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FAMOUS
WRITER

Following is some information about a
writer whose work appears in this book.
Yoshiko Uchida wrote her first stories
when she was ten years old, and
continued through the rest of her life.
An excerpt from her book A Jar of
Dreams is in this book.

¢

ne of the first stories that

Yoshiko Uchida wrote was
called Jimmy Chipmunk and His
Friends: A Short Story for Small
Children. She wrote it in a small
booklet that she made out of brown
wrapping paper.

When she graduated from
elementary school, in Berkeley,
California, Yoshiko began “A
Journal of Important Events.” She
wrote about the special events of
her life in this journal. By writing
about them, she said, “I was trying
to hold onto and somehow preserve
the magic of those moments. And I
guess that’s really what books and
writing are all about.”

Yoshiko Uchida grew up with
two cultures. One was that of
the United States where she was
born. The other consisted of the
Japanese customs and traditions of
her parents. Her parents felt that
the written word (both Japanese
and English) was important.

Yoshiko’s mother read many
Japanese stories and books to her




and her older sister. Yoshiko retold
these stories in her first published
book, The Dancing Kettle, a collec-
tion of the tales she had loved as a

child.

All of her books have been

about Japanese or Japanese @
Ll | Americans. But Yoshiko said, v
' | “Although it is important for each !
of us to cherish our own special
heritage, I believe, above everything
else, we must celebrate our com- ¥
mon humanity.” In her books this g
author wrote for all children about  §
feelings and values that are |
universal.

Recently, the elementary school
that Yoshiko attended in Berkeley,
California, dedicated its library to
her. The library at Longfellow
School is now called the Yoshiko
Uchida Library. For a writer who
cherished the written word, this is a
titting honor.

I n The Invisible Thread, her
autobiography, Yoshiko speaks
of the characters in her books A Jar
of Dreams, The Best Bad Thing,
and The Happiest Ending. These
characters had big dreams. She said,
“I hope the young people who read
these books will dare to have big
dreams, as well.” Yoshiko Uchida
wrote of dreams, hardships, and
survival, and about the experiences
we all share.




What's in Your Book?

Welcome to Write Idea! Your book has two special
parts. You can read about the two parts on these pages.

Learning how to use each part is very easy. You’ll enjoy
using Write Idea!
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Process Writing Models

B i w - Ueite Al It
FIETEII SRS e . Lo Nt
PART 1 begins with an :::t 5 Eitertaining Tall Tale
Introduction that introduces Unit 3 Informing: Personal Narrative

the book and gives you Unit 4 Describing: Muscum Guide
information about reading, Unit 5 Entertaining: Interview

writing, and speaking. The Unit 6 Explaining: How-To LG

Introduction is followed by a Unit 7 Reflecting: Poem

special unit about Journals, Unit 8 Persuading: Letter

Logs, and Notebooks—a

Unit 9 Describing: Character Sketch
writer’s best friends. Other

units, 11 of them, will help
you with many different
kinds of writing—story,

report, and poetry, to name
just a few.

Unit 10 Explaining: Science Report
Unit 11 Persuading: Book Review

Unit 12 Informing: Social Studies Report
Writers’ Gallery
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Writer's
Workshop

Language Lessons and
Resources Handboo

205 Listening © speaking ¢ Composing strategies

206 Listening and Speaking Strategies
214 prewriting strategies
227 Drafting Strategies

229 Revising strategies

237 Proofreading Strategies

239 Publishing strategies

241 Writer's Craft
cndings ® Building Paragraphs © ()rguniulim\al
Choosing the Correct Word * Word Works ® Poetic
odels for Self-

Writer’s Workshop S g
2 age Voice, Tone, Mood ¢ Writing M

Evaluation

PART 2 is fi ;
S is filled with strategy,
riter’s craft Using Language
|essons |t I § and Ianguage S’cmugcx . ‘icmcng (Zomh;ning . Usll(;g ﬁuu?s e Using Verbs ®
- a i Using Pronouns ¢ Using A jectives an Adverbs ® Conjunctions ©
50 InCIudes |.;l|'lj,',ll'.lgL’ History l ‘
Extra Grammar Practice

reference information. The
Iess_»ons include all sorts of
activities designed to help
you become strategic writers
and users of language. Most
of the activities can be used
with a partner or in a small
group. Remember, cooperation
_counts! The reference section
includes a Thesaurus, a
Glossary, and a Grammar,
Mechanics, and Usage '
Handbook. Check it out!

Resources Handbook
Mechanics, and Usage Handbook Spelling and

« [nformation Resources o Thesaurus ®
and Literary Terms © Bibliography:

Grammar,
Handwriting Workshop
Glossary of Writing, Language,
Books About Writing
204/205
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perfect partner
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W
hat Are Those Notes?

