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The East Asian Institute of Co-
lumbia University was established in 1949 to prepare graduate
students for careers dealing with East Asia, and to aid research and
publication on East Asia during the modern period. The faculty of
the Institute are grateful to the Ford Foundation and the Rockefeller
Foundation for their financial assistance.

The Studies of the East Asian Institute were inaugurated in 1962
to bring to a wider public the results of significant new research on
modern and contemporary East Asia.
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Preface

Amputation is an ugly word that
suitably describes the political and military situation of China from
1937 to 1945, when the Chinese nation, struggling to piece itself
together, was dismembered again by war. Yet during all this
upheaval, the portion taken by Japan, including the cultural centers
of Shanghai and Peking, sustained a cultural life that made a signifi-
cant contribution to modern Chinese letters. The basic task of this
book is to offer an outline of the literary history of wartime Shanghai
and Peking, and its ultimate purpose is to focus critical attention on
the works of greatest literary merit. The form this study has taken is
heavily influenced by the contemporary state of scholarship on
modern Chinese literature and history. There is little attempt to
remind the reader of the major trends and events in literature amply
discussed elsewhere, to repeat in biographical detail introductions to
writers available in several well-known book-length surveys and
papers, or to speculate on related topics for which we currently lack
sufficient and reliable information. This study, then, is designed to
fill the gaps that existed at the time of publication, and to emphasize,
in terms of the war period and the larger context of modern Chinese
literature, the achievements deserving continued appreciation.

This study began with my work as a student at Georgetown
University and developed with the advice and encouragement of
Professor C. T. Hsia of Columbia University. Indeed, Professor
Hsia’s A History of Modern Chinese Fiction provoked my initial
interest in the period. In addition, I am grateful to a number of
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persons who contributed of their knowledge and resources to various
aspects of my study: Chang Ai-ling, Chin Hsiung-pai, Fan Chung-
yin, Hsti Yi (Hstu Hsii), Jao Yu-wei, Li Cho-ming, Liu I-ch’ang,
Liu Tsun-jen, Klaus Mehnert, P’an Liu-tai, Robert Ruhlmann,
Harold Shadick, Stephen Soong (Sung Ch’i), Takeda Taijun, Ting
Wang, Ting Chia-shu, Wong Chun-tong (Huang Chiin-tung), and
Yao Hsin-nung (Yao K’0). I hope that a portion of their knowledge is
not inaccurately reflected here.

During 1976-1977, research abroad was funded by a Fulbright-
Hays grant. My work in Hong Kong was greatly facilitated by the
Universities Service Center and its staff. Final work on the
manuscript was aided by funds from the Cornell University China-
Japan Program. To these programs and people, and to those at a
dozen libraries and institutions who shared their resources and made
this study possible, I am gratefully indebted.

Epwarp M. Gunn, Jr.



UNWELCOME MUSE
Chinese Literature in Shanghai and Peking 1937-1945

STUDIES OF THE EAST ASIAN INSTITUTE CoLuMBIA UNIVERSITY



Studies of the East Asian Institute

The Ladder of Success in Imperial China, by Ping-ti Ho. New York: Columbia
University Press, 1962.

The Chinese Inflation, 1937-1949, by Shun-hsin Chou, New York: Columbia
University Press, 1963.

Reformer in Modern China: Chang Chien, 1853-1926, by Samuel Chu. New York:
Columbia University Press, 1965.

Research in Japanese Sources: A Guide, by Herschel Webb with the assistance of
Marleigh Ryan. New York: Columbia University Press, 1965.

Society and Education in Japan, by Herbert Passin, New York: Teachers College
Press, Columbia University, 1965.

Agricultural Production and Economic Development in Japan, 1873-1922, by James
I. Nakamura. Princeton: Princeton University Press, 1966.

Japan’s First Modern Novel: Ukigumo of Futabatei Shimei, by Marleigh Ryan.
New York: Columbia University Press, 1967.

The Korean Communist Movement, 1918-1948, by Dae-Sook Suh, Princeton:
Princeton University Press, 1967.

The First Vietnam Crisis, by Melvin Gurtov. New York: Columbia University
Press, 1967.

Cadres, Bureaucracy, and Political Power in Communist China, by A. Doak
Barnett. New York: Columbia University Press, 1967.

The Japanese Imperial Institution in the Tokugawa Period, by Herschel Webb.
New York: Columbia University Press, 1968.

