British Women’s Writing
in the

Long Eighteenth Century

Authorship, Politics and History

Edited by
Jennie Batchelor and Cora Kaplan



British Women'’s Writing
in the Long Eighteenth
Century

Authorship, Politics and History

Edited by

Jennie Batchelor
School of English, University of Kent

and
Cora Kaplan

Department of English, School g
University of Southampton




Introduction, selection and editorial matter © Jennie Batchelor and
Cora Kaplan 2005
All chapters © individual contributors 2005

All rights reserved. No reproduction, copy or transmission of this
publication may be made without written permission.

No paragraph of this publication may be reproduced, copied or transmitted
save with written permission or in accordance with the provisions of the
Copyright, Designs and Patents Act 1988, or under the terms of any licence
permitting limited copying issued by the Copyright Licensing Agency, 90
Tottenham Court Road, London W1T 4LP.

Any person who does any unauthorised act in relation to this publication
may be liable to criminal prosecution and civil claims for damages.

The authors have asserted their rights to be identified
as the authors of this work in accordance with the Copyright,
Designs and Patents Act 1988.

First published in 2005 by

PALGRAVE MACMILLAN

Houndmills, Basingstoke, Hampshire RG21 6XS and
175 Fifth Avenue, New York, N.Y. 10010

Companies and representatives throughout the world.

PALGRAVE MACMILLAN is the global academic imprint of the Palgrave
Macmillan division of St. Martin’s Press, LLC and of Palgrave Macmillan Ltd.
Macmillan® is a registered trademark in the United States, United Kingdom
and other countries. Palgrave is a registered trademark in the European
Union and other countries.

ISBN-13: 978-1-4039-4931-8
ISBN-10: 1-4039-4931-X

This book is printed on paper suitable foul recycling and made from fully
managed and sustained forest sources.

A catalogue record for this book is available from the British Library.
Library of Congress Cataloging-in-Publication Data

British women's writing in the long eighteenth century : authorship,

politics, and history / edited by Jennie Batchelor and Cora Kaplan.
p.cm.

Includes bibliographical references and index.

ISBN 1-4039-4931-X

1. English literature — Women authors — History and criticism.
2.Women and literature — Great Britain — History — 18th century.
3. Politics and literature — Great Britain — History — 18th century.
4. Literature and history — Great Britain — History — 18th century.
5. English literature — 18th century — History and criticism.
6. Authorship — Sex differences — History — 18th century. I. Batchelor,
Jennie, 1976— II. Kaplan, Cora.

PR448.W65B75 2005
820.9'9287'09033—dc22 2005043362

10 9 8 7 6 5 4 3 2 1
14 13 12 11 10 09 08 07 06 05

Printed and bound in Great Britain by
Antony Rowe Ltd, Chippenham and Eastbourne



Acknowledgements

This book evolved from an international conference, ‘Women’s Writing
in Britain 1660-1830’, that took place over three days in July 2003 to
mark the opening of the Chawton House Library, in Chawton,
Hampshire. We would like to thank the University of Southampton and
the Trustees and staff of Chawton House Library who co-organised the
conference and supported it in every way, and the British Academy for
their generous sponsorship of the event. Our thanks to Emily Rosser
with whom this project was initially discussed and to our editor at
Palgrave, Paula Kennedy: we have profited from her excellent advice at
every stage of the process. Finally, we would like to thank Sandy White,
the Chawton secretary, for all her hard work in compiling the typescript.

The essays by Brian Southam and Janet Todd have been published
in slightly different forms in Beatrice Battaglia and Diego Saglia, eds.,
Redrawing Austen: Picturesque Travels in Austenland (Liguori: Napoli,
2004). Thanks to them for permission to print the essays here.

viii



Notes on the Contributors

Jennie Batchelor is a Lecturer in English at the University of Kent.
She has written articles on gender, fashion, prostitution and women'’s
writing and is an Associate Editor of the e-journal CW3. While working
as the Chawton Postdoctoral Fellow, she completed a monograph on
clothing and the female body, Dress, Distress and Desire (Palgrave
Macmillan, 2005).

Norma Clarke teaches at Kingston University. Her books include
Dr Johnson’s Women (2000) and The Rise and Fall of the Woman of Letters
(2004).

