterly out of h1§ fc.ach. He, as chll as
Polybins and Tacitus (who like him were practical politicians), loses his sure-
ness of eye from the moment when, in looking bac_kwards, h.c encounters motive
forces in any form that is unknown in his _pract1ca.l. experience. For Pol)jbms
even the First Punic War, for Tacitus cven the reign of Augustus, arc incx-
plicable. As for Thucydides, his lack of historical feeling — in our sensc of the
phrase — is conclusively demonstrated on the very first page- of his book by
the astounding statement that before his time (about 400 1la.c.) no events of
importance had occurred (ob peydha yevéofar) in the wqud! o
Consequently, Classical history down to the Persian Wars and for that
matter the structure built up on traditions at much later p-cno.ds, are t'hc prod-
uct of an essentially mythological thinking. The constitutional history of

1 of the Greeks to frame something like 2 calcndaf or a chronology after the
Egy'ptgef;:icgstgaida being very belated indeed, were of extreme fmwti. The Oly;mpmd drccko?-
ing is not an era in the sense of, say, the Christian ch:onolpgy, and is, morcovc;tl, a grcfanu E:r; ay.
ey el withos popla ey, The ol o % L0 S g e
tion wherewith to date the experiences of thelt ) r s ey

i interested in the calendar questioo. We are oot here .concctncd wi e
:ﬁﬁﬁiﬁf&i of 2 calendar, but with its currency, with the question of v&fﬁha m?;
regulated their lives by it or not; bnt,l incid;ntﬂ;-y, c;:c;xl thc;n hsatr glfl gllsy::p;{\;x ;::tc;::nsﬂ:rc &oc;hc

ite as much of an invention as the lists of earlier Athent . Of
gogcnizations, we posscss 0ot one single authentic date (E. Meyer. Gesch. d. Als. lg, 41{,:. B.cloct;;
Grith. Gesch. I, 2, 219) *'in Greece before the fifth century, Do One ever tl:\o\:%1 ; :ho no?nr%h q
reporting historical events.” (Beloch. I, 1, 125D. We possess an inscription wﬁxc schcl? o th 2
treaty between Elis and Heraea which v?s t:d be Az;l:da fatw zyl:;nsd;cod O);:euvio“??h; . cs Z:Ov;n

at “'this year” was, is however not 1ndicated. § h
l‘:g:vtlong tlsicytrcaty had still to run. Evidently this was 4 pOiot that no one had taken gtglmgcux:t
at the time — indeed, the very * men of the moment who drew up the document, proba yﬂ_t e
sclves soon forgot. Such was the childlike, fairy-story character of thc.Classlcal_ pr.cse:;taif oa-ics
history that any ordered dating of the events of, say, the Trojag War (which occupies in their s
the same position as the Crusades in ours) would bave beeafeleasa sheer solecism. & with chat of

Equally backward was the geographical science of the Classical world as compar Wll:s b thac o
the Egyptians and the Babylonians. E.Meyer (Gesch. d. Ale. 1L, 102) shows how .thc Gree " knowl-
edge of the form of Africa degencrated from Herodotus (who follo_w.ed Persian authomi:sd) dtlo
Aristotle. The same is truc of the Romaans as the heirs of the _Cznhzgmxans; they first repea c
information of their alien forerupners and then slowly forgot it.