Higher Education and Business Recruitment in Japan, by Koya Azumi. New York:
Teachers College Press, Columbia University, 1969.
The Communists and Chinese Peasant Rebellions: A Study in the Rewriting of
Chinese History, by James P. Harrison, Jr. New York: Atheneum, 1969.
How the Conservatives Rule Japan, by Nathaniel B. Thayer. Princeton: Princeton
University Press, 1969.

Aspects of Chinese Education, by C. T. Hu. New York: Teachers College Press,
Columbia University, 1969.

Documents of Korean Communism, 1918-1948, by Dae-Sook Suh. Princeton:
Princeton University Press, 1970.



Japanese Education: A Bibliography of Materials in the English Language, by
Herbert Passin. New York: Teachers College Press, Columbia University,
1970.

Economic Development and the Labor Market in Japan, by Koji Taira. New York:
Columbia University Press, 1970.

The Japanese Oligarchy and the Russo-Japanese War, by Shumpei Okamoto. New
York: Columbia University Press, 1970.

Imperial Restoration in Medieval Japan, by H. Paul Varley. New York: Columbia
University Press, 1971.

Japan’s Postwar Defense Policy, 1947-1968, by Martin E. Weinstein. New York:
Columbia University Press, 1971.

Election Campaigning Japanese Style, by Gerald L. Curtis. New York: Columbia
University Press, 1971.

China and Russia: The “Great Game,” by O. Edmund Clubb. New York:
Columbia University Press, 1971.

Money and Monetary Policy in Communist China, by Katherine Huang Hsiao.
New York: Columbia University Press, 1971.

The District Magistrate in Late Imperial China, by John R. Watt. New York:
Columbia University Press, 1972.

Law and Policy in China’s Foreign Relations: A Study of Attitudes and Practice, by
James C. Hsiung. New York: Columbia University Press, 1972.

Pearl Harbor as History: Japanese- American Relations, 1937-1941, edited by
Dorothy Borg and Shumpei Okamoto, with the assistance of Dale K. A.
Finlayson. New York: Columbia University Press, 1973.

Japanese Culture: A Short History, by H. Paul Varley. New York: Praeger, 1973.

Doctors in Politics: The Political Life of the Japan Medical Association, by William
E. Steslicke. New York: Praeger, 1973.

Japan’s Foreign Policy, 1868-1941: A Research Guide, edited by James William
Morley. New York: Columbia University Press, 1973.

The Japan Teachers Union: A Radical Interest Group In Japanese Politics, by
Donald Ray Thurston. Princeton: Princeton University Press, 1973.

Palace and Politics in Prewar Japan, by David Anson Titus. New York: Columbia
University Press, 1974.

The Idea of China: Essays in Geographic Myth and Theory, by Andrew March.
Devon, England: David and Charles, 1974.

Origins of the Cultural Revolution, by Roderick MacFarquhar. New York:
Columbia University Press, 1974.

Shiba Kokan: Artist, Innovator, and Pioneer in the Westernization of Japan, by
Calvin L. French, Tokyo: Weatherhill, 1974.

Embassy at War, by Harold Joyce Noble. Edited with an introduction by Frank
Baldwin, Jr. Seattle: University of Washington Press, 1975.

Rebels and Bureaucrats: China’s December 9ers, by John Israel and Donald W.
Klein. Berkeley: University of California Press, 1975.

House United, House Divided: The Chinese Family in Taiwan, by Myron L.
Cohen. New York: Columbia University Press, 1976.

Insei: Abdicated Sovereigns in the Politics of Late Heian Japan, by G. Cameron
Hurst. New York: Columbia University Press, 1976.

Deterrent Diplomacy, edited by James W. Morley. New York: Columbia University
Press, 1976.



Cadres, Commanders and Commissars: The Training of the Chinese Communist
Leadership, 1920-45, by Jane L. Price. Boulder, Colo.: Westview Press, 1976.

Sun Yat-sen: Frustrated Patriot, by C. Martin Wilbur. New York: Columbia
University Press, 1976.

Japanese International Negotiating Style, by Michael Blaker. New York: Columbia
University Press, 1977.

Contemporary Japanese Budget Politics, by John Creighton Campbell. Berkeley:
University of California Press, 1977.

The Medieval Chinese Oligarchy, by David Johnson. Boulder, Colo.: Westview
Press, 1977.

Escape from Predicament: Neo-Confucianism and China’s Evolving Political
Culture, by Thomas A. Metzger. New York: Columbia University Press, 1977.

The Arms of Kiangnan: Modernization in the Chinese Ordnance Industry, 1860-
1895, by Thomas L. Kennedy. Boulder, Colo.: Westview Press, 1978.