Isobel Grundy, Fellow of the Royal Society of Canada, is Professor
Emerita (recently Henry Marshall Tory Professor) in the Department of
English, University of Alberta. She holds a D.Phil. from Oxford
University (St Anne’s College). She taught at Queen Mary College (now
Queen Mary and Westfield College), London University, from 1971 to
1990. She is author of Samuel Johnson and the Scale of Greatness (1986),
Lady Mary Wortley Montagu, Comet of the Enlightenment (1999) and (with
Virginia Blain and Patricia Clements) The Feminist Companion to
Literature in English: Women Writers from the Middle Ages to the Present
(1990), and editor of a number of texts by Montagu. She is a Fellow of
the Royal Society of Canada, a Trustee of Chawton House Library, and
a co-investigator on the Orlando Project (Director Patricia Clements),
an interdisciplinary group producing both an electronic text base
and printed volumes on the history of women's writing in the British
Isles.

Harriet Guest is Professor at the Centre for Eighteenth Century Studies
and the Department of English and Related Literature at the University
of York. She is the author of Small Change: Women, Learning, Patriotism
1750-1810 (2000), and has recently completed a book provisionally
titled Second Sight: William Hodges, James Cook and Johann Forster in the
South Pacific, 1772-1775.

Katie Halsey has recently completed a PhD entitled ‘Jane Austen
and Reading Women’ at the University of Cambridge. Her research
interests include Jane Austen, nineteenth-century women writers and
eighteenth-century conduct literature.



x Notes on the Contributors

Judith Hawley is Senior Lecturer at Royal Holloway, University of
London. She has published articles on eighteenth-century women writers
and edited a number of texts, including Jane Collier’s The Art of Ingeniously
Tormenting (1994) and works by Elizabeth Carter in the Pickering &
Chatto series Bluestocking Feminism: Writings of the Bluestocking Circle,
1738-1785 (1999). She is General Editor of the Pickering & Chatto series
Literature and Science 1660-1832.

Cora Kaplan is Professor of English at Southampton University. She has
written widely on women’s writing from the late eighteenth century
forward. Her books include Sea Changes: Essays on Culture and Feminism
(1986) and Genders (with David Glover, 2001). With Jennie Batchelor
she is a General Editor of a new Palgrave series, the ten-volume
The History of British Women’s Writing.

Felicity A. Nussbaum, Professor of English at the University of
California, Los Angeles, has also taught at Syracuse University. She is the
author most recently of The Limits of the Human: Fictions of Anomaly,
Race, and Gender in the Long Eighteenth Century (2003), and editor of
The Global Eighteenth Century (2003). Among her other publications are
The Autobiographical Subject: Gender and Ideology in Eighteenth-Century
England (1989), co-winner of the Louis Gottschalk Prize; and Torrid
Zones: Maternity, Sexuality, and Empire (1995). She co-edited The New
Eighteenth Century: Theory, Politics, English Literature (with Laura Brown
1987); and ‘Defects’: Engendering the Modern Body (with Helen Deutsch
2000). Her current project centres on women, theatre and material
culture in the eighteenth century.

Moi Rickman is a PhD research student in the English Department,
University of Southampton. Her current research examines racial
thought in relation to understandings of sensibility in the eighteenth
and nineteenth centuries.

Brian Southam is a former university teacher and publisher. His recent
publications include the second edition of Jane Austen’s Literary
Manuscripts (1964, 2001) and Jane Austen and the Navy (2001) and he is
currently editing the Literary Manuscripts volume in the new Cambridge
edition of Jane Austen and co-editing the Jane Austen volume in the
European Reception of British Authors series.

Helen Thompson is Assistant Professor of English at Northwestern
University. Her book Ingenuous Subjection: Feminine Compliance and
Political Agency in the Eighteenth-Century English Domestic Novel will be
published in 2005.



Notes on the Contributors xi

Janet Todd is Herbert J. C. Grierson Professor of English Literature at
the University of Aberdeen. Her most recent publications are Mary
Wollstonecraft: a Revolutionary Life (2000), Rebel Daughters: Ireland in
Conflict 1798 (2003) and an edition of the Collected Letters of Mary
Wollstonecraft (2004). She is the General Editor of the new Cambridge
edition of the works of Jane Austen (forthcoming 2006) and is working
on a study of Shelley and his circle in 1816.



