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INTRODUCTION

FIELDING has written no greater book than Jonathan Wild,
although there can be no doubt that of all his books, which
in form and style court at once popularity and the critical
verdict, this has been the least general favourite. Appear-
ing as it first did in a collection of Miscellanies, before
the author had achieved much general approbation, and
conjoined with work on the whole inferior, it attracted

little attention. It is to be feared that that verdict of

“low,” which (as we know from divers rather uneasy girds
of the author) was levelled at not a little of his work,
concerned it more particularly. But this could not long
have kept it down. The audacity of its realism may have
been a more genuine motive; but I suspect that even this is
not the true reason, which may be reached anon. For the
moment it is sufficient to say that it has had some hearty
condemnation, much silent omission, and little enthusiastic
praise. Hazlitt, the least superfine of critics, passes it over
in his remarks on Fielding in the English Comic Writers.
Scott, though he could not and did not miss some of its
excellences, more nearly approaches to the purely unappre-
ciative and unjust in his notice of it than anywhere else in
the wide range of his admirable and too little appreciated
critical studies. Thackeray, who should have enjoyed it
to the full, may be said, using the vernacular, to “shy” at
it. Even Austin Dobson, who evidently delights in, and
as evidently understands it, passes it over with a kind of
word to the wise. And indeed it may be contended that
any words to any other than the wise about Jonathan Wild
are useless enough.

Yet, as I said, Fielding has written nothing greater. It
is his Tale of @ Tub; and though he was not quite so mighty
a man as Swift, and had the additional disadvantage of

. coming after him, I should rank it only second in its own

class to that dazzling and blinding masterpiece, and superior
to it in a certain unity and completeness, which no doubt

depend in part on its much lower aim. It is, save for the .

vil
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character of Heartfree, compact of almost pure irony.
And nothing can be more certain than that pure irony is
relished with a genuine and unaffected relish only by a very
small number of persons. To those who do relish it, there
is nothing quite so delicious. Not only does the special
taste of it never pall, but, unlike other special tastes, it
communicates to the whole of life a flavour, now of consola- .
tion, now of heightening. To the most poignant individual
enjoyments of sense or intellect, to the most genuine
admiration of beauty or sublimity in the persons, the
actions, the works of others, it contributes that reflex
sense of the other side, of the drawback, of the end, which
is required to save passion from fatuity and rapture from
cloying. Disappointment, ill-success, sorrow in personal
experience, disgust, contempt, indignation in regarding the
works and the ways, public and private, of others, it con-
soles and sweetens with the other sense of compensation,
of comprehension, of the revanche. But it is an unusual,
and it may be an unhappy, temperament that can always
adjust itself to the ironic view. For that view necessitates
on one side a certain mystical faith; on another, a readiness
to laugh at oneself, the acutest if not the wholesomest of
pleasures; on yet another, an extreme tolerance; on another
still, an immense pessimism. No one who has not said to
himself, when he has just indulged in an expansion of heart
or pen, ‘‘You idiot!”’; no one who, when he has met with
a disappointment or an injustice, has not said to himself,
“The fools were right after all”’; no one who does not fzel
that if he ever swayed an audience as speaker or actor,
obtained a striking success with a book, or in other ways
attained greatness, his first reflection would be “O sancta
simplicitas!” can thoroughly enjoy Jomathan Wild. And
whether it is worth going through so much, etc., to borrow
a famous phrase, every one must decide for himself.

