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EMPEROR AND GALILEAN.

INTRODUCTION.

In a speech delivered at Copenhagen in 1898, Ibsen
said : It is now thirty-four years simce I journeyed
southward by way of Germany and Austria, and passed.
through the Alps on May 9. - Over the mountains the
clouds hung like a great dark curtain, We plunged in
under it, steamed through the tunnel, and suddenly
found ourselves at Miramare, where the beauty of the
South, a strange luminosity, shining likke white marble,
suddenly revealed .itself to me, and left its' mark on’
my whole subsequent production, even though it may
not all have taken the form of beauty.” Whatever
else may have had its origin in this memorable moment
of revelation, Emperor and Galilean eertainly sprang
from it. The poet felt an irresistible impulse to let
his imagination loose in the Mediterrancen world of
sunshine and marble that had saddenly burst upon
him, Antiquity sprang to life before his mental
vision, and he felt. that he must captureand perpetuate
the shining pageant in the medium of his srt. We
see throughout the play how constantly the element
of external picturesqueness was present to his mind,
Though it has only once or twice found its way to the
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stage,l it is nevertheless—for good and for ill—a great
piecce of scene-paintmg,

It did not take him Jong to declde upon the ecentral
figure for his pictare. What moved him, as it must
move every one who brings to Rome the smallest
scintilla of imagination, was the spectacle of a superb
civilisation, a polity of gianf strength and radiant
beauty, obliterated, save for a few pathelic fragments,
and overlaid by forms of life in many ways so retro-
grade and inferior.. The Rome of the sixties, even
more than the Rome of to-day, was a standing monu-
ment to the triumph of mediwvalism over antiquity.
The poet who would give dramatic utterance to the
emotions engendered by this spectacle must almost
inevitably pitch upon the decisive: moment in the
transition—and. Ibsen found that monfent in the
reaction of Julian. -He attributed to it more * world-
historic " import than the sober historian is disposed
to sllow it. Gaetano Negrie shows'very clearly (what,
indeed, is plain enough in Gibbon) that Julian’s netion
had not the critical ilmportance which Ibsen assigns to
it. His brief reign produced, as nearly as possible,
no effect at all upon the evolution of Christianity.

. None the less is it true that Julian made a spiritual
struggle of what had been, to his predecessors, 8 mere
question of polities, one might almost say of police.
Never until his. day did the opposing forces confront
each other in full consciousness of what was at stake ;
and never after his day had they even the.semblance
of equality requisite to -‘give the struggle dramatio

4 It was acted at the Leipzig Stadttheater, December 5,

8896. and at the Belle-Alliance Theater, Berlin, on the occasion

of the s seventieth bnrthday. in Match 1898, lt maust, of
tourse, have been enormously cut down.

. 8 Juliam the Apostate. 2 vols. London, 1905
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interest. Asa dramatist, then—whatever the historian
may say—Ibsen chose his protagonist with unerring
instinct. Julian was the last, and not the least, of the
heroes of antiquily.

Ibsen had been In Rome only two or three months
when he wrote to Bjirnson (September 16, 1864):
#J am busied with a lofg poem, and have in prepara-
tion a tragedy, Julianus Apostata, a piece of work
which I set about with intense gusto, and in which I
believe I shall succeed. I hope to have both finished
next spring, or, st any rate, in the course of the
summer.” As regards Julianus Apostata, this hope
was very far ‘astray, for nine years elapsed before
the play was finisheds Not till May 4, 1866, is the .
project again mentioned, when Ibsen vmtss to.Ins
friend, Michael Birk_elmd, that; though the Danish
puaset, Hauch, has in the meantime prodnced a play
on the same theme, he does not intend teo abandon 1t,
On May 21, 1866, he writes to his pablisher, Hegel,
that, now that Brand is out of hand, be is still unde-
cided what subject to tackle next. “Ifeel more and
more dispesed,” he says, “ to set to work in earnest

. at Kejser Julian, which I have had in mind for two
years,” He feels sure that Hauch’s conception of the
subject must be ‘entirely different from his ; and he
does not intend to read Hanch’s play. On July
22, 1866, he writes from. Frascati to Paul Botten-
Hansen thathe ia‘* wrestling with a subject and knows
that he will soon get the upper hand of the brute.’
His German editors take this to refer to Emperor and
Galilean, and “they are probably right ; but it is not
quite certain. The work he actually produced was

1 The poem was never finished at all. It is doubtless that of

which a fragment has been recovered and is about to be -
published (rgagh
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Peer Gynt ; and we know that he had a third subject
in mind at the time. We hear no more of Julian
until October 28, 1870, when, in his antobiographic
letter to Pefer Hansen, ho writes from Dresden :
¢, .. Here I live in a tediously well-ordered com-
munity. What will become of me when at last I
actually resch home! I muft seek salvation in re-