Patterns of Japanese Policymaking: Experiences from Higher Education, by T. J.
Pempel. Boulder, Colo.: Westview Press, 1978.

The Chinese Connection, by Warren Cohen. New York: Columbia University Press,
1978.

Militarism in Modern China: The Career of Wu P’ei-fu, 1916-7939, by Odoric Y.
K. Wou. Folkestone, England: Wm. Dawson & Sons, 1978.

A Chinese Pioneer Family: The Lins of Wu-feng, by Johanna Meskill. Princeton:
Princeton University Press, 1979.

Perspectives on a Changing China: Essays in Honor of Professor C. Martin Wilbur,
edited by Joshua A. Fogel and William T. Rowe. Boulder, Colo: Westview
Press, 1979.

The Memoirs of Li Tsung-jen, by T. K. Tong and Li Tsung-jen. Boulder, Colo.:
Westview Press, 1979.



Introduction

This is a study of aspects of
Chinese literature written in the areas under Japanese military occu-
pation during the Sino-Japanese War of 1937-1945. It is concerned
primarily not with the sociology of literature or the moral dilemmas
of intellectuals, but rather with a critical appreciation aimed at fitting
this literature into the mainstream of modern Chinese literary history
and criticism.

The war period considered here began in the summer of 1937,
when Chinese troops struck out against growing Japanese strength in
the Shanghai and Peking regions. In the full-scale war that
developed, the Japanese slowly and at great cost drove the main
Chinese armies back from the coastal areas into the underdeveloped
“great interior.” They gained a solid reputation for brutality toward
the Chinese population, first in the pillage of Nanking and then in a
savage punitive campaign against Communist guerrilla incursions in
North China. By 1940 the war had largely stagnated; with the
exception of a final Japanese drive through South China in 1944,
there were no decisive military operations. The Japanese held major
coastal cities and the fertile Yangtze River region to feed their troops,
while Chinese armies harassed them in the outlying countryside until
they reoccupied Japanese-held territory following the Allied victory
over Japan in the summer of 1945.

Even though it appears as a historically well-defined period, the
Sino-Japanese War was an extension and intensification of decades of
foreign domination and exploitation and the threat of more of the
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same. While Nationalists denounced Communists as pawns of Soviet
Russian expansionism and Communists denounced Nationalists as
compradores for Western powers, the Japanese military in the early
thirties seized Northeast China and gradually extended their control
over North China. All these issues and more had been prominent in
the literature of China. When in 1937 the elite of China made their
unprecedented stand against Japanese incursions by committing the
nation to full-scale war, the patriotic literature that attended this
decision was largely an extension of what had come before. All
writers had come to be seen as directly or indirectly contributing to
the aggravation or solution of these national issues, and with the start
of war all writers were expected to provide a literature of patriotic
resistance to Japanese aggression. This meant the exodus of the
major literary establishments that had grown up in Peking and the
Shanghai foreign concessions, as the former was occupied by the
Japanese and the latter engulfed by the Japanese military in the sum-
mer and fall of 1937.

Of the large numbers of writers who scattered to areas beyond
Japanese control, relatively few were attached to the armies or wit-
nessed front-line fighting. They were primarily members of educa-
tional institutions or editors of publications that decided to move
away from the zones of fighting and enemy occupation. The colony of
Hong Kong, long a target of anti-imperialist writers and itself
culturally moribund, burst into literary activity with the arrival of
numerous well-known playwrights, poets, and authors, who ad-
dressed fellow refugees from occupied Peking and battle-torn Shang-
hai. Other groups of writers practiced their arts in Kweilin, Kun-
ming, Chungking, Yenan, and until they fell to the Japanese, Canton
and Hankow. Just as writers attached to universities and publications
relocated with them, writers who were members of propaganda orga-
nizations were assigned locations. It is in part for this reason that a
number of committed Communist writers remained in the Shanghai
foreign concessions after the surrounding region had fallen to the
Japanese.

It was a time of particular economic hardship for writers, and even
those who were prominent did not find it easy to get by in the
underdeveloped interior or overcrowded Hong Kong. The deteriora-
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tion of social conditions in the interior as the war took its course only
deepened the severity of the problem. This was a strong factor in dis-
couraging some writers from leaving Japanese-occupied territory,
particularly those who feared they would be unable to support their
families without the firm offers of employment in the interior that
were so hard to come by. Thus, a number of writers never left Peking
or Shanghai, and a few even returned to these cities after going to the
interior, to wait out the war under foreign authority as their
colleagues for the most part did in the interior.