I at least have no doubt that the book is a very great
book. It has been described as ‘‘ the evolution of a purely
intellectual conception.” But I think we must add that
the purely intellectual conception here puts on robes of
fleshly and vital execution. To say that Jonathan is the
inferior of Iago, is to say by implication that he is the
superior of every one else in his class. Either in different
circumstances might have been quite other than a villain.
I do not know that any third character of ficticn can be
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named who, being during the time of his presentment a
villain pure and simple, is yet made a perfectly human
creature. And they are all human creatures, even Heart-
free, who is a kind of idiot. They always keep time and
tune. Jonatban is truly “‘great’’; not least great perhaps
in those slips and miscalculations which achieve his
humanity. But his worthy spouse is not less great than
he. I have never desired the more intimate acquaintance
of Miss Leetitia, but at a distance I have always admired
her infinitely. From her first appearance to that ante-
penultimate scene in which she makes the immortal protest
against being described in terms too unmannerly no doubt,
but also far too accurate, she is consistent with herself—
she is alive, she is perfect. Shakespeare would have drawn
her as she is, had he cared to draw her at all; he would have
admitted her as sister of Doll Tearsheet (with worse blood
in her than Doll’s) as she is. And Miss Doshy, her sister
in the flesh, with that saving grace of devotion to stocking-
mending which, as we feel beforehand, will land her, a
quasi-industrious she-apprentice, in the comparatively good
end of making a tolerable wife to a person in Virginia! And
Count la Ruse, who is so exceedingly ingenious in bubbling
others, that he never thinks of being bubbled himself! And
Mr. Bagshot, overcroweéd by the superior greatness of Wild !
And Miss Straddle, who is drawn merely or chiefly in
outline, but who is worthy to rank with the divine Tishy!
And Mr. Fireblood and Mr. Blueskin, those greater Bagshots
and only inferior Wilds! And Mr. Roger Johnson, that
democratic but unsuccessful leader! And last, but almost
greatest, the ordinary, whose preference for punch as “a
liquor nowhere spoken against in the Scriptures’ has con-
ciliated to him even unfriendly minds, but who is constant
to himself throughout! The least of these would have had
vitality enough to keep any book from putrefaction; how
magnificent must be the life of that which contains them all!

We shall never consider Jonathan Wild aright, nor do
justice to it, unless we take in conjunction the two qualities
just named, its irony and its truth to life. It is in the
- combination of them that it is almost unique. This
combination, and the manner in which it is shown, dis-
tinguish Fielding in more places than this, and this phase
of Fielding especially from almost every other writer.
Except in the Polite Conversation, which he did not choose
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to couch, or did not think of couching, in simple narrative
form, Swift adopts styles which, despite his absolute vera-
city, remove the appearance of his greatest work from real
life. Defoe, a master of realism, was only unconsciously
and indirectly an ironist at all. Voltaire always had a
purpose, and was lacking in greatness. Lucian had the
defect of Swift. And when we come to the modern realists
who have chosen similar subjects, we find a total want of
irony and of intellectual characteristics generally, together
with a boring quality, to which Fielding would never have
attained. The characters of Jonathan Wild are not morally
much better than the characters of La Terre or Germinal,
of Nana or La Béte Humaine; but they have, as positive
advantages, ten times the life, bodies instead of sawdust,
flesh instead of leather, with or without prunella; and as
negative advantages, a total absence of stupid ephemeral
theory about heredity and lesion, and Heaven knows
what else. No doubt Zola has glimmerings; when Nana
complained that ‘“¢a ne finissait pas,” she came near to
Latitia. But these occasions are rare, and even if they
were less rare, the Frenchmahn lacks utterly, can never and
does never attain unto, the Olympian serenity of irony
with which Fielding looks down on his creations.

But after all, # may be said here more than in most
cases, “What is the good of talking?” Jonathan Wild
more than almost any book, certainly more than any
other of its author’s, is one of those which must find fit
readers or none. You cannot argue anybody into liking
it who is not naturally prepared to do so; all the argument
and all the authority in the world will not prevent a person
who is naturally inclined to love irony from flying to the
book and cleaving to it. One good friend of mine, for
instance, who is also a good critic, thinks it a ““strain upon
the nerves,” though he fully sees its greatness, and is of
opinion that ‘“no one would go to it for mere amusement.”
It is to me one of the few thoroughly amusing books I
know; a book to which for thirty years I have gone for
rest and refreshment. The ‘“lords of human kind” will
in a more evil sense than Goldsmith’s have ‘‘passed by"”
when there are none left among them to take delight in
the masterful and masterly supremacy over the lower side
of the nature of man which Jonathan Wild shows.