On some
pages in
notes. The n ] book, you will fi
otes give you all the kindsw ;1;1 -fl?d special
n Ormati()n a

writer need
s. In the
and references to otS}(: notes you will find tips, poi
er parts of , pointe
the bOOk IS,

oA A s e

T i e

REVISING

| Rearranging the Pieces

ure you've just made.

Look at the word pict
yreed into place?

f some parts were fc
that don’t belong? All the

Jo’t, the picture is
be done-

\

| Does it seem as i

| Did you include any pares

| pieces chould fit perfcu\y.
lete. It means th

Tips for the

1f they dc

ere is still work to

Here are sOMe fot COmp
| things you el ¢ : 5
| say to your | Sometimes all that's needed is 2 little rearranging:
\ partner when |
| discussing | Talk About Revising With a partner, look over the
\ xsmn{}g’that | revised character ketch on Page 139. Does the
! pseribes: { e e 3 4
L . I know you really description create a more Jivid impression now?
| Were all the changes necessary? Are there any other

like the person

| you described

| because

. You gave me &

Wa really good

L picture of what

the person looks
like. Could you
tell me @ little
more about how
the person acts?

| changes You WO

For more

advice about
conferencing see
page 231,



Pointers f
or th
expert editore
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A1l About Allegra

This 75 8 \TFSTV‘TD!TL‘(‘ ofATTegT Allegra and 1 are

£ X3
R S

isters. Were closer than best friends. Her hair is plack, | |

this sentence?

<hiny, and short. ghe is four feet tall. Eyes dark brown.

. Does this piece fit
better in Us new
place? Why?

My sister 1ikes o1d movies. and she Joves O read and \

— T e
to eal. She 1ikes every kind of food. |Her favorite movies
- How does this

are The wizard of 0z, The sound of Music. and E.T. She R S ® Lo
e WZOEE e ehwies detail gie you @ o® [ ] REVISING
1 ; s b stronger overal e®
loves o read atmas® avery 3 2 e (]
legra £t a1 v impression © . °
never leaves nothing on ner plate pone has a cat and @ Allegra? . ° L ST RATEG l E
dog for pets. ° .
o Gui
— = T i s — | ’ -
| REVIS! o uldellnes fOr
Take another look at the changes \ STRATEGIES the stra t .
5 » \
made in <All About AA\\Aegra. Now read. your draft | Whenyou ot . eg|c
again. Could your writing use changes like those | writing that erter
made in “All About Allegra”? Move, take out, aadan describes, a5k
ke . \ If:
or change a0 thing in your draft. Do whatever 1t \iope
o £ . Have I created @

takes tO give your reader 2 clearer picture of the strong overal
impressi.on?

- Did I use specific
details? Look at
Writer’s Craft
on page 246.

- Aremy details in

an order that

subject you are describing.

Using the notes i
e es in the margins wi
e then\jWhen yo.u’ve learned ﬁovfr \':211
gy ;n);ou Wll.l be able to locate all
g ormation. The informati
s p you to become an ex §
r and user of language @

nzs(,k\s\r«m . 139
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Writers and Writing
Process Writing Models

INTRODUCTION

3 Write All About It
Quoting Lois Duncan
4 Words, Words, Words
6 From Speaking to Writing
8 Writing As a Process
10 Writer at Work

UNIT 1 « REFLECTING

13 Journals, Logs, and
Notebooks
Quoting Roald Dabhl

14 Reading to Write
18 Why a Journal?
Your Own Voice

21

22
24

26

36

Tall Tale
from How Many Spots Does a
Leopard Have? by Julius Lester

Getting Ideas

Reading to Write: Narrative
Considering the Writer’s Craft:
Looking for Humor
Using Exaggeration
Including Colorful Language

Exploring a Process
Approach

Using the Writer’s Project
File

UNIT 3 « INFORMING

37

36
40

42

52

Personal Narrative
“I Have Always Known” by
Naribira

Getting Ideas

Reading to Write: Narrative
Considering the Writer’s Craft:
Creating Interest
Keeping a Clear Voice
Sticking to the Facts

Exploring a Process
Approach

Using the Writer's Project
File




UNIT 4 « DESCRIBING

53

54
56

58

68

UNIT 5 « ENTERTAINING

69

70
72

72

84

Museum Guide

from Treasures to See: A Museum
Picture-Book by Leonard
Weisgard

Getting Ideas

Reading to Write: Descriptive

Considering the Writer’s Craft:
Creating an Overall Impression
Using Sensory Details