_ moteness of subject, and think of attacking Kejeer

Julian”

This. was, in fact, to be his next work; but two
years and & half were still to pass before he finally
“got the upper hand of the brute.” On January
18, 1871, he writes 'to Hegel : “ Your. supposition
that Julian is so far advanced that it wmay go to the
printers next month arises from » misunderstanding,
The first part is finished ; I am working #t the second
part; but the. third pm is not even begun. This
third part will, however, go comparatively quickly,
and I confidently hope to place the whole in your
hands by the month of June.” 'Thias is the first men.

_ tion we have of the division into three parts, which he

ultiaately sbandoned. If Begel looked for the
manuscript in Jane, he looked in vain. On July 12
TIbsen wrote tohim : *Now for the reason of my long
silence : Iam hard at work on Kejser Julian. This
book will be my chief work, and it is engrossing all
my thoughis and all my time, - That positive view of
the world which the eritics have so long been demand-
ing of mo, they will find hiere.” Then hé asks Hegel
to procure for him three articles on Julian by Pastor
Listov, which had appeared in the Danish paper,
Fadrelandet, and inquires whether there is in Danisk
any other statement of the facts of Julian's career. “I
have Neander's German works on the subject ; alsc
D. Strauss's ; but the latter’s book contains nothing
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but argnmentative ﬁgments,‘ and that sort of thing
I can do myself, It is facts that I require.” His
demand for more facts, even at this stage of the pro-
oeedings, shows that his work must still have been in
a pretiy fluid states
Two months later (September 24 1871) Yhsen wrote -
to Brandes, who had apparently been urging him to -
“hang out a banner” or nail his colours to the
magt : “ While I have been busied upon Julian, I have
. become, in & way, & fatalist ; and yet this play, will be
asort of a banner. Do not he afraid, however, of any
tendency-nonsense : I look at the characters, ab the
conflicting -designs, at Imtory, and do not concern
myself with the ‘moral’ of it all. Of course, you will
. not confound the moral of history with its philosophy ;
for that muskinevitably shine forth as the final verdict
om he conflicling and conquering forces,” On De-
cember 27 (still from Dresden) he writes to Hegel:
# My new work goes steadily forward. Thefirst part,
Julian and the Philosophers, in three acts, is already
copied out, . . . I am busily st work upon the second
part, which will go quicker and be considerably shorter;
the third part, on the other hand, will be somewhat
longer.” To thesame correspondent, on April 24, 1872,
he reports the second part almost finished. “The
third and last part,” he says, “will be mere child’s
play. The spring has new come, and the warm sesson
is my best time for working.” To Brandes,on May 31,
he writes, “L go on wrestling with Julian” ;.and on
July 23 (from Bercbioagaden) “ That monster Julian
has still sach s grip of me that I cannot shake him
offt.” On August 8 he announces to Hegel that he

It was, in fact, a m&mphle; simed at Frederick William IV.
of Prussia, and A Romanticist on the Throne of lhe
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has “completed the second part of the trilogy.
The first part, Julian and the Philosophers, a play in
three acts, will make about a hundred printed pages,
The second part, Julian’s Apostasy, aplayin thiee acts,
of which I am now making s fatr copy, will be of .
about equal length. The third play, Julian on the
Imperial Throne, will run to fve acts, and my prepara.
tions for it are so far advanced that I shall get it out
of hand very much quicker than the others. What I
have done forms a whole in itself, and could quite
well be pizbhshed separately ; but for the sake of the
complete impression I think it most advisable that all
three plays shounld appear together.”

Two months later (October 14) the poet is back in
Dresden, and writes as follows 0 & new and much.
valued friend, Mr Edmund Gosse: “Jeam working
daily at Julianus Apostata, sud . . . hope that it may
meet with your approval. Iam putting into this book
& part of my own spiritual life ; what I depict, Thave,
under other forms, ‘myself gone through, and the
historic theme I have chosen has also s much closer
relation to the movements of our own time than one
mightat first suppose. Ibelieve such a relition to be
indispensable to every modern treatment of 8o remote
a subject, if it is, as & poem, to arouse interest.” In
a somewhat laterletter to Mr, Gosse he says : “Ihave
kept strictly to history . . . And yet I bave put much
self-anatomy into this boo "