The Journal of a Voyage to Lisbon, if it does not rank ,
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in my estimation anywhere near to Jonathan Wild as an
example of our author’s genius, is an invaluable and delight-
ful document for his character and memory. It is, indeed,
our main source of indisputable information as to Fielding
dans son maturel, and its value, so far as it goes, is of the
very highest. The gentle and unaffected stoicism which
the author displays under a disease which he knew well
was probably, if not certainly, mortal, and which, whether
mortal or not, must cause him much actual pain and dis-
comfort of a kind more intolerable than pain itself; his
affectionate care for his family; even little personal touches,
less admirable, but hardly less pleasant than these, showing
an Englishman’s dislike to be ““done’” and an Englishman’s
determination to be treated with proper respect, are scarcely
less noticeable and important on the biographical side than
the unimpaired brilliancy of his satiric and yet kindly
observation of life and character is on the side of literature.

GEORGE SAINTSBURY.

The following is a list of the works of Henry Fielding:

DramaTic Works:—Love in Several Masques, 1728; The Temple
Beau, 1730; Author’s Farce, 1730; Pleasures of the Town, 1730; The
Coffee-house Politician, 1730; Tom Thumb: a Tragedy, 1730; Grub-
street Opera, 1731; Letter Writers, or a New Way to keep a Wife at
Home, 1731; The Lottery, 1732; The Modern Husband, 1732; The
Covent Garden Tragedy, 1732; Debauchees, or the Jesuit caught, 1432;
The Mock Doctor, 1732; The Miser, 1733; Deborah, or a Wife for you
all, 1733; The Intriguing Chambermaid, 1734; Don Quixote in Eng-
land, 1734; An old Man taught Wisdom, 1735; The Universal Gallant,
1735; Pasquin: a Dramatick Satire on the Times, 1736; Historical
Register for the Year 1736, 1737; Eurydice, 1737; Eurydice Hissed, or
a Word to the Wise, 1737; Tumble-down Dick, or Phaeton in the
Suds, 1737; Miss Lucy in Town (only in part by Fielding), 1742; The
Wedding Day, 1743.

OruErR WoRrKks:—Of True Greatness, 1741; The Vernoniad (burlesque
epic), 1741; The Opposition: a Vision, 1741; The Crisis: a Sermon, 1741;
he History of the Adventures of Joseph Andrews and of his friend
Mr. Abraham Adams, 1742; A full Vindication of the Duchess Dowager
of Marlborough, 1742; Plutus, the God of Riches, from Aristophanes
(with W. Young); Preface to his sister’s novel David Simple, 1744; Pre-
face to subsequent collection of Familiar Letters between the Principal
Characters in David Simple and some others, 1747; The History of
Tom Jones, a Foundling, 1749; Charge to the Grand Jury of West-
minster, 1749; A true State of the Case of Bosavern Penlez, 1749; An
Enquiry into the Causes of the late Increase of Robbers, etc., 1751;
Amelia, 1751; Examples of the Interposition of Providence in the
Detection and Punishment of Murder, 1752; Proposals for making an
Effectual Provision for the Poor, 1753; A clear State of the Case of
N Elizabeth Canning, 1753; Journal of a Voyage to Lisbon, by the late
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Henry Fielding, with Fragment of a Comment on Lord Bolingbroke’s
Essays, 1755.

Fielding edited the Champion (with James Ralph), 1739—40; The
True Patriot, 1745-6; The Jacobite’s Journal, 1747-8; and the Covent
Garden Journal, 1752.

In 1743 he published Miscellanies, 3 vols., containing Poems, Essays,
Journey from this World to the Next, and The Life of Mr. Jonathan
Wild the Great. A play, The Fathers, or a good-natured Man, was
published posthumously; Garrick wrote a prologue and epilogue for
it, and it was acted in 1798.

Works :—Ed. by Arthur Murphy, 1762 (with Memoir) ; Among later
editions: In 10 vols., ed. with biographical essay by Leslie Stephen,
1882; by Saintsbury, 12 vols., 1893, 1902z (Temple Fielding); with
Introduction by E. Gosse, 1898-9; by Sidney Lee, 1903, etc.

