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The Sundance Writer is a complete textbook for composition courses. In addi-
tion to the standard presentation of the writing process, readings, and gram-
mar, it includes strategies for professional writing, conducting research, and
writing about literature.

THE RHETORIC

The Sundance Writer focuses on critical stages in the writing process, providing
students with techniques to improve their writing and overcome common
problems. The Sundance Writer encourages students to see English class as a
highly practical course giving them skills they need in future classes and any
field or occupation they pursue—the ability to reason logically, organize ideas,
and communicate effectively.

Writing does not occur in a vacuum but in a context that consists of the
writer’s objective, the reader, the discourse community, and the nature of the
document. After introducing strategies for establishing context and enhancing
critical thinking, 7%e Sundance Writer guides students in developing and sup-
porting a thesis. Students also are given practical directions for revising and
editing.

Special Features

In addition to the traditional discussion of the writing process, 7he Sundance
Writer addresses topics usually overlooked in introductory texts:

= (Collaborative writing

® Online writing groups

© Writing as the representative of others
Writing to mass audiences

Writing to multiple readers

* Giving oral presentations
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PREFACE

THE READER

Organized by mode, this section presents fifty entries, including classic essays
by E. B. White, George Orwell, Martin Luther King Jr., and Bruce Catton as
well as recent works by Tony Brown, Barbara Ehrenreich, and Rene Denfeld.
Women, African-Americans, Asians, and Hispanics are well represented. The
subjects cover a range of issues, such as cyberspace, AIDS, getting a job, the
sinking of the Tizanic, and the homeless.

The wide variety of topics on science, law, culture, social issues, and busi-
ness make 7%e Sundance Writer suitable for thematic courses. In addition, this
textbook has several features that make it a useful teaching tool for college
instructors:

= A range of readings Each chapter opens with brief, readable entries that clearly
demonstrate the rhetorical mode, followed by longer, more challenging essays.
Instructors have the flexibility to assign readings best suited to their student
populations.

= Brief entries suitable for in-class reading Many of the essays are short
enough to be read in class and used as writing prompts, reducing the need for
handouts.

= An emphasis on critical thinking The Sundance Writer stresses critical thinking
by including James Austin’s article about the role of chance in scientific research.
Samuel Scudder’s essay “Take This Fish and Look at It” dramatizes the impor-
tance of detailed observation.

Special Features

e Blending the modes Each chapter highlights an essay that demonstrates how
writers use different modes to relate a narrative, make a comparison, or outline a
definition.

« Writing beyond the classroom Each chapter ends with a sample of “real-
world” writing that illustrates how professionals use these modes in different
fields.

= Opposing viewpoints Paired essays present different opinions on three critical
issues: the “abuse excuse,” ethnic identity, and physician-assisted suicide.

« Student papers for each mode Samples of student writing offer models of
common assignments.

= Collaborative writing Each reading concludes with directions for group
writing.



SPECIAL WRITING SITUATIONS

The Sundance Writer offers students special strategies for writing essay exami-
nations, literary analysis, resumes, and business reports.

Special Features

Sample essay questions and responses

A complete short story, two poems, and a dramatic scene
Professional and student resumes and cover letters

A complete business report

THE RESEARCH PAPER

The Sundance Writer provides students with a complete discussion of writing
research papers, initially addressing common student misconceptions. Defin-
ing what a research paper is not is very effective in preventing students from em-
barking on misguided, time-consuming endeavors.

Special Features

Strategies for selecting and evaluating sources

Strategies for overcoming problems with research

Strategies for using Internet sources

Strategies for conducting interviews and surveys

Two research papers illustrating both ML A and APA documentation

GRAMMAR AND HANDBOOK

The Sundance Writer presents an overview of grammar, explaining the parts of
speech and basic sentence structure in a separate review chapter. The hand-
book is designed for easy use and focuses on the most common problems in
grammar and mechanics.
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Special Features

= Strategies for detecting and revising sentence fragments, run-ons, dangling modi-
fiers, faulty parallelism, unnecessary commas, and other errors
* Lists of commonly confused and misspelled words

WebTutor

www-harcourtcollege-.com/english/sundance

The Sundance Web site provides students with an online study guide divided
into five sections:

The Writing Process

Modes of Exposition

Research and the Research Paper
Special Kinds of Writing
Grammar/Sentence Skills
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