.
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Sparta is a poem of the Hellenistic period, and Lycurgus, on whom it centres
and whose “‘biography’’ we are given in full detail, was probably in the
beginning an unimportant local god of Mount Taygetus. The invention of
pre-Hannibalian Roman history was still going on even in Cxsar’s time. The
story of the expulsion of the Tarquins by Brutus is built round some contem-
porary of the Censor Appius Claudivs (310 3.c.). The names of the Roman
kings were at that period made up from the names of certain plebeian families
which had become wealthy (K. J. Neumann). In the sphere of constitutional
history, setting aside altogether the ‘‘constitution’ of Servius Tullius, we
find that even the famous land law of Licinius (367 B.c.) was not in existence
at the time of the Second Punic War (B. Niese). When Epaminondas gave
freedom and statehood to the Messenians and the Arcadians, these peoples
promptly provided themselves with an carly history. But the astounding
thing is not that history of this sort was produced, but that there was prac-
tically none of any other sort; and the opposition between the Classical and
the modern outlook is sufficiently illustrated by saying that Roman history
before 250 B.C., as known in Czsar’s time, was substantially a forgery, and that
the little that we know has been established by ourselves and was entirely
unknowa to the later Romans. In what sense the Classical world understood
the word ““history"* we can see from the fact that the Alexandrine romance-
literature exercised the strongest influence upon serious political and religious
history, even as regards its matter. It never entered the Classical head to draw
any distinction of principle between history as a story and history as docu-
ments. When, towards the end of the Roman republic, Varro set out to stabi-
lize the religion that was fast vanishing from the people’s consciousness, he
classified the deities whose cult was exactly and minutely observed by the State, into
“certain” and *‘uncertain’’ gods, i.c., into gods of whom something was still
known and gods that, in spite of the unbroken continuity of official worship,
had survived in name only. In actual fact, the religion of Roman society in
Varro's time, the poet’s religion which Goethe and even Nietzsche reproduced
in all innocence, was mainly a product of Hellenistic literature and had almost
no relation to the ancient practices, which no one any longer understood.

Mommsen clearly defined the West-European attitude towards this history
when he said that **the Roman historians,”” meaning especially Tacitus, * were
men who said what it would have been meritorious to omit, and omitred what
it was essential to say.”

In the Indian Culture we have the perfectly ahistoric soul. Its decisive ex-
pression is the Brahman Nirvana. There is no pure Indian astronomy, 00
calendar, and therefore no history so far as history is the track of a conscious
spiritual evolution. Of the visible course of their Culture, which as regards its
organic phase came to an end with the rise of Buddhism, we know even less
than we do of Classical history, rich though it must have been in great events
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between the 12th and 8th centuries. And this is not surprising, sinc; 1t. was ﬁﬁ
dream-shapes and mythological figures that both came to be ﬁ‘xizcd. t 1;: :h ig
millennium after Buddha, about 500 .., when Ceylon ﬁrst produces something
remotely resembling historical work, the Mahavansa'. i bl that it
The world-consciousness of Indian man was so ah;stonc' { ol chat it
£ 2 book written by a single a
could not even treat the appearance o b e o eeic
rminate in time. Instead of an organic se : i
CVCﬂ;ﬂ‘:Ctihm came into being gradually a vague mass of texts {ntollvvhxc;hl
po on’c inserted what he pleased, and notions such as those of inte t.tctllhc
ir:lizidualism intellectual evolution, intellectual cpoclllls, ggcd ;lcl)iﬁa;: pl}?y he
is in thi that we possess the an 1y -
matter. It is in this anonymous form : . odian philosophy —
ich i i dian history that we have — an
h is at the same time all the In. . it is
:vt:;ivc to compare with it the phllosophy-;llitloll;y olf thcdﬁéci:; Z:,lllil.:?:sls a
i indivi ooks and pe .
definite structure made up of individ :
Paflc;c;Zn man forgot everything, but Egyptian ;na{: fo];'golz natblmg. WI—;:nuc:,
i iture — which is biography in the kernel — -
the art of portraiture — whic . y is
‘?l:xl:;lv:n in India i:P; Egypt it was practically the artist's only thcmcé g
The Egypti;n soul, conspicuously historical in 1§s tcxmcdai?u impe ;:ts
’ > infini i t and future as
i imitive passion towards the infinite, perceived past .
W;t?e gﬁﬁﬁj the present (which is identical with wa;:mg c'onscxousnclsjz
- , ; ier of two immeasura
im simply as the narrow common frontier 0 ncasy
e e oy i bodiment of care — which is the
. The Egyptian Culture is an embo . |
Str'cFiI:ls coun:crpgcJ);sPc of distance — care for the future cxpn::ssed in the choice
Slzlﬂ anite or basalt as the craftsman’s materials,! in tl'nc .ch1s.cllcd arcllgnzcs, tin
Shcgilaboratc administrative system, in the net of irrigation works, ai:l;
necessarily bound up therewith, care for the past. The Egyptian zlummlzmn
bol of the first importance. The body of the dead man was made everbasting,
SYI: :s (l)lis personality, his “Ka,” was immortalized through the portrait-
jus >