In February 1873 the play was finished. On the
4th of that month Ibsen writes to his old friend
Ludvig Dase that he is on the point of beginning his
fair copy of what he can confidently say will be his
 Hauptwerk,” and wants some guidance as to the
proper way of spelling Greek names. Oddly enough,
he is still in search of facts, and asks for information
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as to the Vita Maximi of Eunapius, which has not been
accessible to him, Two days later (February 6) he
writes to Hegel: “I have the great pleasure of
being able 16 infopm you that my long work is finished
—and more to my satisfaction than any of my earlier
works, The book is enjitled Emperor and Galilean,
World-Drama in Two Parts, It contains : Part First,
Caesar’s Apostasy ; play in five acts (170 pp.); Pa.rt
Seaond, The Emperor Julinn, play in fiveacts (252pp.)
. Owing to the growth of the ides during the pro- -
cess of composition, X shall have to make another fair

‘copy of the first play. Bui it will not become longer

m the process ; on the contrary, I hope to reduce it
by about twenty pages. . . . This play has beentome
a labour of Hemuleu——not the sotual bomposition .

that has been easy—but the effort it has cost me to
live myself into a fresh and visual reslisation of so
remote and so unfamiliar an age” On February 23,

he writes to Ludvig Daase, disoussing further: the
orthography of the Greek names, and adding - “My

play deals with a struggle between two irreconcileable

powers in' the life of the world—a stroggle which will
always repeat itself. Becanse of this universality, I
¢all the book * s world-historic drama,’ For the rest,
there is in the character of Julian, as in moet that

X ‘have written dnnng my riper years, more of my
-owa spiritusl experience than I care. to sckmowledge

to the publw. But it is at the same time sn entirely

realistic piece of work, The figures stood solidly be-

fore my eyes. in the hight of their time—and I hope
they will so stand before the renders’ eyes.”

The book was not published until the sutamn
(October 16, 1873). On September 8, Ibsea wrote to
Brandes that he was daily e‘xpwtiug its appearance,
# I'hear from Norway,” he wept on, “ that Bjérneon,
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though he cannot know anything about the beck, Les
declared it to be * Atheism,” adding that it was in-
evitable it should come to that with me, What the
book is or is not I won't attempt to decide ; I only
know that I have energetically seeli a fragment of the
history of humanity, and what Teaw I have tried to
reproduce ».Onthe very day'of the book’s sppesrance,
he sgain writes to Brandes from Dresden: “The
direction public affairs have faken in these parts

' givea this poem an actuality I myself had not fore-
~ seen.”

A second edition of Emperor and Galilean appeared

in December 1873, ' In the following January Ibsen

writes to Mr. Gosse, who had expressed some regret
at his abandonmerit of verse : * The illusion I wished
to produce was that of reality, I wishell to leave on
the reader’s mind the impression that what he had

read had actually happened. By employing verse I

. should have counteracted my own intention. « . . The
" many everyday, insignifieant characters, whem I have

intentionally introdueed, would have become indistinot
and mixed up with each other had I made. them all
spesk in rhiythmic measure. "'We no longer live in the
days of Shakespeare. , . Thestyle ought toconforin -
to the degree of ideality imparted to the whole present-
ment. My play is no tragedy in the ancient sccepts~
tion, My desire was to depict hnman beings and
therefore I would not make them speak the lshgm.ge
of the gods.” A year later (January 30, 1875) he
thus answers a criticiam by George Brandes: * I ean-
not but find an inconsistency between your disapproval
of the doctrine of necessity containedin my book. and
your approval of something very similar in Paul
Heyse's Kinder der Welt, For in my opinion it comes

to mych the same thing whether, in writing of a
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person’s character, I say ¢ It runs in his blood’ or ¢ He
ia free—under necessity.””

An expression in the same Jetter throws light on the
idea which may be called the keystene of the arch of
thought erected invthis play. ¢ Only entire nations,”
Ibsen writes,* can join in great intellectual movements.
A change of front in our conception of life and of the
world is no parochial matter ; and we Scandinavisus,
88 compared with other European nations, have not
yet got beyond the parish-council standpoint. But
nowhere do you find a parish-council anticipating and
furthering ‘the third empire.’” To the like effect
runs a passage in a speech delivered at Btockholm,
September 24, 1887 : “1 have sometimes been called
» pessimist : and indeed I am one, inasmuch as I do
_pot believedn the eternity of humsan ideals,. But 1

am also an optimist, inasmuch asX fully and confidently
believe in the ideals’ power of propagation and of
development, Especially and definitely do I beheve
that the idesls of our time, as they pass away, are
tending towards that which, in my drama of Emperor
and Galilzan, T have designated a8 * the third empire.’
Let me therefore drain my glass to the growing, the
coming time,” )

