


The Understanding
of Music

FIFTH EDITION

Charles R. Hoffer

University of Florida

Wadsworth Publishing Company
Belmont, California
A Division of Wadsworth, Inc.



Music Editor: Sheryl Fullerton
Production Editor: Jane Townsend
Designer: MaryEllen Podgorski
Copy Editor: Zipporah W. Collins

Cover: Rehearsal of the Pasdeloup Orchestra
at the Cirque d’Hiver

John Singer Sargent

American, 1856-1925

Qil on canvas

21% x 13V in. (55.2 x 46.3 cm.|

Painted in 1876

22.598, Charles Henry Hayden Fund.
Courtesy, Museum of Fine Arts, Boston.

© 1985, 1981 by Wadsworth, Inc. © 1976, 1971, 1967 by Wadsworth Publishing Company,
Inc. All rights reserved. No part of this book may be reproduced, stored in a retrieval system,
or transcribed, in any form or by any means, electronic, mechanical, photocopying, record-
ing, or otherwise, without the prior written permission of the publisher, Wadsworth Pub-
lishing Company, Belmont, California 94002, a division of Wadsworth, Inc.

Acknowledgments are listed on page 543.

Printed in the United States of America
3 4 5 6 7 8 9 10--89 88 87 86
ISBN 0-534-03939-1

Available from your bookstore:

Record Album (a six-disc set prepared by Columbia Special Products, CBS Records,
a Division of CBS Inc.}

Study Guide and Scores

Guide to Live Performances

Library of Congress Cataloging in Publication Data

Hoffer, Charles R.
The understanding of music.

Includes index.

1. Music appreciation. 1. Title
MTG6.H565U5 1985 780'.1'5 84-11993
ISBN 0-534-03939-1



Color Plates

Early and Renaissance
Plate 1: Goddess of Music
Plate 2: Giotto di Bondone: Madonna and Child
@ Plate 3: Master of the St. Lucy Legend: Mary Queen of Heaven
Plate 4: Albrecht Diirer: Portrait of a Clergyman

Baroque

Plate 5: Rembrandt van Ryn: The Descent from the Cross

Plate 6: Andrea Pozzo: Apotheosis of Saint Ignatius

Plate 7: El Greco (Domenikos Theotokopoulos): The Holy Family

Eighteenth and Nineteenth Centuries

Plate 8: Frangois Boucher: Venus Consoling Love

Plate 9: Jacques Louis David: The Oath of the Horatii

Plate 10: Eugéne Delacroix: The Bark of Dante

Plate 11: Claude Monet: Rouen Cathedral, West Facade, Sunlight

Twentieth Century
Plate 12: Pablo Picasso: Three Musicians
Plate 13: Piet Mondrian: Broadway Boogie Woogie
Plate 14: Marc Chagall: Snowing
e Plate 15: Henry O. Tanner: The Banjo Lesson

# New to this edition.



Preface

‘ N ? hat does an author do to improve an already successful book? It’s
a logical question, one that any author considering revision spends
many hours pondering. In a sense, it's a simple matter: Keep what is good,
and change what isn't. But the hard issues are deciding what is good in
the previous edition and discovering how to improve what isn’t so good.
In the case of The Understanding of Music, there was a solid foun-
dation of features on which to build. Instructors and readers have responded
favorably (many times enthusiastically) to the selection of basic infor-
mation, the wide coverage of types and styles of music, the logic of a chron-
ological approach, the clear and down-to-earth writing style, the “post
hole” technique of concentrating on a limited number of works that can
serve as examples of types of music, the relating of music to the larger
culture, the Listening Guides that help listeners to perceive works of
music better, the enrichment boxes, and the supplementary Record Album
and Study Guide and Scores booklet.

Improvement, however, is always desirable and necessary to meet the
changing emphases and audiences in music appreciation courses. For
example, more attention is being given to critical thinking by students;
the goal is to have the students synthesize and apply the information they
gain in a course. To aid in this effort, this edition presents questions about
music at the conclusion of each chapter under the heading “Thinking
about Music” Most of these questions have no one correct answer; rather
they encourage students to think about what they have learned.

Some chapters have been extensively revised for this edition. The
opening chapter has been altered to emphasize the purpose of the course,
while the chapters on opera and twentieth-century music now provide a
clearer look at their respective topics and include new material. The Glos-
sary has been expanded significantly and is now keyed to the page in the
text where the term firstis discussed. Also, several enrichment boxes have
been improved, including those on the development of notation and Bee-
thoven’s hearing. In short, this edition represents a great deal of “fine
tuning” of the material and ideas in the preceding edition.



A number of the works given special attention in the text have been
changed. Works new to this edition are: Dufay, Missa L’homme armé;
Gabrieli, In ecclesiis; Chopin, Fantasie-Impromptu, Op. 66, Rachmani-
noff, Rhapsody on a Theme by Paganini; Bartok, Concerto for Orchestra;
Prokofiev, Violin Concerto No. 2; Berg, Wozzeck; Ives, The Unanswered
Question; and Carter, Sonata for Flute, Oboe, Cello, and Harpsichord.

The same questions about revision and improvement also confronted
the Record Album and Study Guide and Scores. Several of the recordings
have been improved and some new works have been added. The Study
Guide and Scores not only contains review questions and ideas for devel-
oping listening skill but also presents eight works in simplified scores and
one libretto. While few nonmusicians can read music, with a little prac-
tice most can follow simple scores as they listen, which helps them to
keep their attention on the music and to understand it better. The Instruc-
tor’s Manual has also been updated and revised.

I would like to thank all those who encouraged me in my efforts to
be a teacher and writer. I am indebted to the many students in my music
appreciation classes, from whom I learned much about how to aid them
in their understanding of music.
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