' i i rallelled in art-
1 Contrast with this the fact, symbolically of the highest mponinccfagiuﬁpf;l’l:cmc}\; art.
hi! that the Hellenes, though they had before their cyes the works t‘: he ¥ c}; coman Age and
g d by 100 rich in stone, deliberarely reversed to wood; hence the 2 of architectaral
i of the ‘yd 1200-600. The Egyptian plant-column was from the outset 0 lstq e, Whereas
rﬁ:)xﬁsizfcgi;ﬁ:u wooden, a clear indication of the intense antipathy of the Classical s
¢! r \ .
wzréséu:;::gn;ny Helleaic city that ever carried out one Sin'gll: comprc:c;sxvc v_v;;icdt?:tt ttfen;i;f
i d water systems whic 1 rescarch has assi v
e g;ndztgfii;fal{«:__ro::gi ?:11 into disrepair and oblivion from the birth of the C;a;sxcgi
ccnzlm _ ltﬁ;'ttisc E:):: the Homeric period. It is a rcmz:kabl); fiunous fa.ct,‘proyc:lc l:ic‘);o:ﬁa;;
B The lac i 1 ins, that the Classical alphabet did not come into u t ,
by e lad; x ;pllgr:ghamlil:i’i:‘lin:;tcnt and for the most pressing cconomxc.nccds. Wl:fcrcta:’se xlx;stl::
= am, I:nB nbyloniz.n the Mexican and the Chinese Cultures the form;}non ofa scrxp; g os
il 1; 1: ):)[ dawn, whereas the Germaos made themselves a Runic alphabet zfn prcs:nt ay;
o vaydtwhlf tta ct for,wfiting as such which led to the successive rcﬁncmen;s ;) ogx::: cotal
odaLaen zh C};:ssicd primitives were eatircly ignorant of the numerous alphabets e
calhgr: l::‘:};i:: Simth and the East. We possess numerous inscriptions of Hittite Asia Minor aa
cc‘;r;ccn but not one of Homeric Greeee. (Sce Vol. II, pp. 180 et seq.)
£
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statuettes, which were often made in many copies and to which it was cog-
ceived to be attached by a transcendental likeness.

There is a deep relation berween the attitude that is taken towards the
historic past and the conception that is formed of death, and this relation is
expressed in the disposal of the dead. The Egyptian denied mortality, the
Classical man affirmed it in the whole symbolism of his Culture. The Egyp-
tians embalmed even their history in chronological dates and figures. From
pre-Solonian Grecce nothing has been handed down, not a year-date, not a true

name, not a tangible event — with the comsequence that the later history,

(which alone we know) assumes undue importance — but for Egypt we possess,

from the 3rd millennium and even earlier, the names and even the exact reign-
dates of many of the kings, and the New Emp

ire must have had a complete
knowledge of them. To-day, pathetic symbols of the will to endure, the

bodics of the great Pharaohs lie in our muscums, their faces still recognizable.
On the shining, polished-granite peak of the pyramid of Amenemhet I we can
read to-day the words ** Amenemhet looks upon the beauty of the Sun* and,
on the other side, **Higher is the soul of Amenemhet than the height of Orion,
and it is united with the underworld.” Here indecd is victory over Mortality
and the mere present; it is to the last degree un-Classical.

v

In opposition to this mighty group of Egyptian life-symbols, we meet at the
threshold of the Classical Culture the custom, typifying the ease with which it
could forget every piece of its inward and outward past, of burning the dead. To
the Mycenzan age the clevation into 2 ritual of this particular funerary method
amongst all those practised in turn by stone-age peoples, was essentially alicn;
indeed its Royal tombs suggest that earth-burial was regarded as peculiarly
honourable. But in Homeric Greece, as in Vedic India, we find 2 change, so
sudden that its origins must necessarily be psychological, from burial to that
burning which (the Iliad gives us the full pathos of the symbolic act) was the
ceremonial completion of death and the denial of all historical duration.