Contents

List of Figures

Acknowledgements

Notes on the Contributors

Introduction
Jennie Batchelor and Cora Kaplan

Part1 Authorship and Print Culture

1.

Woman'’s Work: Labour, Gender and Authorship in
the Novels of Sarah Scott
Jennie Batchelor

. Anna Seward: Swan, Duckling or Goose?

Norma Clarke

. Spectral Texts in Mansfield Park

Katie Halsey

. Romantic Patronage: Mary Robinson and

Coleridge Revisited
Judith Hawley

Ivory Miniatures and the Art of Jane Austen
Janet Todd

. Mansfield Park — What did Jane Austen Really Write?

The Texts of 1814 and 1816
Brian Southam

Part II History and Politics

7.

‘Thou monarch of my Panting Soul’: Hobbesian Obligation
and the Durability of Romance in Aphra Behn'’s Love-Letters
Helen Thompson

vii
viii

ix

17

19

34

48

62

76

88

105

107



vi Contents

8. British Women Write the East after 1750: Revisiting a
‘Feminine’ Orient
Felicity A. Nussbaum

9. ‘Tied To Their Species By The Strongest Of All Relations’:
Mary Wollstonecraft and the Rewriting of Race as Sensibility
Moi Rickman

10. Hannah More and Conservative Feminism
Harriet Guest

11. Chawton House: Gathering Old Books for a New Library
Isobel Grundy

Index

121

140

158

171

187



List of Figures

Figure 1 Frontispiece to Mrs [Jemima] Kindersley, Letters
from the Island of Teneriffe, Brazil, The Cape of Good
Hope, and the East Indies (London, 1777)

Figure 2 An engraving of a portrait of Eliza Fay by
Arthur William Devis

vii

131

134



Introduction

Jennie Batchelor and Cora Kaplan

In July 2003 over 200 scholars of women’s writing in the long
eighteenth century attended a conference marking the opening of
Chawton House Library and Study Centre in the house and grounds of
the restored manor house that once belonged to Jane Austen’s brother,
Edward. Isobel Grundy, in the last essay in this volume, ‘Chawton House:
Gathering Old Books for a New Library’, explains the genesis and devel-
opment of the Library, which owes its existence to the literary enthusiasm,
creative imagination, practical wisdom and economic generosity of
an American benefactor, Sandy Lerner. On that summer day Chawton
House, its imposing facade flanked by two large, festive-looking marquees,
seemed to celebrate not only the lives and work of the writers housed
within it, but the focused intellectual dedication and labours of the several
generations of scholars and teachers gathered there.!

A testament to the rise in the visibility and status of women writers of
this period and to the distinction of the field, the Library is a further
affirmation of the acknowledgement that the writers and their critics
and chroniclers have received in recent years. Research on early
women’s writing in English has been for some time a highly respected,
lively and expanding field of study, extending the range of authors read
and studied in universities beyond the most utopian expectations of
feminist critics a quarter of a century ago, as well as finding audiences
for their writing and their lives beyond the academy. This successful act
of retrieval, republication and interpretation — the ongoing work of
many hands - has had a profound impact on eighteenth-century studies
itself, so that the issues raised by women’s cultural production, and by
gender, have been crucial to its own transformation and revitalisation.

The essays in this volume are indicative of the range of current
scholarship and the variety of its objects. They deal with famous and
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obscure figures, with both men and women, with fiction, poetry, letters,
journalism, travel narrative, political polemic and drama from the late
seventeenth to the early nineteenth century. The book focuses on the
interrelated topoi of authorship, politics and history, key themes which
have undergone seismic shifts as a result of our ever-deepening knowl-
edge about women's participation in public life, and as a response to the
increasing integration of contemporary theory into eighteenth-century
studies heralded, for example, by Felicity Nussbaum'’s and Laura Brown’s
The New Eighteenth Century (1987). This new work, in its turn, has been
driven by changes in the political climate of the late twentieth and early
twenty-first centuries, changes so profound that they have crucially chal-
lenged the ways in which feminist scholars, among others working on
women’s writing in the long eighteenth century, initially defined their
own scholarly investments in the period.