Another reason that writers remained in Japanese-occupied terri-
tory was the less tangible one of deeply felt ties to a given region or
city and its life, regardless of whether it was temporarily under
foreign control. The work of a number of writers, both leftist and
otherwise, is deeply rooted in their sense of being part of a particular
community or regional affiliation and their writing as a commitment
to it. Thus, there were many reasons why certain writers stayed and
others fled, but none were political. It would be difficult to
demonstrate that any writers of creative literature remained in
Japanese-occupied territory out of sympathy for Japanese militarism
or hope for political favor under Japanese rule.

The literary enterprises that had flourished in Peking and Tientsin
up to the eve of the war vanished in 1937. It was over a year before
the few remaining writers and academics agreed to contribute any-
thing to a new publication, and another year before some semblance
of sustained literary activity began. This was largely the result of an
influx of young writers, students, and intellectuals from Japanese-
held Manchuria and Taiwan, who joined with the remaining local
students. The situation in Shanghai was different, for the Interna-
tional Settlement and French Concession there, which had always
attracted writers, remained for a long time under European control
and only gradually succumbed to Japanese domination. In 1940 the
French Concession accepted allegiance to Vichy France, thereby
retaining a semblance of autonomy from the Japanese by cooperating
with the policy of a German-Italian-Japanese Axis alliance. The
International Settlement remained predominantly under British
administration until it was seized by the Japanese military at the out-
break of the Pacific War on 8 December 1941. The Japanese
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administered the settlement through its municipal council until it was
given to the Wang Ching-wei Nanking regime late in 1943. The
exodus of Chinese writers from the foreign concessions came in three
stages. It began in late 1937 with the fall of Greater Shanghai to the
Japanese, was followed by a trickle of departures in succeeding years
as Japanese influence limited the expression of patriotic sentiment,
and ended in December 1941, when a half-dozen writers and editors
quit the concessions upon their seizure by the Japanese military.

In the opening years of the war, the Japanese spent considerable
time and effort in locating and inducing or coercing local Chinese
talent to create literature and theatrical productions propagandizing
their cause. The first notable defection of Chinese writers from the
policy of resistance, when it finally came, arose not in occupied China
but in areas free of Japanese control, such as Hong Kong, where the
propaganda machine for the Wang Ching-wei peace movement was
organized in late 1939 and early 1940. These writers included a few
from the old Creation Society (Ch’uang-tsao she) and from the more
recent group centered around the magazine Les Contemporains
(Hsien-taz). After the fall of Hong Kong and the Shanghai Interna-
tional Settlement, a few writers until then associated with the Lin
Yi-t’ang publications also helped foster a benevolent image of the
Wang Ching-wei regime. Wang Ching-wei was an established
political leader of China in eclipse under his rival Chiang Kai-shek,
and thus had a measure of legitimacy the Japanese utterly lacked.
However, if in organizing a peace movement and a government in
Nanking under the Japanese Wang’s aim was to ameliorate condi-
tions for the Chinese under enemy occupation and win back some
national autonomy, the failure of his actions was apparent tong
before the end of the war and from the start generated no popular
support. Thus, although he had a corps of writers at his disposal,
they were employed not to politicize creative literature, but to write
editorials, attend Sino-Japanese cultural functions, and provide occa-
sional testimonials as the needs of a political fagade and circumstance
demanded. It was for these activities, rather than any creative work,
that collaborationist writers later suffered assassination, imprison-
ment, and social ostracism.
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The chapter on literature and political initiatives is designed to
take up these and other related issues in the historical sequence of the
war period. The general failure of the Japanese and the Chinese
regimes they sponsored in North and Central China to develop a
politicized literature is its theme. Indeed, the only significant Chinese
works of pro-Japanese propaganda were some films produced under
direct Japanese supervision, and these were relatively few given the
total number of films produced under the occupation. The discussion
of films in this book is limited primarily to this chapter, for the films
themselves have not been available in recent years, and their interest
seems mainly confined to their role in mass entertainment under
Japanese supervision. A lengthy survey of the lackluster role of litera-
ture in propaganda programs might not seem to be warranted. Yet,
given the natural curiosity and suspicion regarding the nature of
literature under the occupation, it is important to attempt to
demonstrate the limits of Japanese political influence and make clear
that Chinese writers for the most part responded to the proscriptions
of censors rather than the prescriptions of propagandists. Such a
survey also serves as a chronological introduction to the history of
literary activity under the occupation, allowing a more analytical dis-
cussion of various works in later chapters.