The latest (g0 far as I know) of Ibsen's references
to this play is perbaps the most significant of all. It
oteurs in & letter to the Danish-German soholar Julins
Hoffory, written from Munich, February 26, 1888:
4 Emperor and Galilean is not the first work I wrote in
Germany, but doubtless the first that I wrote under
_the influence of German spiritual life. When, in the
.automn of 1868, I eame from Lisly o Dresden, I
brought with me the plan of The Leagus ¢f Youth, sud
_ wrote that play in the following. winter. During my
four years’ siay in Rome, I had merely mpde varions

|
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historical studies, and taken sundry notes, for Emperor
and Galilean; 1 had not skeiched oub -any definite
plan, much less written any of it. My view of
life was still, st that time, National-SBcandinavian,
wherefore I -could not master the foreign material,
Then, in Germany, I lived through the great time, the
year of the war; and the devtlopment which followed
16, This brought with it for me, at many points, an
impulss of transformation. My conception of world-
history and of human life had hitherto beer:a national
ona. Iinow widened into a. racial conception ; and
then I could write Emperor and Galilean.”

I have now brought toga'cher those uiterances of
Tbsen’s which relate the external hxstorx of the great
doublé-drama, and give us some insight into the
spiritual influences which inspiréd and shaped it. We.
have seen that, at the time of its completion, he con-
fidently regarded it as his masterpisce, Iiisthe habit
ot many artists always to think their last work their
best ; biit there is nothing to show that this was one
of Ibsens foibles. Moreover, even towards the end

"of lus lifo, when the poet was asked by Professor
Schofield, of Harvard, what work ke considered
his greatest, hé replied, Emperor and Galilean. ‘T
this was his deliberate and lagting opinion, we haye
here another curious-instance of the tendency,:se
frequent among authors, to capricious. over-valus-
tion of one or anotherof their less successful eﬂoﬂﬂ. N
Certainly weshoald be very sorry to miss this splendit
fresco of the decadent Empire from the list of Ibsen’s:
‘works ; but neither technically nor intellectually—un.
less I am very much mistaken~can it rank among his
masterpieces, .
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Of all historical plays it is perhaps the most strictly
historical. Apart from some nnimporiant chrono-

‘Jopical rearrangements, the main lines of Julian's
- ¢aroer are reproducgd with exiracrdinary fidelity. The

individual occurrenees of the first play are for the

. most part invented, and the dialogue freely composed ;
- but the second play is a mere mosaic of historical

or legendnry incidents, while a large part of the:
dislogue is taken, almost word for word, either from
Julian’s own writings, or from other historical or quasi-

historical dosuments. I will ry o distinguish briefly

" between the dlements of history and fletion in the

first play : in the second there is practically no fiction

- save the fictions of Gregory and the ecclesiastical

Mstorians. . .
 Tho detailof the first act have no historiesl foun-

 dition. Gslliis was not appointed Caesar on aay such

ogeasion as Ibsen desoribes ; and there seems to be no
hint of any intrigue between him snd Helepa.  The
character of Agathon is fictitions, thongh all thatisre.
lated of Julian's lifein Gappadosis is historical. The
meeting with Libanius is an invention ; and it was to
Nicomédia, not to Pergamus, that J' uhun was sent
shorﬁy after the elevation of higbrother to the second
place in the Empire.

. The chronological order of the events on which the

nd and third acts are founded is revirsed by Theen,

- '35 fell ynder the influence of Maximus before ever

hswent $o Athens. . Eunapius relates bis saying, “ I
ﬁ where torches light themselves; and where statues

, ﬁnﬁa," or wordﬂo that effect ; bt they were spoken

Chrysanting, ‘s Neo-Platonist, who,
while’ ﬂapmamxg the thaunaturgic methods of Maxi-
mus, averred that he himself had wilnesaed this marvel,
For the details of the symposium at Ephesus ‘there ig

v b
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no foundation, though Gregory and others relate
weird legends of supernstaral experiences which
Julian underwent at the instance of Maximus. Not
till after the disgrace and death of, Gallus did Julian
proceed to Athens, where he did not sindy under

-Libanius, Indeed, I cannaj -discover that he ever
-personslly encountered Libanius before. his accession

to the throne. It is true that Gregory and Basil were
his fellow students at Athens ; but the tender friend-
ah:p which Ibsen represents as existing between them
is certainly imaginary. .
All the military ovents at Paris, and the story.of
Julian’s victory over Knodomar, are strictly historieal. -
Helena, however, did not die &t Paxis, but at Vienne,
after her husband had assumed the purple. Her death
was said to have been indirectly due to a jealous ma-
chination of the Empress Eusebia ; but the incident of
the poisoned fruit isquite ﬁuﬁtons, and equally so are
the vague enormities revealed in the dying woman's
delirium. From the fact that Julian is strangely

‘silent about his wife, we muy conjecture that thew

marrisge ‘was not & happy one ; but. ﬂnnsa.ll the
foundation Theen had to build upon?