Pinpointing an Audience

Exploring a Process
Approach

Using the Writer’s Project
File

Interview

from “I Climbed This” by Taras
Genet in Sports llustrated for
Kids

Getting Ideas

Reading to Write: Expository
Considering the Writer’s Craft:
Choosing the Right Questions
Pinpointing an Audience
Using Appropriate Language

Exploring a Process
Approach

Using the Writer’s Project
File

UNIT 6 « EXPLAINING

85

86
88

20

100

How-To Guide
“Take One Apple” by Armold Adoff

Getting Ideas

Reading to Write: Expository
Considering the Writer’s Craft:
Introducing the Topic
Using Clear Language
Including Accurate Details

Exploring a Process
Approach

Using the Writer’s Project
File

UNIT 7 « REFLECTING

101

102
104

106

114

Poem
“Gently, Gently the Wind Blows”
by Kazue Mizumura

Getting Ideas

Reading to Write: Descriptive
Considering the Writer’s Craft:
Creating Imagery
Choosing Colorful Language
Using the Sounds of Language

Exploring a Process
Approach

Using the Writer's Project
File

CONTENTS o V



UNIT 8 « PERSUADING

115 Letter
a letter in Ranger Rick

116 Getting Ideas

118 Reading to Write: Persuasive
Considering the Writer’s Craft:
Creating Interest
Using Persuasive Language
Choosing the Right Words

120 Exploring a Process
Approach

128 Using the Writer's Project
File

UNIT 9 « DESCRIBING

129 Character Sketch
from A Jar of Dreams by
Yoshiko Uchida

130 Getting Ideas

132 Reading to Write: Descriptive
Considering the Writer’s Craft:
Creating an Overall Impression
Using Vivid Language
Providing Specific Details

134 Exploring a Process
Approach

144 Using the Writer's Project
File

UNIT 10 « EXPLAINING

145 Science Report
from The Magic School Bus at the
Water Works by Joanna Cole

146 Getting Ideas

148 Reading to Write: Expository
Considering the Writer’s Craft:
Looking at Organizing
Techniques
Choosing Accurate Information
Presenting Facts Clearly

Vie CONTENTS

. Fﬁﬁ;f‘
150 Exploring a Process
Approach
160 Using the Writer’s Project
File

UNIT 11 « PERSUADING

161 Book Review
Review of Steven Kellogg’s
Best Friends

162 Getting Ideas

164 Reading to Write: Persuasive
Considering the Writer’s Craft:
Summarizing the Main Events
Creating Interest
Sharing a Point of View

166 Exploring a Process
Approach

174 Using the Writer's Project
File

UNIT 12 « INFORMING

175 Social Studies Report
from The Apaches and Navajos
by Craig A. Doberty and
Katherine M. Doberty

176 Getting Ideas

178 Reading to Write: Expository
Considering the Writer’s Craft:
Comparing and Contrasting
Presenting Information Clearly
Sticking to the Facts

180 Exploring a Process
Approach

190 Using the Writer’s Project
File




WRITERS' GALLERY

192 Entertaining

from Doctor Coyote, retold by John
Bierhorst

from The Return of Bert and |
by Marshall Dodge and
Robert Bryan

from The Diane Goode Book of
American Folk Tales and Songs,
collected by Ann Durell

193 Informing
Peanuts cartoon by Charles M. Schulz
“Summer Vacation” by

Karama Fufuka
from The Midnight Fox by
Betsy Byars

194 Describing

from Antarctic Challenge by
Terry Shannon

from New York City: A Downtown
America Book by Barbara Johnston
Adams

from Bringing the Rain to Kapiti
Plain by Verna Aardema

195 Entertaining
from “How Does It Feel?” in
U.S. Kids magazine
Peanuts cartoon by Charles M. Schulz
Interview with Lynda Barry from
Junior Scholastic magazine

196 Explaining

from 3-2-1 Contact magazine

“Acrobatic Pictures” from Science
Magic by Alison Alexander and
Susie Bower

198

199

200

201

202

Reflecting
“April Rain Song” by Langston Hughes
“My Woolen Sweater Itches Me”
by Jack Prelutsky
“Bed in Summer” by Robert Louis
Stevenson

Persuading

a letter in Cobblestone

a letter in Faces magazine
a letter in Cobblestone

Describing

from Self Portrait: Trina Schart
Hyman by Trina Schart Hyman

from Amigo Brothers by Piri Thomas

from Abraham Lincoln: For the
People by Anne Colver

Explaining

Letters in Odyssey magazine

“How Have Insects Lived Here So
Long?” from The Doubleday First
Guide to Insects by Su Zan
Noguchi Swain