Something of that shift can be understood through the oscillating
standing of those better known fin-de-siécle figures, Mary Wollstonecraft,
Jane Austen and Hannah More. Wollstonecraft’s work and life, which
had won her such an uncertain reputation for the century and a half
following her early death, took on a new and positive significance from
the early 1970s onwards. She resurfaces in the 1970s as the leading
thinker of Anglo-feminism prior to 1900, with the majority of critics
and biographers beginning to embrace rather than apologise for her
identification with radical politics and sexual liberty. But as editions of
A Vindication of the Rights of Woman (1792) and her unfinished novel
The Wrongs of Woman or Maria (1798) proliferated, must-reads on every
women’s studies and women'’s writing book list, a new set of debates
about her and in her name arose, paralleling critical differences within
late twentieth-century feminist agendas. From the 1970s through the
mid-1980s, new attention to Wollstonecraft sought both to contextualise
her in terms of late eighteenth-century gender hierarchies and within
the radical, dissenting circles in which she moved. Nevertheless, rereading
the work of this period, one can also see that Wollstonecraft as an
historical icon had become deeply — too deeply perhaps — articulated with
the hopes and fears of the second wave of the women’s movement. Thus
Wollstonecraft was simultaneously reinvented as the foremother of a
radical brand of liberalism, a precursor of utopian socialism, a bold fore-
runner of the sexual revolution and a more bounded and conservative
proponent of bourgeois femininity.? Similarly, we might say that Jane
Austen in this period was caught between two poles — from one point
of view a proto-feminist, from another an arch-traditionalist — while
Hannah More simply languished for a long time in a kind of political
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purgatory, her anti-Jacobin and anti-feminist views ensuring her critical
neglect.

Feminism in the 1970s through to the early 1980s often characterised
its own divisions through defined political ‘tendencies’ - liberal, socialist,
radical, bourgeois. Each strand, in search of origins and lineage, found
past heroines and anti-heroines in what sometimes seem in retrospect
too parti pris and presentist readings of women writers in Britain in the
thirty-year period between the sacking of the Bastille and Peterloo.
By the late 1980s, however, the level of optimism about social change, a
spirit of hopefulness that had fuelled the twinned energies of both the
activist and academic elements of western postwar feminism, had waned,
giving way to a much less utopian social and political imaginary. The
eighteenth century became less interesting as the gateway to enlighten-
ment and revolution, phenomena questioned from every end of the
political spectrum, and ever more significant as the buoyant century
inaugurating a robust, if messy, capitalist modernity, a world of inde-
fatigable production and consumption - and rising literacy — in which
women writers could and did thrive in spite of the constraints of gender.
The expanding research on print culture and the history of the book
responds to this new focus on the material as well as the intellectual
effects of a widening cultural market. At the same time, new fields of
work have developed out of both social movements and wider political
concerns: the history of sexuality, colonial and postcolonial studies have
deeply inflected research on women writers.

Perversely perhaps, the setbacks and uncertainties about the fate and
future of progressive agendas in the West since the late 1980s, including
that of feminism, has inspired a more upbeat and an exploratory scholar-
ship on women and on gender in the eighteenth century, encouraging,
perhaps, a less tendentious search for origins and identifications, and
a more patient, historically attentive approach to the complexity of
women’s involvement in cultural production than that which charac-
terised the groundbreaking work of prior decades. Recent world events
have destroyed the last vestiges of Whig or Enlightenment versions of
history - those sustaining illusions of constant progress — which so often
underpin even the most sophisticated and historically literate radical
agenda. A bleaker vision of our own late modernity has generated a
new interest in ethics and rights. It has also supported a deeper curiosity
about and a more nuanced and less moralising approach to the politics
of earlier historical periods; its effect has been to revise our understand-
ing of what constitutes a radical intervention. As Barbara Taylor's Mary
Wollstonecraft and the Feminist Imagination (2003) argues so eloquently, we
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must rediscover the critical energies in eighteenth-century discourses that
have fallen out of favour with our own modernity, such as virtue or reli-
gion. This collection, which includes the work of several inter-generations
of scholars, both reflects and, we hope, reflects on, the new preoccupations
of twenty-first-century scholarly engagement with the eighteenth century.