The Novels were published with Memoir by Sir W. Scott, 182rI;
Miscellanies and Poems, ed. J. P. Browne, 1872.

Lire:—Essay on his Life and Genius, by Murphy, prefixed to Works,
1762; W. Watson, 1807; T. Roscoe, prefixed to one volume edition,
1840; Frederick Lawrence, Life of Henry Fielding, with notes of his
Writings, his Times, and his Contemporaries, 1855; Thomas Keightley,
On the Life and Writings of Henry Fielding (Fraser’s Magaszine, January
and February, 1858); H. Austin Dobson, 1900, and in English Men of
Letters, 1907 (first published, 1883). See also above (Sir W. Scott,
Leslie Stephen) under Edition of Works.
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Swift’s Tale of a Tub, The Battle of the Books, etc. 347
(See also BIOGRAPHEY and FOR YOUNG PEOPLE)
Table Talk. Edited by J. C. Thornton. 906 .
Taylor’s (Isaac) Wo! and Places, or Etymological Illustrations of
istory, Ethnolos;; and Ge phy. Intro. by Edward Thomas. 517
Thackeray’s (W. M.) The English Humourists and The Four Georges.
Introduction by Walter Jerrold. 610 '
(See also FICTION)
1 Thoreau’s Walden. Introduction by Walter Raymond. 281
Trench’s On the Study of Words and English Past and Present. Intro-
duction by George Sampson. 788
Tytler’s Essay on the Principles of Translation. 168
alton’s Compleat Angler. Introduction by Andrew Lang. 70

FICTION

Aimard’s The Indian Scout. 428
1 Ainsworth’s (Harrison) Old St. Paul’s. Intro. by W. E. A. Axon. 522
A 5 The Admirable Crichton, Intro. by E. Rhys. 804
L i i3 The Tower of London. 400
L > vs Windsor Castle. 709
e 55 Rookwood. Intro. by Frank Swinnerton. 870
American Short Stories of the Nineteenth Century. Edited by John
' Cournos, 840
1. Austen’s (Jane) Emma. Introduction by R. B. Johnson. 24
Mansfield Park. Introduction by R. B. Johnson. 23

L :: :: Northi r Abbey and Persuasion. Introduction by
R. B. Johnson. 25
L . ,,  Prideand Prejudice. Introduction b R. B. Johnson. 22

% by > Sense and Sensibility. Intro. by R. B. Johnson. 21
Balzac’s (Honoré de) Atheist’s Mass. Preface by George Saintsbury. 229
s 3 Catherine de Médici. troduction by George
Saintsbury. 419
Christ in  Flanders. Introduction by George
i Saintgbury. 284
= » Cousin Pons. Intro. by George Sa.lnt.sburg. 463
5 » Eugenie Grandet. Intro. by George Saintsbury. 169
5 5 Lost Illusions. Intro. by George Saintsbury. 656
L - o5 0ld Goriot. Introduction by George Saintsbury. 170
The Cat and Racket, and Other Stories. 349
s . The Chouans. Intro. by George Saintsbury. 285
" o The Country Doctor. Intro. George Saintsbury. 530
A i The Country Parson. 686
' b Thga?xllt:st of the Asbsolute. Introduction by George

bury. 28
» 2 The Rise and Fall of César Birotteau, 596
» »» The Wild Ass’s Skin. Intro. by George Saintsbury. 26
2 » Ursule Mirouét. Intro. by George Saintsbury. 733
Barbusse’s Under Fire. Translated by Fitzwater Wray. 798
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FICTION—continued

t Beaumont’s (Mary) Joan Seaton. Intro. by R. F. Horton, D.D. 597
Blackmore’s (R. D.) Lorna Doone. 304
Springhaven. 350
Borrow’s Lavengro. Introductlon by Thomas Seccombe. 119
Romany Rye. 120 (See also TRAVEL)

Bronté’s (Anne) The Tenant of Wildfell Hall and Agnes Grey. 685

- (Charlotte) Jane Eyre. Introduction by May Sinclalr 287

5 - Shirley. Introduction by May Sinclair.