* 1 may, perhaps, be excused for. quoting at this
extract from a review of Negri’s Julian the A .rtm. which
1 tried to summatise the reasops of Julian's’
tianity “Fzrsﬂy, he was uamaud by the mertfs or xbe
ghzgumtethm. even where n. ﬂ” with his own, bec ot
e saw it so flagrantly eemiptChmmﬁ}« .
his day- w:iminthe. b{ewasmmll!
tobeaChriqtiaanthe .«he
31 the pessimism oﬁghmthnity&thatm&ming orvard
its hopes to_the the grave w  emizient
fitted it to a period, of catastrophe and dissolution. He-
fmdxuhummdheuwlguand'eom' ible, and rej
he aversge Chiistian as a sort of spiritual bandy whi
rejamd for a. crude stimulant-abd anodyne, the delicate
1 of Neo- polytheism. Thirdly, he resented
what he called the ‘atheism® of Christianity. its elimination
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- For the scene in the Catacombs at Vienhe there is
. Sothing that can fairly be called a historic basis. It
in true that, after assuming the purple, Julian did at
“one time endangem his position by shutting himself
wway from his soldiery ; it is true, or st least it is ro-
Iated, that Julian “ brought from Greece into Gisul the
high priest of the mysteries—the Hierophsnt, as he’
wan;called [not Maximus]—and did not decide to rebel
uutll he had, with the greatest secrecy, sccomplished
~ ibed sacred rites.” There is also a vague,
and probably mythical, report of his having: gone
through some' barbarons ceremony of purification, in
otder to:wipe out the stain of his baptism. On such
slight suggestions did Ibsen build up the elaborate
~ fabric of us fifth aob. The character of Sallust, like
that.of Oribases, is historical : bus of anyapproach to
v double‘dealmg ‘on- the part of the excellent Sallust
there is vo Lint. A& there is no foundation for the
infidelity of the living Helens, so there is no founda-
honforthepw#phyedbyﬂelem&etd in determining
Julian's npostmy.
. "While' Ibsen mvonh, howevé' he does not falsify ;
-#kis when he cesses io invent (pmdoncaﬂy enough)
that falsification sets in. In all easentials, this first play

gf mdivll?& f:'gm Nlagre. leaving ltheinmim (a:nd chilly,
Fgiirthly, like the ear Emm deemed ﬁmﬁ&ni

ypoeriay btdto isemhi!boyhood
lndymﬂﬂm Ibnen htindivmh!g ful
hehinahisoeﬂ:“ mayxdtﬁmvhx‘in e
mmun
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is a representation of the youth of Julian as just as it
is vivid. His character is very truly portrayed-—his
intellectusl and moral earnestness, his superstxtxon,
his vanity, his bravery, his military genius. - The in-
dividual scenes are full of poetic and dramatic in-
spiration. 'There may be seme question, indeed, as to
the artistic legitimacy of the employmentiof the supet-

natural in the third act ; bukof its imaginative power.
there can be no doubt The drama progressés in
an ever-ascending scale of interest, from the idyllic-
spectacnlar opening, through the philosopbie second
act, the mystic third act, the stirring and ferrible
fourth act, up to the magnificent poetic melodrama of
the fifth. Ina shghtly ald-fashioned, romantic style,
the play is as impressive to the ima,gmahon as it is,
in all egsentials, faithful to historic fact. -

When Julian has ascended the threme, = wholly
different method of treatment sets in. - We could al-
mos} guess from internal evidence; what Ibsen’s letters
prove to be the fact-—ihat he underwent s decisive
change of mental attitude during the process of corm-
-position, The original first part, wesee (that is to say
the three-act play which was to have been called -
Julian and the FPhilosophers), was finlshed some time
before January 18, 1871, on which date he tells Hegel
that he is already at work on the second part, But
January 18, 1871, was the very day on which, at Ver-
sailles; the ng of Prussia was- prodlaimed German
Emperor ; so that the first part must hive been written
before.the Imperialisation of Germany was even fobe
foreseen, While the poet' was engaged upon the
second part of the “trilogy” he then designed; he -
was doubtless bmodmg over the great-event of

-January 18; and gradually realising ita asture and .

wnsequences. That change in his mental attitude was