Public and private spheres

Where women's writing was once seen to occupy the margins of literary
culture, it now takes centre stage. It has become more difficult (and
surely less desirable) to trace a history of the novel without acknowl-
edging the work of Aphra Behn, Eliza Haywood and Penelope Aubin, or
to study Wordsworth's poetry without reference to that of Charlotte
Smith. As we become more aware of the complex ways in which women
writers responded to and influenced their contemporaries, the once
dominant ideology of separate spheres becomes more difficult to uphold.
Simultaneously, the interrogation of the categories of public and private
by feminist scholars has urged a more expansive and inclusive approach
to print culture, able to accommodate the multiple and sophisticated
ways in which women participated in politics and in the consumption
and production of texts, ideas and commodities.

The critical debate about the validity of the public/private model —
perhaps the single most important development in the study of women’s
writing of the period — was invigorated by the publication in English of
Jirgen Harbermas’s The Structural Transformation of the Public Sphere (first
published in Germany in 1962). Harbermas’s influential model famously
characterised the public sphere as a discursive arena in which ‘private
people’ came together as a group to engage in rational debate upon com-
merce, politics and affairs of state — for ‘private people’ read male, proper-
tied members of the middling ranks. As many critics have demonstrated,
Harbermas’s conceptualisation of the public sphere served to relegate
women to the confines of the domestic household and denied them a role
in the formation of public opinion. While periodicals such as The Tatler
and Spectator — paradigmatic texts in Harbermas’s account — and countless
conduct books attest to the currency of the languages of public and private
in the eighteenth century, historians and literary critics have demon-
strated that, in Lawrence Klein’s words, there is no single * “public/private”
distinction to which interpretation can confidently secure itself’ in the
period. Instead, scholars such as Klein and Amanda Vickery have identified
a series of publics (such as the salon and pleasure garden) which challenge
the hegemony of Harbermas’s homocentric model.
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The danger of such approaches, as the editors of Women, Writing and
the Public Sphere, 1700-1800 (2001) have suggested, is that we merely
multiply ‘alternative counter-public spheres, which inevitably remain in
a competitive relation to the overarching concept of the dominant
bourgeois public sphere’.? Instead, this important and convincing collec-
tion of essays on women’s encounters with publicity as intellectuals,
celebrities, writers, consumers and producers urges us to question whether
‘what we have come to regard as the Enlightenment public sphere was
in fact constituted and defined by women as well as men.”* As the title
of Harriet Guest's Small Change (2000) suggests, however, women did
not always enter the public sphere with the boldness of a Montagu,
Macaulay or Wollstonecraft. According to Guest, ‘[sJmall changes in the
network of meanings that constitute publicity’ enabled women to imag-
ine themselves as political citizens even as they shopped or wrote letters.>
Small Change powerfully argues for a more flexible approach to the public/
private model by locating domesticity and publicity as a continuum,
rather than as distinct and mutually exclusive categories. Anne Mellor’s
reassessment of the ideology of separate spheres in Mothers of the Nation
(also 2000) offers an alternative to the more cautious and complex
model offered by Guest. Hannah More, the subject of Harriet Guest’s
essay in this volume, is an exemplary figure for Mellor, a woman who
actively participated in the public sphere in her efforts to ameliorate the
condition of women and the labouring classes through appropriately
feminine and domestic acts of philanthropy and reform.¢

This compelling body of work suggests new models for understand-
ing women’s writing in this period. We can no longer assume, as Paula
McDowell has argued, that the public sphere was ‘always already
masculine or bourgeois’.” But as Guest and Nussbaum warn in their
contributions to this volume, we must be alert to the ways in which
newly emergent paradigms may provide frameworks for reading women'’s
cultural production no less distorted than the rigid public/private binary
they supersede. Responding to recent reappraisals of More by Anne
Mellor, Anne Stott and others, Guest argues that the rehabilitation of
Hannah More as a feminist must still take account of the complex and
ambivalent nature of her personal and prescriptive notion of women'’s
public role. Many of the essays in this volume respond to the problem
Guest outlines by making their arguments from a position beyond the
restrictive binaries of public and private: thus Jennie Batchelor argues
that women’s labour provides a positive not a negative thematic for
Sarah Scott, while Katie Halsey reads Mansfield Park as playing out a very
distinctive political argument between country Toryism and radical
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Jacobin values. But they also move beyond the public/private debate
to contest the validity of other distinctions (popular versus polite,
body versus mind, radical versus conservative) that have grown up in
its wake.