% - The Professor. Introduction by May Sinclair. 417

5 Villette. Introductton by May Sinclair. 351

Emﬂy) ‘Wuthering Heights. 24
Bu.rney’e Fanny) Evelina. Introduction by R. B . Johnson. 352
Butler’s (Samuel) Erewhon and Erewhon Revisited. Introduction by
Desmond MacCarthy. 881
The Way of All Flesh. ﬁxtroduetion by A.J.Hoppé. 895
Colling’ (Wilkie) The Woman in White. 464
Converse’s (Florence) Long Will, 328
Dana’s (Richard H.) Two Years before the Mast. 588
Daudet’s Tartarin of Tarascon and Tartarin on the Alps. 423
Defoe’s Foatugesma.tgd Mistortunes of Moll Flanders. Introduotlon by
en.

»  Captain Slnileton Introduct,ion Edward Ga.rnett. T4

e Journal of t| e Year. Introduction by G. A. Aitken. 289

5 (Memoirs of a Cavalier. Introduction by G. A. Aitken. 283
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See also For YOUNG PEOPLE)

CHARLES DICKENS’ WORKS. Each volume with an Introduction by G. K.
Chesterton.

L American Notes. 290 L Little Dorrit. 293

L Barnaby Rudge. 76 L Martin Chuzzlewit. 241

L Bleak House. 236 L Nicholas Nickleby. 238

L Child’s History of Engla.nd. 291 1 Old Curiosity Shog. 173

L Christmas Books. 239 L Oliver Twist. 23

L Christmas Stories. 414 L Our Mutual Friend. 294

L David Copperfield. 242 L Pickwlck Papers. 3

L Dombey and Son. 240 L Reprinted Pieces. 744
Edwin_Drood. 725 Sketches by Boz. 237

L Great Expectations. 234 L Tale of Two Cities. 102
Hard Times. 292 L Uncommercial Traveller. 536

Disraeli’s Coningsby. Iutroduction by Langdon Davies. 535

Dostoevsky’s (Fyodor) Crime and Pumshment Introduction by
Laurence Irvm%

,» Letters from th nderworld and Other Tales.

Translated by C. J. Hogarth. 654
" - Po&r FOlkthd'l 11he Gambler. Translated by C. J.
5 » The Possessed. Introduction by J. Middleton
Murry. 2 vols. 861-2 [633

5 ,»  Prison Life in Siberia. Intro. by Madame Stepniak.
5 ,» The Brothers Karamazov. Translated by Con-
stance Ga.mett. 2 vols. 802-3
The Idiot.
Du Maurier’s (Geotge) Trilby. Introdnotion by Sir Gerald du Maurier
With the original Illustrations. 863
Dumasg’ Black Tulip. Introduction by Ernest Rhys. 174
a5 Chicot the Jester. 421
Le Chevalier de Maison Rouge. Intro. by Julius Bramont. 614
o4 Marguerite de Valois (‘La Reine Margot’)., 326
45 The Count of Monte Cristo. 2 vols. 393-4
The Forty-Five. 420
L 5 The Three Musketeers. 81
The Vicomte de Bragelonne. 3 vols. 593-5
L Twenty Years After. Introduction by Ernest Rhys. 175
Edgar’s Cressy e.nd Poictiers. Introduction by Ernest Rh
Run! ede and Lincoln Fair. Intro. by L. K. bes 320

(See For YOUNG PEOPLE)
Edgeworth’s Castle Rackrent and The Absentee. 410
1. Eliot’s (George) Ada.m Bede

»

¥ ) ix Holt. 353

.I »  YAddlerarch, 3 vols. 854-5 °
L .,  Mill on the Floss. Intro. Sir W. Robertson Nicoll. 325
L » " Romola. Introduction b gtudolt Dircks. 231
L

» » Scenes of Clerical gi!e.