From this moment the plasticity of the individual spiritual evolution was
at an end. Classical drama admitted truly historical motives just as little as it
allowed themes of inward evolution, and it is well known how decisively the
Hellenic instinct set itself against portraiture in the arts. Right into the im-

perial period Classical art handled only the matter that was, SO to say, natural
to it, the myth.! Even the “ideal” portraits of Hellenistic sculpture are
! From Homer o the tragedies of Seneca, a full thousand yeats,
yestes, Clyeemnestra, Heracles and the like) appear time after time without alteration, whereas
in the poerry of the West, Faustian Man figures, first as Parzcval or Tristan, thea (modified always

into harmony with the epoch) as Hamlet, Don Quixote, Don Juan, and eventually Faust or Werther,
and now as the hero of the modern world-city romance, but is always presented in the atmosphere and

the same handful of myth-figures
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mythical, of the same kind as the typical biographies of Plutarch’s sort. No
great Greck ever wrote down any recollections that would serve to fix 2
phase of experience for his innereye. Not even Socrates has told, regarding
his inward life, anything important in our sensc of the word. It is ques- -
tionable indeed whether for a Classical mind it was even possible to react
to the motive forces that are presupposed in the production of 2 Parzeval,
. a Hamlet, or a Werther. In Plato we:fail to observe any conscious evolu-
" tion of doctrine; his scparate works are merely treatises written from very -

different standpoints which he took up from time to time, and it gave .

him no concern whether and how they hung together. ‘On the contrary, 2
work of decp self-cxamination, the Vits Nuova of Dante, is found at the

Classical pure-present there teally was in Goethe, the man who forgot nothing,
the man whose works, as he avowed himself, arc only fragments of a single

great confession!

very outset of the spiritual history of the West. How little thercfore of the "
|

After the destruction of Athens by the Persians, all the older art-works were

thrown on the dustheap (whence we are now extracting them), and we do oot |
hear that anyone in Hellas ever troubled himself about the ruins of Mycenz or
Phaistos for the purpose of ascertaining historical facts. Men read Homer but
never thought of excavating the hill of Troy as Schliemann did; for what they
wanted was myth, not history. The works of Zschylus and those of the pre-

Socratic philosophers were already partially lost io the Hellenistic period. .

In the West, on the contrary, the piety inherent in and peculiar to the Culture
manifested itself, five centuries before Schliemann, in Petrarch — the fine
collector of antiquities, coins and manuscripts, the very type of historically~
sensitive man, viewing the distant past and scanning the distant prospect (was
he not the first to attempt an Alpine peak?), living in his time, yet essentially

ot of it. The soul of the collector is intelligible only by having regard to his -

conception of Time. Even more passionate perhaps, though of a different
colouring, is the collecting-bent of the Chinese. In China, whoever travels
assiduously pursues **old traces’’ (Ku-tsi) and the untranslatable **Tao,” the
basic principle of Chinese existence, derives all its meaning from a deep his-
torical feeling. In the Hellenistic period, objects were indeed collected and
displayed everywhere, but they were curiosities of mythological appeal (as
described by Pausanias) as to which questions of date or purpose simply did
not arise — and this too in the very presence of Egypt, which even by the time
of the great Thuthmosis had been transformed into one vast muscum of strict
" tradition.

Amongst the Western peoples, it was the Germans who discovered the
mechanical clock, the dread symbol of the flow of time, and the chimes of
countless clock towers that ‘echo day and night over West Europe are
perhaps the most wonderful expression of which a historical world-fecling is
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