Authorship and print culture

The repositioning of women writers within the cultural mainstream
has shed new light on the richness and diversity of literary production
in the period. In the past two decades, studies of eighteenth-century
women’s writing have moved away from the novel to illuminate the
many other genres in which women wrote. However, much of this body
of work is indebted to revisionist histories of the rise of the novel such
as Ros Ballaster’s Seductive Forms (1989) and Paula Backscheider and John
Richetti’s Popular Fiction by Women, 1660-1730 (1996), which signalled
the formative role that writers such as Aphra Behn, Eliza Haywood,
Delarivier Manley and the still lesser-known Mary Davys and Penelope
Aubin played in the formation and development of this popular literary
mode. (Since these women wrote plays, poetry, conduct manuals and
translations too, these works also belie efforts to approach women’s
writing through the study of a single genre.) These studies — which rep-
resent only a small fraction of the ever-growing body of material on
women’s fiction in the period — coupled with the explosion of reprints
of female-authored texts by Broadview, Penguin and Oxford’s World’s
Classics series, have made such writers visible once more. But there is
still much work to be done.

The indispensable two-volume Bibliographical Survey of Prose Fiction,
edited by Forster, Garside, Raven and Schowerling, contains details of
almost 4,000 fictional works in the period between 1770 and 1829
alone, a considerable number of which were penned by women who
remain in relative obscurity today. Happily, as Isobel Grundy points out
in the closing essay of this volume, just as the development of new
methods of printing and distributing texts enabled women’s entrance
into the world of print in the seventeenth and eighteenth centuries,
so new technologies are enabling scholars to reassess the contribution
of women writers of the past. The 145-reel microfilm archive of the
Royal Literary Fund — a charitable institution established in 1790 to
aid writers in financial distress — provides a fascinating and still largely
untapped resource for studying the material conditions of authorship
for women writers of the late eighteenth and early nineteenth centuries,
such as Charlotte Lennox, Eliza Parsons and Felicia Hemans. More recent
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innovations such as the full-text electronic databases compiled by the
contributors to the Brown Women Writers Project and Chawton House
Library’s Novels Online initiative are playing an equally vital role in
the development of eighteenth-century studies in their efforts to make
the works of women writers more widely accessible. At the same time,
Sheffield Hallam'’s Corvey Women Writers on the Web and the forthcom-
ing Orlando Project provide invaluable new research on the lives, careers
and critical reputations of some of the many hundred female authors
who wrote in this period.

Many of these initiatives would not have been possible without the
development of The English Short Title Catalogue. The ESTC has dramatically
re-mapped our understanding of eighteenth-century literary production
in its ongoing effort to catalogue printed works to 1800. This valuable
resource signals the narrowness of eighteenth-century studies which
focus too rigidly on the novel by demonstrating ‘how what might be
perceived as “literary” production represents only the tip of the iceberg’
of textual output in this period.? The database speaks to some of the
myriad ways in which women might enter the literary marketplace: not
only as novelists, but as writers of plays, poetry, translations, children’s
books, travel narratives, memoirs, conduct manuals and political works;
not only as writers, but as printers, publishers and patrons.

But even this expansive database fails to tell the full story of women’s
participation in eighteenth-century print culture. Women’s contribution
to journals and magazines, for instance, remain unacknowledged by the
ESTC. However, as Judith Hawley’s essay on Mary Robinson’s work for
The Morning Post, Moi Rickman'’s article on Wollstonecraft’s review of
Samuel Stanhope’s Smith’s Essay for the Analytical Review and Norma
Clarke’s discussion of Anna Seward’s war of words with Boswell in the
columns of the Gentleman’s Magazine suggest, periodicals provided an
important platform from which women could shape public opinion on
matters ranging from literature to politics.

Catalogues and surveys of printed works also fail to accommodate the
considerable body of manuscript and unpublished writing by women in
the period. As Margaret Ezell has argued, conventional accounts of the
history of the book have constructed a misleadingly one-sided narrative
of print’s triumphant rise from the ashes of amateurish and outmoded
practices such as manuscript circulation. In Social Authorship and the
Advent of Print (1999) Ezell urges a more fluid model for understanding
literary culture in the seventeenth and eighteenth centuries, one which
views manuscript as a competing and equally valid mode of textual pro-
duction, rather than as a poor relation to the emergent technology of