The alternatives to a literature sympathetic to Japanese policies
was a literature of resistance, dissent, or disengagement. The
existence of works advocating resistance or expressing dissent is dis-
cussed in the chapter on literature and political initiatives, but those
of literary interest are discussed individually in later chapters,
together with the works more aptly considered as ‘‘disengaged.”

The fact that so many works might be placed in the “disengaged”
category is natural considering government censorship and the depar-
ture of many writers with reputations as social activists. But works
offering themes of dissent or resistance appeared throughout the occu-
pation period; and if more did not, it was not simply a matter of the
Japanese presence. The writers who went into the interior of China
to serve the army and the people with resistance literature found that
by 1941, that population too was wearying of patriotic war stories.
The literature of disengagement—escapist works and themes unre-
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lated to fighting the Japanese—were common not only to Shanghai
and Peking, but to the interior as well. Indeed, the earliest and
loudest calls for a literature that transcended the topical issue of the
war of resistance were sounded in the interior, notably by the critic
Liang Shih-ch’iu, who was dismayed with the superficial, stereotyped
quality of much resistance writing. Although Liang had his sup-
porters, he was denounced by a chorus of writers from Chungking to
the Shanghai concessions who still maintained their autonomy from
the Japanese. But by the outbreak of the Pacific War in late 1941,
the public had largely decided in favor of works less directly
concerned with the immediacies of a stagnating war. It was then that
the Shanghai International Settlement fell to the Japanese. If the
writers there were immediately affected by the Japanese presence,
they were also in touch with literary developments in the interior and
did not create a literature unique to their situation under enemy
occupation.

There were, after all, important social continuities, as well as
literary ones, between the Nationalist-held interior and the-occupied
zone. Aside from continuing, quiet economic intercourse and political
arrangements between the two regions, in terms of daily life hard
times fell on most people, including writers, and the black market
was a feature of life across China in the quest for day to day survival.
Equally a common feature of the mental landscape was the notion
that these circumstances were temporary. If many expressions of
loyalty in the interior were deemed a temporary necessity to drive out
the Japanese, acceptance of the reality of Japanese authority under
the occupation was seen as a temporary necessity to survive to VJ
day. Just as there was no consensus among writers in the interior on
the proper degree of commitment to any faction (beyond the ultimate
commitment to a liberated China), there was little consensus in the
occupied zones over how to accept the fact of Japanese-sponsored
regimes. Therefore, the relative activity or passivity of a writer’s
‘“‘acceptance’” must be determined in a case by case review.

In this connection, having drawn some lines of continuity between
writers in the interior and under the occupation, it might be noted
that, in contrast to many European countries under unpopular
regimes, little in the way of ‘“‘underground” literature in occupied



INTRODUCTION 7

China has come to light. We might consider as underground litera-
ture any work whose content is subversive to established authority,
but basically, it is literature produced, published, and/or distributed
outside legally established channels. The famous Edition Minuit of
Paris under the Nazi occupation, for example, contained many works
unrelated to the topic of resistance, as well as fulfilling its role as an
anti-Nazi organ. Many of its contributors simply refused to be
associated with legally approved publications, regardless of whether
or not their writing was concerned with the war and enemy
authority. In occupied China, however, it would appear that if a
writer published his or her work, it was done in legally approved
ways. The result was that, while productions of some plays were
curtailed or modified and some magazines suspended, a number of
works passed by the censors clearly put the results of Japanese rule in
an unflattering light.

There is a contrast, then, between the social background and
literary milieu of an occupied France and an occupied China. Yet for
both societies the experience of occupation resulted in particularly
important literary achievements. The focus of this study is on
examining works for their place in the wider context of the history of
modern Chinese literature. The terms employed to organize the later
chapters on romanticism, traditionalism, and antiromanticism were
chosen in the light of research on other periods, as well as the occu-
pation itself. They are not introduced as original terms with new
definitions. Placing a work in one of these categories does not imply
that the label provides the ultimate appraisal of the work, but that its
dominant qualities respond more to one term than another. It might
be argued that the terms chosen for this study also have a limit to
their usefulness on account of their broadness and lack of precision.
But to have approached the period as a whole by way of other
applicable critical terms, such as Mandarin Duck and Butterfly
School, regional literature, literature for the masses, and so on,
would have resulted in hair-splitting definitions that could only divert
attention from the individual work itself. Nor would a study
organized by genres or chronology have allowed integrated dis-
cussions of the many writers whose contributions spanned more than
one year and a single genre.