Hi and Lois by Dik Browne

Persuading

Review of I Am Not a Short Adult by
Marilyn Burns

Review of Sim Earth in 3-2-1 Contact

Informing

from Living in Tokyo by
Fusae Kobayashi

from “African Languages” by Mario
Pei, in Merit Students Encyclopedia

“Why Is the Moon a Silent World?”

from The Random House Book

of 1001 Wonders of Science by

Brian and Brenda Williams




¥ 2 Writer s Workshop

Language Lessons and
Resources Handbook

Prewriting Strategies

214 Choosing, Exploring, and
Narrowing Topics

Listening and Speaking
Strategies
206 Listening Strategies

208 Strategies to Build Your
Audience Awareness

216 Talking About Purpose and
Audience

217 Visualizing and Drawing

218 Brainstorming, Listing, and

210 Persuasive Speaking Dramatizing

Techniques and Strategies
219 Focusing Questions and

212 Interviewing Techniques and Techniques

Strategies

220 Graphic Organizers: Charts,
Clusters, Diagrams,
Outlines, Graphs

223 Keeping a Journal: Notes,
Drawings, Freewriting

224 Working with a Partner
226 Interviewing

Drafting Strategies
227 Writing Rehearsals

228 Freewriting

Revising Strategies
229 Taking Time Out
230 Looking at the Big Picture
231 Conferencing with a Partner
233 Focusing on Elaboration
235 Creating Checklists

Proofreading Strategies
237 Proofreading

Publishing Strategies
239 Publishing




241

Leads and Endings
242 Leads and Endings

243 Sentence Sense

244 Sentence Style

245 Sentence Variety
Building Paragraphs

246 Topic Sentence and Details

247 Transition Words and
Phrases

248 Dialog

Organizational Strategies
249 Beginning, Middle, End

250 Story Structure

251 Time Order

252 Space Order

253 Comparison and Contrast

Choosing the Correct
Word

254 Specific Nouns
255 Vivid Verbs )
256 Effective Adjectives /#
257 Effective Adverbs “

258 Synonyms

Antonyms

260
261
262
263

264
265
266

267
268
269
270

271

Word Works

Dialect
Homophones
Homographs

Words with Multiple
Meanings

Prefixes
Suffixes

Base Words and Roots

Poetic Devices
Imagery
Rhythm and Rhyme
Rhyming Patterns
Alliteration

Voice, Tone, Mood

Formal and Informal
Language

272

Writing Models for Self-
Evaluation




291

292

293

294

296

298

299

300

302

__USING LANGUAGE |

Sentences

Focus on Sentences 1
Making Sentence Sense

Focus on Sentences 2
Searching for Sentences

Focus on Subjects and
Predicates
The Subject and the Predicate

Sentence Combining

Focus on Sentence
Combining

Turning Two Sentences into One

Using Nouns

Focus on Singular Nouns
Spying on Singular Nouns

Focus on Plural Nouns
Plunging into Plural Nouns

Focus on Possessive Nouns
Owning Possessive Nouns

Focus on Compound Words
One + One = One Compound
Word

303

304

305

306

308

310

v ‘—t‘}“‘?g‘w,&‘“ TR,
e

Using Verbs

Focus on Action Verbs
Calling All Action Verbs

Focus on Main Verbs and
Helping Verbs
Verbs Helping Verbs

Focus on Linking Verbs
These Verbs Are Links!

Focus on Subject-Verb
Agreement 1
Making Subjects and Verbs Agree

Focus on Subject-Verb
Agreement 2
Agreeing on Subjects and Verbs

Focus on Be, Do, and Have
I Am, I Do, I Have




311 Focus on Present-Tense and
Past-Tense Verbs
Verbs Now and Then

312 Focus on Irregular Verbs 1
Where the Action Is Irregular

313 Focus on Irregular Verbs 2
More Irregular Action

314 Focus on Contractions ) g t=
I Can’t and I Won’t Using Adjectives and Adverbs

. 321 Focus on Adjectives 1

Using Pronouns What Kind of Adjectives?

315 Focus on Pronouns
Pronouns for You and Me

322 Focus on Adjectives 2
The Bright and the Brightest

324 Focus on Adverbs 1
Up, Down, and All Adverbs

319 Focus on Possessive 325 Focus on Adverbs 2
More Adverbs
Pronouns

Yours and Mine 326 Focus on Double Negatives
Caution! Double Negatives Ahead

317 Focus on Subject and Object
Pronouns
Pronouns with a Direction

Conjunctions

327 Focus on Conjunctions
Conjunctions and More
Conjunctions!

Language History

328 Focus on Borrowed Words
Lend Me a Word




